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Introduction

This documentation describes how to use the Edit Tool of CLIPSTER,

the real-time conforming and finishing system manufactured by DVS.
CLIPSTER is a powerful high-resolution video workstation with enor-
mous flexibility, especially designed to meet the demands of modern

post production houses.

CLIPSTER offers capturing, online editing and storing of digital film and
audio data in one device. The system performs all works in real time.
Video data is stored and worked with in its original uncompressed for-
mat, independent of resolution, color space and bit depth. All formats
and resolutions can be processed, from SD up to 4K, and the final result
can be played out in a freely selectable format. Conversions and calcu-
lation times for render processes are rarely necessary because of the
high-quality hardware developed by DVS. Additionally, up to

16 channels of audio can be in- or output by CLIPSTER and their data
can be accessed and processed in the software as easily as the video
material. All video and audio data are stored in the Windows file system
and thus accessible right away when working with other applications.

The Edit Tool of CLIPSTER is the main part of the DVS software pack-
age. It is a software module that enables you to add video and audio
clips to a timeline in any sequence you like and in a freely configurable
number of tracks. When working with video you can edit your material
with cuts, dissolves, wipes, etc. and scalings, pannings, zoomings,
and/or color corrections. Thus you can create your perfect project.
When working with audio, you can control the volume of a clip at every
position in the timeline, for example, to create fade-ins and -outs. Dur-
ing all times your original material is never touched or altered because
all editing processes are performed virtually. Of course, to provide for
the best possible integration the Edit Tool is compatible with the EDL
(edit decision list) standard and supports it via import and export func-
tions. For conforming there is also an advanced conforming tool avail-
able. Once your project is finished, you can finalize it and save the
edited clips in any video and file format you like.

In short, the Edit Tool of CLIPSTER offers:

— Easy and intuitive handling of the user interface,
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— clips can be moved via drag and drop,

— user friendly designed timeline including editing functions,

— total control of the editing process via a real-time video overlay,

- project-oriented and adaptable clip management including thumb-

nail function,

— different formats are allowed in one project (multi-format editing),

— real-time view of timeline,

— EDL import and export function,

— projects can be built up via import or loading of an EDL,

— advanced conforming tool (conforming mode of the control area),

— projects can be finalized to a clip (render function),

- automatic and adaptable scaling of video material in the timeline,

— archive function which copies the files used in a project to a new
location thereby reducing it to the necessary data only,

— full audio support, and

- an automatic defragmentation of the video storage for an opti-
mized real-time performance.

Furthermore, there are several features optionally available for the Edit
Tool which allow you to adapt the DVS software to your special needs.
The following options are available:

JPEG2000 Upgrade Kit

DCI Upgrade Kit

3D LUT and Color Man-
agement

12 Bit

4K Workflow

Color Correction Panel

1-2

Hardware accelerated JPEG2000 com-
pression and real-time play-out of
JPEG2000 encoded material.

Complete workflow for DCI compliant
delivery packages, including hardware
accelerated JPEG2000 compression, AES
encryption as well as MXF wrapping, and
real-time play-out of JPEG2000 com-
pressed MXF material.

Three-dimensional hardware look-up ta-
ble for real-time color management and
film-look preview/output.

Support of 12- and 16-bit file formats
(DPX and TIFF) for in- and output.

Real-time play-out of 4K material includ-
ing among others real-time effects (e.g.
zoom and pan and primary color correc-
tion) and non-real-time capturing.

Tactile colorist control panel in a standard
or deluxe variant for CLIPSTER's primary
color correction.
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Multi-Device

Raster

Special Raster Formats

Remote Zoom & Pan

Secondary Color Correc-
tion

Enables a synchronous play-out/record of
multiple DVS systems. One master device
controls other devices via RS-422 for a
synchronous play-out of the timeline or
capturing with the Manual record/VTR
task mode of the 1/0 Tool.

Customer tailored video rasters for in-
and output.

Some standard and non-standard formats
including 1080p /50/60 (SMPTE 372),
Slow PAL 625i /24 and Eureka

1980 x 1152i /25.

Remote control of real-time zoom and
pan operations from a third-party color
grader.

Secondary color correction as an effect
for video clips in the Edit Tool.

1-3
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1.1 Overview

This user guide informs you about the general handling of the Edit Tool
as well as of its complete controllable interface.

The chapters in this user guide contain the following information:

Chapter 1 Begins with a short introduction to CLIPSTER
and the Edit Tool, followed by a note regarding
the audience this manual is written for and an
explanation of the conventions used in this
manual. Additionally, it provides important
notes that you should read.

Chapter 2 Contains basic information about the Edit Tool.
Here you can find information about the soft-
ware structure as well as a first overview of the
user interface of the Edit Tool. Furthermore,
this chapter provides some general notes, for
example, about how to manage projects with
the DVS software.

Chapter 3 In addition to the information how to start and
exit the program, you can find a beginner's tu-
torial which explains shortly how to work with
the Edit Tool and how to start your first project
in this chapter.

Chapter 4 Explains the tool area of the Edit Tool.

Chapter 5 This chapter describes the control area and the
video overlay of the Edit Tool.

Chapter 6 In this chapter the timeline of the Edit Tool and

timeline related tasks are described.

Chapter 7 This chapter explains and describes the timeline
element properties of video clips and transi-
tions. Individual effects that a video clip may
provide are explained as well.

Chapter 8 Describes the conforming tool with all its fea-
tures, and details how to conform data lists
(e.g. EDLs or cut lists) with the Edit Tool.

Chapter 9 Provides information about the individual
menu options of the menu bar of the Edit Tool.

1-4
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Appendix

Gives additional information about the soft-
ware. Among others you can find here a glos-
sary of terms used in this user guide and the file
formats that are supported by the DVS soft-
ware.

Index

This chapter facilitates the search for specific
terms.

1.2 Target Group

To use this user guide and the Edit Tool correctly you should have ex-
perience in PC handling and be familiar with the hardware handling of
a video system. If you want to use the software to its full potential, you
should also have extensive knowledge in the field of digital video.

Furthermore, to use the DVS system in connection with other equip-
ment, e.g. a VTR, you should know how to handle this equipment.

1-5
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1.3 Conventions Used in this User Guide
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The following typographical conventions will be used in this documen-

tation:

» Texts preceded by this symbol describe activities that you must per-
form in the order indicated.
— Texts preceded by this symbol are parts of a list.

o | Texts preceded by this symbol are general notes intended to
1 | facilitate work and help avoid errors.

You must pay particular attention to text that follows this
symbol to avoid errors.

u-n

Texts enclosed by quotation marks are references to other man-

uals, guides, chapters, or sections.

'Window’
BuTTON
Group/Menu
Menu » Option
Item

File

Entry

[Key]

Text in bold with single quotation marks indi-
cates a window name

Text in small caps and bold indicates push but-
tons

Text in italic and bold indicates either a group
name, menu name or options in a menu list

In the specified group or menu select the stated
item

Text in bold only stands for other labeled items
of the user interface

Directory structure or file

Parameters, selections or entries made in the
program; it may also indicate a file syntax or
contents of a file

An individual key or a key combination on a
keyboard

Keyboard Shortcuts

To perform options or procedures with the keyboard often requires a si-
multaneous pressing of two keys.

Example:

[Ctrl + F1]

If this is given, hold down the [Ctrl] key and
press simultaneously the [F1] key.
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1.4 Important Notes

Please observe the following while using the Edit Tool:

> BB E

>

Only use the designated video drive (main storage) to store
video and audio data. Other storage locations will be too slow
for real-time operations.

Leave about 15 % of the overall main storage capacity empty
of data for real-time performance reasons.

The real-time capability of CLIPSTER depends to a large ex-
tent on the performance of the system’s hardware. Therefore,
it is recommended to terminate all other programs when
working with the DVS software.

After copying or recording large amounts of data to the main
storage, itis recommended to leave the DVS software running
for a longer period of time (e.g. over night) without perform-
ing any real-time tasks (play-out or record) or having the slave
mode/VTR task mode activated. This will give the built-in de-
fragmentation tool time to reorganize the files on the storage
for an optimized real-time performance. For this the automat-
ic starting of the defragmentation tool has to be enabled.

Your DVS system has been tested thoroughly and is very reli-
able. However, because of the vast amount of third-party
software available, its reactions on the installation of such
could not be tested. The installation of third-party software
may disrupt the real-time capability and/or limit the function-
ality of your system.

When working with prerendered files and timeline elements
that need a prerendering, it is recommended to activate the au-
tosave function of the DVS software and set it to a relatively
short interval.
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1.5 New in the Edit Tool
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The following lists the most important features and functions that were
new in the latest versions of the Edit Tool:

s ) Please note that the features and functions mentioned may be
] | partof optional packages.

For further information please refer to the release notes of the
DVS software.

New in Version 2.5

Comprehensive tool for an easy and fast conforming (conforming
mode of the control area)

Updated export to EDL

Smaller changes to keyframing

Adaptable frame numbering for name options during finalizing
Automatic creation of metadata file (SequenceInfo.xml) during
finalizing/capturing for multi-clip detection

Display of alpha channel of individual timeline clips in the video
overlay and at the video outputs

Presets for time stretching and time stretching for audio

Relinking of clips in the timeline

Consistency check of clips allows to change the software’s default
paths to find clips of projects exchanged between systems

New in Version 2.4

DCI Mastering (see the “CLIPSTER DCI Mastering" supplement
accessible via the software's online help)
Variable information in file names for finalizing (name options)

New in Version 2.3

Scene detection

Render times for prerendering and finalizing approx. two times
faster

Real-time effects can be finalized at least in real-time speed
Background rendering (tab Jobs of the tool area)

6-vector color correction

Marker list with thumbnails

'Adaptive+' scaling algorithm

New in Version 2.2

Color scheme for prerendered clips
Enhanced output settings for SDI and DVI/analog
Lin-to-Log conversion for 3D LUTs
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- Slave mode remote control switchable between different protocols
— More than 100 graphic file formats for import/adding

New in Version 2.1

— Archive function via the Extract files... menu option

— Bin clip properties accessible from timeline (context menu)

- Keyframing for Zoom & Pan

— Burn-in information at the outputs

— Slave mode control window

— Configurable keyboard shortcuts (function keys) for preset effects
— Picture masks (shapes) for secondary color correction

1-9
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The Edit Tool is one of the software modules of the DVS software and
thus part of the software package for CLIPSTER. This chapter provides
first some background information about the structure of the DVS soft-
ware which includes a short overview of its different modules. After
that an overview of the user interface of the Edit Tool is provided to fa-
miliarize you with its appearance. This will be followed by a description
of the task bar of the software. The chapter will be concluded with
some general notes, for example, about how to manage projects with
the DVS software.
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2.1 Overview of the Software Structure

2-2

The software package for the DVS system consists of various individual
programs and modules that combined provide the system’s unique ca-
pabilities to process digital video and audio in real time. The following
diagram shows the communication processes between individual soft-
ware parts and some hardware components in detail:

—{ DVS System | —
T T === — —I_'_Hardware_' —

©

7

Software Tools
Hard Disk Array

@ Integrated l -
Spycer
Configuration
Tool

User Interface

OpenFX \
Plug-Ins
PCI Video

Board Driver

_PCl|

PCI Video Board

——— —

_—— ——— = Software '—m — — — — - — — — — — — -
-

L —

Figure 2-1: Structure of software

Although the graphic shows a software and a hardware side of
the video system, this is only an abstraction of the real video
device to show the ways of communication within the system.

i @

Video Board and Driver

The central core of the whole system is the DVS PCl video board and
its driver because they provide the functionality of the video system.
Without them the system would not be able to display any video signals
nor would the DVS software components be operational.

The PCI video board driver controls the video board and thus the in-
and output of video signals. It runs in the background of your video sys-
tem and is therefore not visible.

Software User Interface and Software Modules

The software user interface is the visible part of the DVS software pack-
age. It consists of individual software modules which control the DVS
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system and are used to perform editing and video as well as audio pro-
cessing tasks. These modules are the Edit Tool, the 1/0 Tool, the Con-
figuration Tool, and Spycer, the innovative content management
software by DVS. They are the basic software modules of the DVS sys-
tem, i.e. the ones that you will use most in your every day work. You
can see them in the drawing above in the oval 'Software User Inter-
face'.

< | Depending on your system configuration there may be other
] | tools and modules available on your system. Further informa-
tion about these can be found in their respective user guides.

Once the DVS software is started, you can access the different
modules available on your system easily via the task bar of the
user interface (see section “The Task Bar" on page 2-9).

The Edit Tool

The Edit Tool is the software module that allows you to assemble video
material by adding cuts, dissolves, wipes, etc. as well as audio material
on a timeline. In the timeline you can add clips of different formats and
resolutions and process them, for example, via color corrections, scal-
ings or zooming and panning. Additionally, in this module you can per-
form a DCI Mastering and create properly encoded and encrypted
digital cinema packages (DCPs, see the “CLIPSTER DCI Mastering"
supplement accessible via the software's online help). The Edit Tool
module is compatible with the EDL (edit decision list) standard and sup-
ports it via its sophisticated conforming tool, allowing you, for example,
to import EDLs, conform them, work with the built-up timeline freely,
and afterwards export your work to a new EDL. One of the main fea-
tures of the Edit Tool is that all editing tasks are performed virtually, i.e.
the original material on the storage is never altered. The clips used in
the DVS software are only representations of the original material on
the storage. With this you can use the same material over and over
again with different effects while the master is always maintained.

The 1/0 Tool

The 1/0 Tool is mainly used for the digitization of a variety of different
input sources, meaning the recording/capturing of video and audio
data with the DVS system from other sources than computer storages.
You can capture material from any source you like and record it in a
freely selectable format, with or without color space conversion. For in-
stance, you can capture data from telecines, VTRs, or even cameras —
as desired in an automated batch processing mode or manually. Of
course, playing out the recorded material as well as of all other clips
present on the system can be performed without any effort as well. Fur-
thermore, the processing of EDLs is fully supported in the software, for
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2-4

example, via import and export functions (import via the 1/0 Tool and
export via the Edit Tool).

Integrated Spycer

With Spycer, the innovative content management software by DVS,
you can manage your content easily. It is a software application capable
of handling large amounts of video data and their corresponding meta-
data, providing you with integrated browse, search and management
tools to retrieve data and gather information about them locally as well
as via a network. Additionally it can be used to preview clips and add
them to the bin of the DVS software, thus offering you even more pos-
sibilities than a file manager. Spycer is already integrated in the DVS
software. It can be accessed the same way as the other software mod-
ules and is thus not needed as a stand-alone application. For CLIPSTER
users it comes with the complete feature set and, furthermore, works
seamlessly together with other available DVS products, such as the
DVS-SAN.

The Configuration Tool

For the configuration and setup of the whole DVS system and its soft-
ware you can use the Configuration Tool. Here you can set up, for ex-
ample, the period for the automatic save function of the project file
(autosave) as well as more software specific settings, such as the bin
properties.

Tools and Services

Also part of the DVS software are various tools that can be used for a
more basic configuration of the DVS system or may be of help during
service and maintenance tasks, e.g. monitoring and error diagnostics of
the hard- and software.

For instance, among them you can find the defragmentation tool which
is a process automatically started with the DVS software and running in
the background of the system. During stand-still times of the system
the defragmentation tool will reorganize the files present on the storage
for an optimized performance of real-time tasks such as a play-out or
record. Among the tools it is the only process that runs in the system's
background.
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Most other tools delivered with the DVS software are used during the
initial configuration and setup of the system only. In your daily work
with the DVS system they are of no use.

s ) Furtherinformation about the tools in general can be found in
] | the "CLIPSTER Tools and Services" user guide accessible via
the PDF files of the software’s online help. For additional infor-
mation about the defragmentation process in particular please
refer to section “The Automatic Defragmentation Process” on
page A-19.

Plug-Ins (Operators)

The Edit Tool of the DVS software supports the OpenFX plug-in inter-
face providing you with the possibility to extend the software module's
effects feature set with plug-ins developed by third parties. The various
available OpenFX plug-ins offer you additional editing possibilities for
your video processing tasks, such as color correction or image process-
ing. Once installed, they can be accessed in addition to the standard ef-
fects operators as timeline element properties of clips. Further
information about this can be found in section “Timeline Element Prop-
erties” on page 7-1.
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2.2 Overview of the User Interface

menu bar

The following figure shows the user interface of the Edit Tool as it ap-
pears after starting the DVS software (for information on how to start
the software see chapter “Getting Started” on page 3-1):

tool area

task bar

2-6
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control area

=
-
=
=
—
-

timeline area

Figure 2-2: User interface of the Edit Tool

The DVS software is designed to run in full-screen mode to
provide for an undistracted view on the video material and the
editing task at hand. To switch to the operating system envi-

it

ronment use the [Windows (====55H)] key on your keyboard or se-

B
ke

lect from the menu of the program icon on the menu bar the
menu option Minimize (see section “Minimize"” on page 9-2).

Via the check box Don’t show this message again offered
by information messages of the DVS software you can deacti-
vate the appearance of this particular message for the current
software session (i.e. next session it will be displayed again).
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After starting the DVS software the Edit Tool software module is acti-
vated automatically. Here you can see the following items:

menu bar

tool area

control area

timeline area

At the top of the user interface you can find a menu
bar. This menu bar provides access to functions and
tasks of an administrative nature for the DVS software.
Here you can find, for example, import and export
functions as well as several menu options generally
concerned with projects and project files. A description
of the menu bar can be found in chapter “The Menus”
on page 9-1.

Directly below the menu bar you can find the tool area
which may show you depending on the currently active
software module and/or on the optional features avail-
able various tools that can be used during your work
with the system. The tools are provided as tabs to
switch easily between them. By default you can find
among the tools, for example, the bin which provides
initial access to the video material. For more details
about the tool area and the individual tools see chapter
“The Tool Area" on page 4-1.

To the right of the tool area you can find the control ar-
ea. In the Edit Tool this area is used to pre- and review
your current project. At the top you can find the video
overlay where you can see the video material. Below
the video overlay a scrub bar of the timeline is avail-
able. In contrast to the timeline in the timeline area
where you can zoom in and out, the scrub bar always
shows the complete timeline of the project. Below the
scrub bar the controls are located to play out and move
within your current project. Here you can also find but-
tons to switch between the different modes of the con-
trol area: the edit mode, the source-edit mode, the trim
mode, and the conforming mode. The control area will
be described in chapter “The Control Area” on

page 5-1.

In the timeline area you can find the video and audio
tracks. Most of the editing tasks are performed here,
for example, by setting cutting points and defining op-
erators. The timeline area can be configured freely and
thus be adapted to your individual needs. This area and
how to work with projects in the timeline are explained
in chapter “The Timeline" on page 6-1.
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task bar The user interface provides at its bottom a task bar
where you can switch between the different software
modules of the DVS software. The task bar is available
in most modules and you can easily start and switch
between them. It will be described in more detail in sec-
tion “The Task Bar" on page 2-9.
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2.3 The Task Bar

The user interface provides at its bottom a task bar where you can
switch between the different software modules of the DVS software.
The task bar is available in most modules and with it you can easily
switch to another module.

After starting the DVS software the Edit Tool is started automatically
(N ). When you click on one of the inactive buttons in the
task bar, the respective software module will be loaded, most of them
in the upper part of the user interface. The task bar provides the follow-
ing buttons:

The EDIT button activates the Edit Tool of the DVS
software. This software module allows to edit video
material with effects like color correction, zooming
and panning, 3D LUTs, or cropping. Additionally, in
this module you can perform a DCI Mastering. It is
automatically active after starting the software and
described in this user guide.

The 1/O button starts the 1/0 Tool of the DVS soft-
ware. You can use it to capture video and audio ma-
terial with the DVS system from telecines, VTRs, or

I
cameras. You can find further information about the
[ Spycer |

I/O Tool in the “CLIPSTER 1/O Tool" user guide.

With the button SPYCER you can activate the local
content management software by DVS where you
can browse and/or search for data on local and net-
work storages. Its management tools allow you, for
example, to defragment data as well as to define or
alter metadata. Additionally, you can preview clips
and add them to the bin of the DVS software by a
simple drag-and-drop procedure. Spycer is de-
scribed in the “Spycer” user guide.

Canfig... The CONFIG... button opens the Configuration Tool.
Here you can configure and set up the whole video
system and the software. With it you can, for exam-
ple, set up the period for the automatic save func-
tion of the project file (autosave) as well as more
software specific settings, such as the bin properties.
More information about the Configuration Tool as
well as various other configurations that can be per-
formed can be found in the “CLIPSTER Configura-
tions" user guide.

For a more detailed description of all basic software modules as
well as other parts of the software together with references to
their descriptions, please refer to section “Overview of the
Software Structure” on page 2-2.

i @
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2-10

Additionally, you can find at the bottom right of the task bar several
items which will provide you with information about the currently load-
ed project, the duration of its timeline in total and the set video output
format for the timeline:

prospera.cp | 14:08:24 | Out: HD 1920 x 1080 i@ 29970/ vUY 4:2:2 1 10 Bl project information

Figure 2-3: Project information

The timeline's duration shows you the duration of all clips present in the
timeline tracks and depends on the currently selected video output ras-
ter (frame rate).

Furthermore, to the right of the task bar you can find some status mes-
sages. They will be displayed as soon as project relevant tasks are per-
formed, for instance, when a project is loaded or saved.

4 0
status and

help messages

Canfig... File "W projecthprospero. op' saved successful

Figure 2-4: Status and help messages of the DVS software

As well, this part of the task bar will provide you with help information
about the various menu options available via the menu bar of the DVS
software. The help information will be displayed when you place the
mouse cursor over one of the menu options.



2.4 Working in Real Time

With the DVS system you can perform most operations in real time.
When playing out or recording, the workstation is capable of handling
two data streams of 2K material for transitions in real time.

Using CLIPSTER you can even play out one stream of 4K material in real
time as long as some conditions are observed: To play out 4K you will
need an appropriate hardware equipment (CLIPSTER 4K) and the res-
olution of the clip should not exceed 4096 x 3112 pixels (10 bit). With
this a real-time play-out of 4K material is possible. The usage of a

3D LUT, cropping, zoomings and pannings, and primary color correc-
tions, can also be performed in real time.

However, other effects (e.g. secondary color correction) or clips of an
even higher resolution cannot be processed in real time. In such a case
the DVS system offers you two different approaches to maintain a real-
time workflow as long as possible: You can work with proxies or you
can prerender the material and/or operators prior to a play-out.

< | When working with proxies or prerendered files, additional

] | data(image files) will be created on your main storage. It is rec-
ommended to store these project specific for each project sep-
arately. For further information about this please refer to
section “Notes on Project Management” on page 2-14.

You can set the storage location of such files for each project
differently via the Configuration Tool on the tab Project
(group Project, field Path for proxy data; see “CLIPSTER
Configurations” user guide).

2.4.1 Working with Proxies

A proxy is a downscaled clip of a higher resolution (greater than 2K).
Usually, proxies will be used as a substitute when working with high-
resolution film material, such as 4K. Then the original data will be
downconverted to a 2K format that can be handled by the DVS soft-
ware and system in real time without problem.

In this workflow you will add the 4K clips as usual to the bin. But prior
to using them in the timeline you will create proxies of them. The
downconverted images of the proxy will be stored in a reserved loca-
tion for temporary data on the main storage.

The stored proxies carry project specific file names that are generated
and administered by the Edit Tool automatically for the currently loaded
project. The links to the proxies will be stored in the project file, and
when reopening the project again you will not have to create them
again. When working with proxies, a lot of image files may be gener-
ated amounting to a large proportion of disk space.
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Once a proxy has been created, it will be available in the bin instead of
the original high-resolution clip. Nevertheless, the bin clip and all its
representations in the timeline are still linked to its original material and
by turning the proxies on or off it is for you to decide whether the ma-
terial of the higher resolution is used or the proxies. Thus you can work
with the downconverted clips as usual in the timeline but when playing
out or finalizing you can switch back to the original material in high res-
olution.

ST E R (2 x single-link DVI)

m =
5| [B
I =gy
|w=Xq

Scanner

=

= 2 5
Storage Array O —— — > .
© Working with 2K proxies .

© Finalizing with 4K original , )
o Display of one 4K stream Film Printer

. Pl . Pl . Pl
4K Files 2K Proxies 4K Files

Figure 2-5: Possible workflow when using proxy data

With this workflow you will be able to finish a conformed 4K project
with 2K proxies in real time by using color correction, zooming as well
as panning and/or other editing features. Once your job is done, the
DVS system can finalize (render) the whole project from the original 4K
material. Afterwards to check the rendered 4K master you may play it
out in real time provided your system is capable of a real-time handling
of 4K.

s ) To recognize the downscaled data belonging to one project
] | easily itis recommended to store it project specific for each
project separately. For further information about this please re-
fer to section “Notes on Project Management"” on page 2-14.

More information about the handling of proxies in the DVS
software can be found in section “Using Proxies” on
page 4-22.

2.4.2 Working with Prerendered Data
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Prerendering generates another kind of proxies, this time from clips and
operators added to the timeline that are not real-time capable. A prer-
endering means that the Edit Tool calculates the respective clips and op-
erators (effects) before a play-out takes place and stores the calculated
extra files (rendered images) in a location for temporary data on the
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main storage. These proxies are then used for a play-out instead of the
original material in the timeline and on-the-fly handled operators.

Depending on your system capabilities all timeline elements, i.e. clips as
well as operators (such as transitions or color corrections), can be sub-
ject to a prerendering. For example, when using a clip of a resolution
that exceeds the real-time capability of your DVS system, it will be
marked visibly in the timeline that it is not real-time capable. In order to
play it out in real time you will have to prerender it beforehand and it
will be rendered in the format that is currently set as the video output
format. The prerendered proxies carry project specific file names same
as the proxies created from the bin and are generated and administered
by the Edit Tool automatically. The links to prerendered proxies will be
stored in the project file, and when opening the project later again, it
will not be necessary to render them anew.

When working with prerendered data you may get proxies on the stor-
age that are no longer required for your current project but occupying
disk space. This will happen, for example, as soon as a timeline element
was prerendered and afterwards deleted or changed. Even a switching
of the video format will make the already prerendered data obsolete
due to the fact that the extra images may no longer coincide with the
newly selected format. Because the software can never be sure when
proxies are truly obsolete for a project, they will remain on the storage
of your system. Nevertheless, to delete prerendered data you can use
the menu option Delete prerendering on the context menu of a video
clip (see section “The Context Menu of Video Clips” on page 6-61).

s ) To recognize the prerendered data belonging to one project

] | easilyitis recommended to store them project specific for each
project separately. For further information about this please re-
fer to section “Notes on Project Management” on page 2-14.

Related to a prerendering of timeline elements are the Preren-
der all menu option on the menu Project (see section “Prer-
ender all” on page 9-15) and the section “Real-time Capability
of Clips"” on page 4-13, section “Jobs" on page 4-33 and sec-
tion “Prerendering of Timeline Elements” on page 6-46.
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2.5 Notes on Project Management

2-14

To display material of a very high resolution or to enable a real-time
play-out of some operators (e.g. the secondary color correction) the
DVS system may create proxies as well as prerendered files. Both ways
to maintain a real-time workflow are based on the same principle: They
use calculated extra files to either enable a play-out (prerendering) or
make your working environment more comfortable (proxy generation).

e | For further information about proxies or prerendered data see
1| section “Working in Real Time" on page 2-11.

The location where these extra files are stored is saved project specific
in the project file, i.e. each project file can have a different directory for
proxy data and the exact location will be stored in the project file.
Therefore, it is suggested when working with proxies or prerendered
material, to store the project's data in a directory of its own. DVS rec-
ommends, when working with different projects, to create for each
project a project specific directory on your main storage where to save
the project file. Beneath it create a subdirectory for the additional data:

v:

L———— <project specific directory>

<proxy data directory>

<project file>.cp

This structure guarantees a clear and easy to manage project.

You can set the storage location of such data for the currently loaded
project with the Configuration Tool of the DVS software in the group
Project of the tab Project (see “CLIPSTER Configurations" user guide
as well as section “Working in Real Time" on page 2-11 for more infor-
mation).



2.6 Notes on Source Timecode and Keycode

Some file formats for clips, e.g. *. dpxfiles, are capable of storing more
information than just their image content. These information are usu-
ally written in a specified format into the file headers which can be read
and interpreted by different software applications that support these
kind of information. Among the information stored you can find, for
example, the name of the creator (usually the program that created the
files), the creation time and date, the timecode and/or the keycode.

Most of the data stored in file headers and transmitted to the DVS soft-
ware during a capturing will only be recorded and given back again
during a play-out, if appropriate. However, DVS especially makes use
of the timecode and keycode information.

s ) 1he DVS software supports additional information such as

] | source timecode in the *.dpx, *.mov as well as *. mxf file
formats. However, some features (e.g. multiple timecodes or
the editing of header data) are available for *. dpx files only.

With the help of Spycer the header data, such as timecode or
keycode information, can be adjusted to your liking (see
“Spycer" user guide for more information).

2.6.1 About Source Timecode

Timecode information stored in file headers (the so-called source time-
code) can be used in the whole DVS software. For example, you can
use source timecodes in the timeline of the Edit Tool and regardless of
their position in the timeline the respective clips will always show and
use their source timecode. Then, prior to a play-out you can decide
whether the internal timeline timecode should be given out as a time-
code signal or the source timecodes provided by the files.

Regarding source timecode there are some peculiarities how the DVS
software deals with source timecodes. Some of them are detailed in the
following:

The image files capable of storing timecode information usually provide
space for one timecode only in their header (generic source timecode).
But because DVS systems are able to receive, for example, during a
record, several timecodes incorporated in signals at various connectors,
they use more than just one timecode. During a write procedure, i.e.
when recording clips via the I/O Tool (*. dpx files), the system will
write all received timecode information into the file headers. The ones
additionally received will be stored at a location for user defined data in
the header and usually cannot be interpreted by applications other than
the ones developed by DVS. When processing such clips afterwards, for
instance, in the timeline of the Edit Tool or when conforming, you can
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select between the various timecodes provided by the clips which may
give you more control over their position in the timeline.

In the Configuration Tool of the DVS software you can configure the
general way the software should deal with timeline and source time-
code (see “CLIPSTER Configurations” user guide for more informa-
tion). Here you can set in the respective group the type of source
timecode that the DVS software will use as the default source timecode.
Additionally, you can specify which timecode should be given out when
performing a play-out.

Furthermore, throughout the DVS software individual clips may use dif-
ferent source timecodes which is a setting that can be adjusted in the
clip's properties (see section “Changing the Properties of Clips" on
page 4-21). The type of source timecode used by each clip can be
changed even when the clip is already used in the timeline of the Edit
Tool. And when clips do not provide a source timecode of their own,
you can set the clips to show a virtual source timecode. The DVS soft-
ware will then use the timecode specified as the source timecode offset
as the virtual source timecode.

2.6.2 About Keycode

2-16

Keycode information stored in file headers can be used in the DVS soft-
ware, for example, during a conforming process (see chapter “The
Conforming Tool" on page 8-1).

Keycode has its origin in the film world and is a variation of timecode
to identify frames on a film roll. It is a machine-readable code printed
at certain intervals along the edge of the camera negative film outside
the perforations. Besides containing data, for instance, about the film
type, the name of the manufacturer and the film stock, it is used to
number individual images, i.e. it provides a reference number
(<count>+<of fset>) for the image where the keycode is written.
The numbering available via keycodes can be used, for example, to
match the film with a particular position of an EDL or cut list.

In the DVS software the keycode format normally is:
<manufacturer ID and film type><6-digit film roll
ID> <count>+<offset>.

Example: KK217312 5235+04



2.7 About Timecode / Frame Number Fields

The DVS software provides various fields where data in timecode for-
mat is provided or an entry in such a format is necessary. The timecode
format is hh:mm: ss: ££ (hours, minutes, seconds, and frame num-
ber).

Drop-frame Timecode Indication

The last colon of the timecode format may be displayed in the software
as a full stop. Then the timecode fields of the software will display, for
example, 12:25.07 instead of 12:25:07. This indicates that the
drop-frame timecode feature is activated. When entering timecode, the
last colon can also be replaced by a full stop. Further information about
drop-frame timecode can be found in the “CLIPSTER Configurations”
user guide.

Higher Frequencies and Timecode Format

Additionally, an asterisk may be added to the timecodes of the DVS
software (e.g. 12:25:07*). This will be the case when the video ras-
ter's frequency exceeds 30 frames per second because the original
timecode format is limited to frame rates as high as that. To account for
video rasters with higher frequencies (e.g. 720p at 60 Hz) one time-
code number is used for several video frames, meaning every second,
third or fourth timecode provides the same timecode (frame) number
butis tagged with an asterisk to mark it as repeated. The standard time-
codes that will be used for such procedures are 24 Hz, 25 Hz and

30 Hz: For example, a video raster frequency of 48 Hz is provided with
a 24 Hz timecode, while a 60 Hz frequency receives a 30 Hz timecode.
This will result in a doubling of the timecode numbers:

60 Hz@30HzTC 60 Hz
..00:00 ...00:00
..00:00% ...00:01
..00:01 ...00:02
..00:01% ...00:03
..00:29 ...00:58
..00:29% ...00:59
..01:00 ...01:00
..01:00% ...01:01

At even higher frame rates (e.g. 90 Hz) the timecode numbers will be
tripled, quadrupled etc., making a timecode handling of all common
frequencies possible.
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Entering Timecode

When entering timecode in one of the software's position or length in-
dicators, you may omit digits: if you enter less information, the entered
timecode will be interpreted from right to left (the last number is the
frame, the next the seconds, etc.). Every digit omitted between the co-
lons is assumed to be a leading zero.

You may also omit the separators (colons). However, then you should

observe that no digits are left out: With omitted separators the entered
timecode will be interpreted from right to left (the last two numbers in-
dicate the frame, the next two the seconds, etc.).

After pressing [Enter] on your keyboard the entered timecode is accept-
ed in the respective timecode field, for example, to move to a certain
position.

Examples:  1:9 jumps to 1 sec. frame 9 (00:00:01:09)
109 jumps to 1 sec. frame 9 (00:00:01:09)
247 jumps to 2 sec. frame 47 (00:00:03:23

if raster is in 24p)

Additionally, in most position or length indicator fields you can enter a
new value by either adding or subtracting the timecode or the frame

amount from the given entry. For this simply add the timecode or frame
amount with a minus or plus sign (-/+) to the given entry in the time-
code/frame number field. After that press [Enter] to confirm your entry.

Examples:  1:23+2:05 jumpsto4 sec.frame 4(00:00:04:04 if
raster is in 24p)

4:04-53  jumpsto 1 sec. frame 23 (00:00:01:23
if raster is in 24p)

Switching the Notation

Scales (e.g. on timelines) and position and length indicators can be
switched from a display of the timecode notation to frame numbers and
vice versa. For this it is best to use the context menu of a time-
code/frame number field (e.g. the position field of the timeline cursor,
see section “Controls” on page 5-11).

Figure 2-6: Context menu of a position field



Basics

Select from the context menu the respective menu option. This will
change the position and length indicators of the respective software
module to the selected notation.

i

A switching of the notation may effect the selected display
type (internal frames/timecode will be used) and vice versa
(see section “Changing the Display Type" on page 6-10).
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Getting Started

This chapter provides you with some general information necessary to
begin your work with the Edit Tool software module. First, the steps to
start the DVS software and the Edit Tool will be explained. This is fol-
lowed by a beginner's tutorial that shows you how to work with the
Edit Tool: In a step-by-step description you will be instructed what to
do to start your first project and how to perform some basic editing
tasks.

s ) More detailed information about individual items or steps de-
] | scribed here can be found in the other chapters of this user
guide

The chapter will be concluded with a description how to shut down the
software.
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3.1 Starting the Program

3-2

This section provides you with a description how to get the Edit Tool

started.

To start the program you have to do the following:

¢ Select from the START button menu of Windows on the submenu
DVS the entry for the DVS software (for example, All Programs »
DVS » DVS Clipster).
Alternatively, you may also start the program via its icon on the
desktop of Windows.

This will load the DVS software. As the starting user interface the Edit
Tool will be started automatically.

i @

Because the DVS software is designed to run in full-screen
mode to provide for an undistracted view on the video material
and the task at hand, the following shortcuts may be helpful:

~ To open the Windows Explorer  [Windows () + E]

ot

— To open the Task Manager [Ctrl + Alt + Del]

— To switch to the Windows desk- [Windows (5H) + D]
top

""""

— To switch to another application [Alt + TAB]

To minimize the user interface, for example, to access other ap-
plications, you may also use the Minimize menu option of the
program icon on the menu bar (see section “Minimize" on
page 9-2).

Via the check box Don’t show this message again offered
by information messages of the DVS software you can deacti-
vate the appearance of this particular message for the current
software session (i.e. next session it will be displayed again).

When starting the DVS software, a drop report is as a standard
written automatically to the directory 1og available in the in-
stallation path of the software (only the last ten files will be
kept). Further information about the log files and the drop re-
ports can be found in section “The Performance Monitor” on
page 4-36.
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3.2 First Steps in the Edit Tool

This section introduces in a step-by-step description how to work with
the Edit Tool. It will be explained what to do to begin a project, how to
work with the timeline and how to perform some basic editing tasks.
Use this tutorial to familiarize yourself with the Edit Tool and the way it
has to be handled.

3.2.1 Preparing the Bin

After starting the DVS software the Edit Tool will be started automati-
cally. At the upper left side of the program window you can see the tool
area with the bin activated by default.

hatkers | Perfarm

title bar _-:-I-:I-':r-_: -

folder area ———e

contents area ——e

button area ——e

Figure 3-1: The bin activated in tool area

The bin provides initial access to the video/audio material stored on
your system. In the bin you can find two main areas: In the folder area
you can make folders and directories to sort your material into. This
way, you can perform a clip and project management. In the contents
area you can preview the material sorted into a folder via thumbnails or
text information. The thumbnails also provide a scrub bar to set roughly
the inpoint of the respective clip.
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You can configure the appearance of the bin freely. It will be
saved together with the project file:

— You can arrange the areas horizontally if you like (select the
respective appearance from the context menu of the bin's
title bar).

— Via the buttons in the button area you can set whether the
clips shall be seen as thumbnails with text or with their text
information only.

— The kind of text information displayed in the bin can be set
freely with the Configuration Tool (button CONFIG... or
Options » Project config...).

Furthermore, the right edge of the tool area can be moved, for
example, to display the contents of the activated tool com-
pletely. Then, in case of the bin, you will be able to view the
thumbnails together with all text information available. If you
pull the right edge of the tool area completely to the left, the
tool area will no longer be visible; if you pull it completely to
the right, the control area will be hidden and the contents of
the activated tool will be displayed in full.

To prepare the bin for a project you have to fill it with audio and/or vid-
eo material first. There are several ways to do this: The best and most
informative way is to use Spycer (see section “Adding Clips to the Bin
Using Spycer” on page 4-10), but they can also be added by using a
file manager, which is more appropriate when using the Edit Tool for
the first time:

i

The DVS software works with standard computer files. Video
and audio data should be stored on the designated storage
only (e.g. the system’'s main storage or a DVS-SAN). Other
storage locations may be too slow for real-time operations.
Furthermore, it is strongly recommended to use the main stor-
age for video and audio as well as project related data only.
Save other data on the system disks.

* Open a Windows file manager, for example, the Windows Explorer
with the keyboard combination [Windows () + E1.

* In the file manager select a video file (either a file within a directory
or the directory itself) on the storage where the video data is stored.

1

For a list of the supported file formats see section “Support-
ed File Formats” on page A-9.

* Drag and drop the selected video file/directory to the contents area
of the bin with the help of the mouse:
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Figure 3-2: Drag and drop of clip to bin

The respective video data will then be made available to the DVS soft-
ware and you will receive a thumbnail of the material in the contents
area of the bin. When the thumbnail is selected, it provides the follow-

ing features:

preview ———e

scrub bar ———e

Markers

Ferform

Framerate

Aaud

annels

Figure 3-3: Selected clip in contents area of bin
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* Add another, different clip to the bin by performing the drag-and-
drop procedure again.

The new clip is added to the clip list of the bin as well. Now two clips
are available in the Edit Tool and you can start working with them. With
the scrub bar below the thumbnails (visible when a clip is selected) you
can preview the material and roughly select an inpoint for the respec-
tive clip. However, for our demonstration here we will leave the clips’
inpoints as they are.

s ) When audio should be used in your project, you have to drag
] | (add) audio clips to the bin as well.

If you select another file than the first frame file in a video di-
rectory, the scrub bar cursor of the thumbnail (the clip's in-
point) will be set accordingly.

You may select more than one video directory in the file man-
ager and drag them to the contents area of the bin. The respec-
tive clips will all be added to the bin.

You can also add clips to the bin by using the menu option Add
Clip on the context menu of the contents area or the menu
Project » Add clips....

Via the context menu of a clip in the bin (either audio or video)
you can call up the clip's properties. Most of these can only be
altered if the clip is not already present in the timeline.

When adding clips to the bin with a procedure other than a
record, some properties may not be discerned properly due to
missing file header information. Then they will either be de-

duced from the file format, color space, etc. of the clip, or
configured to the currently set timeline output settings. If the
properties of the clip do not match the material on the stor-
age, you have to change them accordingly (see section
“Changing the Properties of Clips" on page 4-21).

3.2.2 Adding Clips to the Timeline
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For the editing process the Edit Tool uses a timeline with several video
and audio tracks where you can add the clips in the desired sequence
as they should be played out in the end. You can then, for instance, de-
fine wipes, dissolves or cuts for the material. There is no need to worry
about your original material being in different resolutions, bit depths,
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timeline
video track

audio
tracks

color spaces, or file formats: The DVS system works format indepen-
dent and is capable of handling material up to 4K.

s ) Toview your project on an additionally connected monitor, you
] | have to configure the output format of the timeline according-
ly. The setting of the output format (video raster) of the project
can be configured with the button SETTINGS... at the top left
side of the timeline area.

To begin an editing work you have to drag the clips to the timeline of
the Edit Tool first:

s ) During all works with the DVS software your original material
] | will never be altered. The clips in the software are only repre-
sentations of the original material on the storage. All editing
tasks are performed virtually.

* Select a clip (clip A) in the contents area of the bin and drag and
drop it to the beginning of the video track:

it_start.cp |0 | Dut:

Figure 3-4: Drag and drop of clip to timeline

Once the mouse button is released, a representation of the clip (clip A)
is added to the timeline. However, its counterpart in the bin is neither
removed nor deleted. It will remain there for future use so that you can
add the clip (or other parts of it) to the timeline again.

The video clip will be placed at the position of the mouse pointer where
the mouse button is released. However, when the mouse pointer reach-
es certain elements on the timeline, the added clip will automatically
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align itself to these elements, in our example here to the beginning of
the timeline. This behavior is called the snapping mode of the Edit Tool.

s ) The snapping mode is a very useful feature if you want to po-
] | sitionclipsinthe timeline. It reacts not only to the starting point
of the timeline but also to the in- and outpoint of clips, the po-
sition of the timeline cursor or the set in- and outpoint of the
timeline. You can disable the snapping mode and activate a
fine tuning mode by pressing the [Shift] key.

While the starting point of the clip (its position and inpoint) within the
timeline is set during the drag-and-drop procedure by the position of
the mouse pointer, its outpoint is usually defined by the length of the
clip. However, all these attributes can be changed easily after clips were
added to the timeline, their position within the timeline as well as their
in- and outpoints.

s ) [ftheclipisreleased somewhere in the video track, a gap (part
] | of the timeline without contents) may appear in the timeline. A
gap is indicated by a red line in the timeline scale. If this occurs,
you can move the clip easily to the beginning of the timeline
with a double-click of the mouse on the timeline scale (see sec-
tion “Moving Clips in the Timeline" on page 3-10).

* Now add the second clip of the bin to the timeline (clip B).

If clip B is dropped in the middle of clip A in the video track, clip A will
be divided and the rest of it will move to the end of the timeline.

s ) This behavior can be changed via the button INSERT. This but-
] | tonswitches between the insert and the overwrite mode of the
Edit Tool. In the overwrite mode the rest of the clip (or at least
the contents of clip A with the length of clip B) would be over-
written.

For the rest of this tutorial we suppose that this has happened and that
clip A'is divided into two by inserting clip B in the middle of it.

s ) Audio clips can be dragged from the bin to the audio tracks of
] | the timeline area. If the audio clips incorporate more than one
mono or stereo channel, the additional channels will be added
to the other audio tracks below the selected one.

If you drag a clip from the bin to the control area of the Edit
Tool, the software switches to the source-edit mode where you
can select the in- and outpoint of the clip frame accurately be-
fore adding it to the timeline. Once everything is set, you can
drag the clip from its video overlay in the control area to the
video track of the timeline.
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3.2.3 Changing the View of the Timeline

Via the sliders below the audio tracks in the timeline area you can
change the view of the tracks:

[l =T i

Figure 3-5: Timeline sliders

With the left slider you can zoom in or out of the timeline (keyboard
shortcuts [Up Arrow] and [Down Arrow]). If the slider is set to the left-
most point, you are able to see the whole contents of the timeline.
When it is set more to the right, you will zoom into the timeline.

When you have zoomed into the timeline, you can change the viewing
position of the timeline with the right slider. You can go to the end of
the timeline by pulling this slider to the right, and to the beginning of
the timeline by pulling it to the left.

s ) Via the Configuration Tool (button CONFIG... or Options »

] | Defaults..., group General) you can set the way the Edit Tool
performs a zooming on the timeline. There you can set wheth-
er zooming should occur on the position of the timeline cursor
or on the current viewing position of the timeline.

For our example project we aim at having only two clips in the video
track. For this it is best to view the complete contents of the timeline:

* |f appropriate, use the sliders below the audio tracks in the timeline
area to zoom out of your project: Move the left slider to the left
until you see the complete timeline.

When you have changed the view of the timeline, you will see a screen
like the following:
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Figure 3-6: Project in timeline

The buttons right in front of the timeline tracks (video as well
as audio) determine whether a track is muted (barred from an
output, button M) or locked (barred from editing, button L).

i @

With the button SETTINGS... at the top left side of the timeline
area you can determine the output format (video raster) of the
project. Here you can also configure the size of the video
and/or audio tracks. There is also a setting available that per-
forms an autoscaling of the material in the timeline if the reso-
lution differs from the configured output raster.

As a next step we want to delete one of the clips from the timeline and
change the sequence of the remaining clips.

3.2.4 Moving Clips in the Timeline

Because for this tutorial we want to have only two clips in the video
track, clip B and clip A (in this particular order), we have to delete the
second part of clip A and then change the sequence of the remaining
two clips. For this perform the steps as described below:

* Select the second part of clip A (the last clip present in the timeline)
with a click of the mouse and delete it with the keyboard key [Del].

The representation of the clip in the timeline will be deleted and you will
see two remaining clips in the video track of the timeline:
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Figure 3-7: Clip A and clip B in timeline

Now we want to change the sequence of the remaining two clips:

* Select clip B (second clip in the timeline) with the mouse and drag it
along the timeline to the beginning of the timeline:

Figure 3-8: Changing the position of the clip

When the dragged clip reaches certain elements on the timeline, it will
automatically align itself to these elements (snapping mode, see section
“Adding Clips to the Timeline" on page 3-6).

* Once the dragged clip reaches the beginning of the timeline,
release and drop it.

With the Edit Tool in the insert mode the rest of the video material will
move backwards in the timeline as soon as the clip is dropped.

After changing the sequence of the clips this tutorial goes on with a de-
scription how to change in- and outpoints of clips in the timeline.

3.2.5 Manipulating In- and Outpoints in the Timeline

Clip A (now the second clip in the timeline) was cut during the adding
of clip B to the timeline. Thus it already provides a trimmed outpoint.
However, clip B (now the first clip in the timeline) was added with its
full length. If a transition should be set between these two clips, at least
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one of their in- and outpoint has to be trimmed, either the outpoint of
clip B or the inpoint of clip A. To demonstrate how to add a transition
between the two clips, we now want to change the outpoint of clip B
in the timeline:

* Select the end of clip B (first clip in timeline) and move it to the left
to trim its outpoint (tail).

3-12

Figure 3-9: Changing of outpoint

As long as the insert mode of the Edit Tool is active, clip A will automat-
ically adjust its position on the timeline respectively.

While trimming the outpoint you will notice a blue line above the se-
lected clip:

<«—— head/tail indicator

Figure 3-10: Display of original length of clip

This line shows the original length of the clip. You can use it to deter-
mine easily how much tail is available to, for example, create a transi-
tion.

* Once sufficient tail is available, release the outpoint handler and
drop it.
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With this you have manipulated the outpoint of the clip. The same way
you can, of course, change inpoints as well.

s ) You cannot change the in- and outpoint of a clip beyond the
] | limits of its original material on the storage indicated by the
head/tail indicator.

Clips in the timeline can also be trimmed by cutting them with
the button + EDIT and afterwards deleting the not required
part of the clip. The cut will be applied to the position of the
timeline cursor. If a track is locked, no cutting will be per-
formed.

Next, we want to add a transition to the cut between clip B and clip A
on the timeline.

3.2.6 Adding a Transition to the Timeline

Once at least two clips are present in the video track of the timeline,
you can add a transition between the clips. In our example we want to
apply a transition to the cutting point between clip B and clip A. For this
perform the following:

* Via the controls (ZEE BEEM) or the keyboard shortcuts [S] (jump
forward) and [A] (jump backward) you can move the timeline cur-
sor to cutting points on the timeline. Use the respective button or
key to go to the cutting point between the clips:

timeline
cursor

Figure 3-11: Timeline cursor at cutting point
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This will make the button TRANS available in the user interface.
¢ Select the button TRANS.

A transition appears between the two clips:

I imali
~ timeline
i cursor

]
transition

fStaples_Ufo_Higk | fHolhawood.

Figure 3-12: Transition in timeline

With the transition available between the two clips you can now call its
properties, for example, to change the type of wipe for the transition:

* With the mouse double-click the transition in the timeline. Alterna-
tively, you can invoke the context menu on the transition (usually
with a right-click of the mouse) and select the menu option Show
properties.

The properties will be shown instead of the visible audio tracks right be-
low the timeline area (see section “Properties of a Transition” on
page 7-7).

* With the properties of the transition available select as a transition
type, for example, Vertical Wipe from the list box.

<) 10 the left of the properties area you can also set the duration
] | of the transition frame accurately. Simply type in the duration
and confirm it with the [Enter] key.

This will apply the selected transition type to the transition between the
two clips. You may now use the controls of the Edit Tool to review its
outcome.

s ) [n the insert mode there must be enough head and/or tail

] | available of at least one clip to set a transition, otherwise the
button TRANS will be unavailable. If there are not enough head
and tail available, you can use the trim mode of the Edit Tool
to change the in- and outpoint of the adjacent clips to a cutting
point. If you are in the overwrite mode of the timeline, the Edit
Tool will create the head and tail necessary for the transition
automatically.

You can delete a transition the same way you delete a clip from
the timeline. Simply select the transition and press the key [Del]
on your keyboard.
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3.2.7 Applying Effects to Clips in the Timeline

Adding effects to the timeline of the Edit Tool and playing it out in real
time is one strength of the DVS system. Every clip in the timeline pro-
vides timeline element properties the same way a transition does: You
simply have to double-click the clip on the timeline or invoke the con-
text menu of the clip and select the menu option Show properties.

Via the timeline element properties of a clip you can adjust zooming

and panning or set color/gamma corrections for the respective clip. All
settings can be transferred easily to other clips present in the timeline.

In this step to introduce the Edit Tool we want to apply a primary color
correction to clip A of our example project. For this perform the follow-

ing:

* Select the second clip in the timeline (clip A) with a click of the
mouse.

Because in the previous step we have altered the properties of a transi-
tion, the area of the timeline element properties should already be vis-
ible below the timeline. As soon as the clip is selected, it shows you
immediately its properties.

s ) [f the timeline element properties area is not visible perform a
] | double-click on the clip in the timeline or select the menu op-
tion Show properties of its context menu.

The effects operator 'Zoom + Pan' is by default available and active for
all video clips in the timeline and thus is already available in the effects
list of the timeline element properties.

¢ Next, activate the tab Effects in the tool area of the Edit Tool.

Maners | Perfarm

Figure 3-13: Selection of an effects operator

The tool area displays all available effects operators on your system.
With a click of the mouse on the little plus or minus sign right in front
of an entry or by double-clicking an entry directly you can expand or
collapse the operators sorted under this folder.

* Select from the folder 'colorcorrection’ the operator for the primary
color correction ("1st Color Correction') and drag and drop it to the
Effects list of the timeline element properties:
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3-716

Istap

Figure 3-14: Drag and drop of effect

This will apply the selected effect to the clip whose properties are dis-
played in the area of the timeline element properties. Once an effect is
selected from the effects list, its controls will be available in the settings
pane to the right.

* With the controls of the primary color correction available adjust,
for example, the contrast, brightness or gamma of the clip.

The changes are immediately applied to the clip in the timeline.

With this step our example project is now complete and you can, for
example, perform additional works on the timeline or play it out in the
selected output format (button SETTINGS...).

i

If you need an operator to be applied only to a limited range
of frames of a clip, you have to edit the clip with hard cuts be-
forehand because the effects operators are valid for a whole
timeline clip always.

Some effects are not real-time capable. Prior to a play-out their
application to a clip in the timeline has to be rendered (see sec-
tion “Prerendering of Timeline Elements” on page 6-46).

An effect can be deleted from the effects list of a clip the same
way you delete a clip from the timeline. Just select the effect
from the effects list in the timeline element properties and press
the key [Del] on your keyboard.
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A once set and configured effect can also be used as a template
effect (preset effect) for other clips in the timeline. Then you
can use the same effect settings several times in this project
without laboriously configuring the effects operator anew. Fur-
ther information about this can be found in section “Effects”
on page 4-25.

To the left of the properties area you can also set the duration
of the clip selected in the timeline area. Simply type in its dura-
tion and confirm it with the [Enter] key.
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3.3 Exiting the Program

To end the current software session perform the following:

There is no way to end the Edit Tool alone. When you exit the
Edit Tool, the whole DVS software will shut down. Therefore,
it is recommended to finish all tasks, such as a record or play-

out operation, beforehand. Otherwise the respective task
may get interrupted.

* Select the option Exit on the Project menu or press the key combi-
nation [Alt + F4] alternatively.

s ) You may also use the menu option Exit of the program icon
] | onthe menu bar of the user interface (see section “Exit" on
page 9-2).

The DVS software will be closed and you can then, for instance, shut
down the system.

s ) When exiting the program, a DVS information file is as a stan-
] | dard written automatically to the directory 1og available in the
installation path of the software (only the last ten files will be

kept). Further information about the log files and the DVS in-
formation file can be found in section “The Performance Mon-
itor"” on page 4-36.
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On the left side of the user interface directly below the menu bar you
can find the tool area. It shows you depending on the optional features
available or the currently activated software module as well as task
mode various tools that can be used during your work. The different
tools are provided as tabs to switch easily between them.

Fearfarm

FY

Figure 4-1: The tool area

When you activate one of the inactive tool tabs, the tool area will
change its appearance and the respective tool will be displayed in the
tool area. Among the tools you can find, for example, the bin which
provides initial access to the video material stored on your system, or
the performance monitor to assess the real-time operation of the DVS
system, for example, during a play-out of the timeline.

This chapter describes the features of the tool area as well as the default
tools available in the Edit Tool module in detail. These default tools may
also be available in the other software modules of the DVS software.
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4.1 Changing the Size of the Tool Area

4-2

Some tools may not be shown in full, i.e. with all items or information
displayed in the currently visible area of the tool area. To get a better
view on the individual tools or make items visible that are otherwise
hidden you can change the size of the tool area.

For this perform the following:

* Move the outer right edge of the tool area to the left or to the right
with the mouse.

Then you will be able to view, for example, the thumbnails of clips
present in the bin together with all their text information.

Framerate

Figure 4-2: Adjusting the size of the tool area horizontally

If you pull the right edge completely to the left, the tool area

will no longer be visible and thus can be turned off. If you pull
the right edge completely to the right, the control area will be
hidden and you can see horizontally the contents of the respec-
tive tool in full.

i @

Additionally, you can alter the size of the tool area vertically:

* Move the lower edge of the tool and control area which is also the
upper edge of the timeline area up or down with the mouse to
enlarge or reduce the areas.

Lelate

Figure 4-3: Adjusting the size of the tool area vertically

The vertical size of the tool and control area will adjust itself automati-
cally which will also affect the size of the timeline area (see section
“Changing the Layout of the Timeline Area” on page 6-6 for further in-
formation).
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4.2 The Bin

After starting the DVS software and thus the Edit Tool the bin is by de-
fault activated in the tool area.

e | If the binis not displayed in the tool area of the Edit Tool select
1 | the tab Bin to activate it.

Then the area will look similar to the following figure:

hatkers | Perform

title bar ——e olders B

folder area ———e

contents area ——e

button area ——e
Figure 4-4: The bin

With the bin you can perform a clip and project management by creat-
ing folders and sorting your video and audio material into them. Fur-
thermore, you can preview your material via thumbnails and select a
preliminary inpoint for the respective clip.

For this the bin provides the following elements:

o | Most areas oritems of the bin provide a context menu to make
1 | the various functions of the bin available to the user.

title bar With the title bar you can change the layout of the
bin or sort your created folders present in the folder
area.

folder area In the folder area you can create folders to sort and

structure your video and audio material. This way
you can perform a clip and project management.
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contents area In the contents area you can see the video or audio
material already added to the bin and sorted into
the folders via their thumbnails or text information.
If the thumbnail view is activated, a scrub bar to
preview your material in still images and to set
roughly the inpoint of the respective clip is provid-
ed by a clip once it is selected. You can administer
the clips directly or add new clips to the bin with
the help of the context menu of the contents area.
Via the context menu of a clip you can also create
a proxy from itin case its video format exceeds the
real-time capability of CLIPSTER.

view buttons Via the view buttons of the bin you can select
whether the clips in the contents area shall be seen
as thumbnails with text or with their text informa-
tion only.

This section explains all features provided by the bin of the DVS soft-
ware in detail.

4.2.1 Configuring the Bin

4-4

With the bin you can perform a clip and project management: You can
structure the clips by sorting them to different folders and you can pre-
view the clips as well as access additional information via their text dis-
play in the bin. To serve all these functions at once, you can change and
configure the layout of the bin freely:

— The areas of the bin can be arranged horizontally or vertically.
— The appearance of clips in the contents area can be changed.

Both procedures are explained in this section.

Changing the Layout of the Bin

To provide, for example, for a better view on the material in the bin, the
areas of the bin, the folder and the contents area, can be arranged hor-
izontally or vertically via the title bar of the folder area. For this do the
following:

* Call up the context menu of the bin's title bar (usually with a right-
click of the mouse).



The Tool Area

ical split
arizantal split k

Figure 4-5: Context menu of title bar

* Select the horizontal or vertical appearance of the bin from the con-
text menu.

1

The context menu to change the layout of the bin can also
be called on the area where the view buttons are located.

The layout of the bin will be set accordingly.

i

Additionally, you may change the size of the tool area to get a
better view on the bin or to make items visible that cannot be
seen in the visible part of the tool area (see section “Changing
the Size of the Tool Area” on page 4-2).

Changing the View of Clips

Via the view buttons at the bottom of the bin you can set whether the
clips in the contents area shall be seen as thumbnails with text or with
their text information only.

Use the button TEXT to view the clips in the contents area with
their text information only:

Mamea " vesolutio Color dapth Color||a

American_Beauty_FPad

American_Beauty Fad 19

berlin_

Staples_Ufo_Might_

4 L]

Figure 4-6: Contents area with text information
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The kind of text information displayed in the contents area of
the bin can be set freely with the Configuration Tool (see
“CLIPSTER Configurations"” user guide for more information).

In this view you can easily sort the clips in ascending or de-
scending order by clicking on the column heading that the clips
should be sorted by (see also section “Sorting Clips" on

page 4-19). The sorting will also be available after switching to
the thumbnail view of the bin again.

A scrub bar to preview and set an inpoint is available in the
thumbnail view of the bin only.

With the button IMAGE you can activate the view of the

i @

thumbnails again.

For the thumbnail view of the contents area there are also text
information available that can be set via the Configuration Tool
as well (see above). These texts will then appear to the right of
the thumbnail (as shown in figure 4-12 on page 4-17).

4.2.2 Adding Clips to the Bin

Before you can begin to work with clips in the Edit Tool you have to fill
the bin with clips available on the system. There are several ways to fill
the bin with clips of video and audio:

4-6

1.

You can open a standard file manager (e.g. the Windows
Explorer) and drag and drop the clips, either a file within a direc-
tory or the directory itself, to the contents area of the bin,

you can use the menu option Add Clip on the context menu of
the bin's contents area or the menu option Add clips... of the
Project menu to fill the bin with contents,

you can drag and drop contents to the bin with the help of Spycer,
the content management software module, or

you can capture clips with the 1/0 Tool software module of the
DVS software.

All these procedures will be explained in this section.

i

The DVS software works with standard computer files. Video
and audio data should be stored on the designated storage
only (e.g. the system's main storage or a DVS-SAN). Other
storage locations may be too slow for real-time operations.
Furthermore, it is strongly recommended to use the main stor-
age for video and audio as well as project related data only.
Save other data on the system disks.



The Tool Area

When adding clips to the bin with a procedure other than a
record, some properties may not be discerned properly due to
missing file header information. Then they will either be de-
duced from the file format, color space, etc. of the clip, or
configured to the currently set timeline output settings. If the
properties of the clip do not match the material on the stor-
age, you have to change them accordingly (see section
“Changing the Properties of Clips" on page 4-21).

Adding Clips to the Bin with a File Manager

In the following it is described how to use a standard file manager of
the operating system to move video or audio clips to the bin:

* Open a Windows file manager, for example, the Windows Explorer
with the keyboard combination [Windows (iE) + El.

Higed

* Inthe file manager select an audio or video file (either a file within a
directory or the directory itself) on the storage where the video data
is stored.

1

For a list of the supported file formats see section “Support-
ed File Formats” on page A-9.

» Drag and drop the selected file/directory to the contents area of the
bin with the help of the mouse.

i

You can also drop the file/directory on a folder in the folder
area of the bin (e.g. the root folder).
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Figure 4-7: Drag and drop of clip to bin

You may select more than one directory (e.g. with the [Ctrl]
key pressed) and drag them to the contents area of the bin.
The respective clips will all be added to the bin.

i @

With video, if you select another file than the first frame file in
a video directory, the scrub bar cursor of the thumbnail (a pos-
sible clip's inpoint) will be set accordingly.

After a drag-and-drop procedure from a file manager folders in
the folder area may be created automatically. Then they will
provide the directory structure present on the storage and the
video files will already be sorted into the respective folders. This
behavior can be configured with the Configuration Tool of the
DVS software (see the “CLIPSTER Configurations"” user guide
for more details).

The same applies to audio multi-clips: if an audio multi-clip is

dragged to the contents area of the bin, a subfolder will be cre-
ated automatically which will then contain the individual audio
clips. For more information about multi-clips see section “De-
tails about Clips” on page 4-10.

The respective data will then be made available to the DVS software
and you will see it in the contents area of the bin. By repeating the de-
scribed steps above you can add as many clips to the bin as you need.

Once clips are available in the bin, you can start working with the Edit
Tool and add them to the timeline (see section “Adding Clips to the
Timeline” on page 6-2).
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Adding Clips to the Bin Using the 'Add Clip’' Menu Options

You can use the 'Add Clip" menu options to select video or audio clips
that you want available in the bin.

e | For a list of the supported file formats see section “Supported
1 | File Formats” on page A-9.

* Either select the Add Clip menu option on the context menu of the
bin's contents area or the menu option Add clips... on the menu
Project (section “The 'Project’ Menu" on page 9-3).

Both possibilities open a standard dialog window of the operating sys-
tem for the selection of a file:

(4 Add Clip ? |3

@ vihdHollweod

]
]
]
]
]
]
]
]
]
]
]
]
. O
4

All files )

Figure 4-8: Dialog window to add a clip to the bin

* Select a video or audio file from the list box or enter its name in the
entry field File name.

o) [f you select another file than the first video frame file in a
] | videodirectory, the scrub bar cursor of the thumbnail (a pos-
sible clip's inpoint) will be set accordingly.

* Confirm your selection with the button OPEN.

The selected video or audio clip will then be added to the contents area
of the bin. By repeating the described steps above you can add as many
clips to your bin as your project needs.

Once clips are available in the bin, you can start working with the Edit
Tool and add them to the timeline (see section “Adding Clips to the
Timeline" on page 6-2).
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Adding Clips to the Bin Using Spycer

To add clips to the contents area of the bin you can also use Spycer, the
content management software integrated in the DVS software. It is the
best and most informative way to add clips to the bin, because with
Spycer you can, for instance, perform management tasks on the clip or
preview it before adding it to your project.

Once the Spycer software module is activated with the button SPYCER
in the task bar of the DVS software (see section “The Task Bar" on
page 2-9), it shows two browsing panes where you can browse for data
easily. Additionally you can see right below the menu bar the bin as it
is available in the Edit Tool. When audio or video clips are displayed in
the browsing panes of Spycer, they can be dragged and dropped to the
contents area of the bin without any difficulty.

Further explanations of Spycer and its usage are not part of this user
guide. You can find them in the “Spycer” user guide.

+ ) When the software module of Spycer is started for the first

] | time, theinitial setup of the application may be launched. In or-
der to run Spycer you have to specify these (see the “Spycer”
user guide for further details).

Adding Clips to the Bin via a Capturing

Clips can also be added to the bin by performing a capture operation
with the I/0O Tool of the DVS software. Once the record is finished, the
recorded clip(s) will be available in the contents area of the bin.

Contrary to all previously described methods to add a clip to the bin,
this procedure will set the properties of the clips correctly: No manual
configuration of their properties will be necessary, for example, to cor-
rect their color space, field mode, etc. (see attention note in section
“Adding Clips to the Bin" on page 4-6).

The exact procedure how to add clips to the bin via a capture operation
is not described in this user guide. It is in detail explained in the “CLIP-
STER 1/0O Tool" user guide.

4.2.3 Details about Clips
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During the adding of clips to the bin, the clips are checked for their
type, length, resolution, bit depth, etc. If set accordingly, the text infor-
mation of the clips in the bin will show you these information about the
clips (see also section “Changing the View of Clips” on page 4-5). This
section provides some details about clips in the DVS software.
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The Clip Types

You can add video, audio and so called multi-clips to the contents area

of the bin:

video clip:

audio clip:

invalid clip:

multi-clips:

Video clips are seen in the contents
area of the bin usually with their
thumbnail previews. When a clip is se-
lected, a scrub bar below the thumbnail
will be available that can be used to
preview the clip in still images and se-
lect an inpoint of the clip roughly (if en-
abled via the Configuration Tool).

To use audio in the Edit Tool you have
to make the files available the same
way as with video files: You have to
add them to the bin as described in sec-
tion “Adding Clips to the Bin" on
page 4-6.

The DVS software supports audio clips
that contain more than one mono or
stereo channel (multiple channels) in
the audio file. These clips will be avail-
able as one clip in the bin, but when
added to the timeline, the additional
channels will be added to the other au-
dio tracks below the selected one.

This icon indicates a video clip whose
data is currently not available or an in-
valid clip. Then wait a few seconds and
give the software time to gather the
data. If after that the icon is still visible,
you have to set the properties of this
clip correctly via its context menu or
provide the right video material on the
storage to receive a valid clip in the bin.

Multi-clips are clips of either video or audio that are
present in the bin as one clip but consist of several indi-
vidual clips on the storage. Usually, these individual clips
are stored in a subdirectory each, and all subdirectories
are located under one main directory. When adding a
multi-clip to the bin via a drag-and-drop procedure from
a file manager (see section “Adding Clips to the Bin with
a File Manager"” on page 4-7), you may select the main
directory as a clip and add it to the bin. All individual
clips will then be available as one clip in the bin. Even
when dragged to the timeline, the multi-clip is handled
as one clip.
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pending clip:

unknown:

Multi-clips are a necessity due to file system limitations
of the operating system, meaning Windows may cause
problems if more than 20,000 files are stored in one di-
rectory. However, the DVS software will create multi-
clips automatically, for example, during the finalizing of
a project or when recording a clip with the 1/0 Tool.
Then, when the clip exceeds a configurable number of
frames in one directory, the DVS software divides the
clip and saves it in as many subdirectories as needed un-
der one main directory. Afterwards this main directory
can be added to the bin as a multi-clip. To recognize
multi-clips correctly a metadata file (Sequence-
Info.xml) is created during finalizing or record, detail-
ing the number of files per folder for this clip. Further
information about finalizing and the storing of a clip in
subdirectories can be found in section “Finalizing the
Timeline" on page 6-80.

s ) When adding an audio multi-clip to the bin, a
] | thumbnail of the multi-clip will be added to the
contents area of the bin as described above
(possibly several ones if audio was captured in
stereo/mono channel files). In addition, one or
more subfolders will be created in the bin which
will contain the individual clips used for the au-
dio multi-clip. This behavior is useful because,
contrary to video multi-clips, you cannot
change the properties of an audio multi-clip via
the context menu. If you want to change the
properties of an audio multi-clip, you have to
change them for each clip individually in its re-
spective bin subfolder (see section “Changing
the Properties of Clips” on page 4-21).

Clips of either audio or video that were
not completely recorded, receive this
icon. Then you will know that parts of
this clip may be missing. However, you
can already use them in the timeline of
the Edit Tool and work with them.

Files of an unknown type, i.e. files
where the DVS software is not able to
determine whether they are audio or
video files, will get this icon. They can-
not be used in the DVS software.




The Tool Area

Real-time Capability of Clips

With an optimized system and a main storage that incorporates fully
functioning hard disks, the DVS system can handle two data streams of
film material up to 2K in RGB 12 bit in real time. If you want to process
material of a higher resolution or bit depth, the real-time capability of
the system cannot be ensured.

The real-time capability of the DVS system depends on various factors,
such as frame size, play-out frequency, location of the clip on the stor-
age, etc. When adding a clip to the bin, it will be checked whether its

location and/or file format are real-time capable.

< | Additional checks will be performed when adding clips to the

] | timeline. If any exceed the real-time capability of the DVS sys-
tem, they will be subject to a prerendering (see section “Prer-
endering of Timeline Elements” on page 6-46).

Clips that may cause trouble because of their location and/or file format
invoke a warning message when added to the bin. Then the clip will be
visibly marked in the contents area of the bin: In the thumbnail view a
warning icon will be superimposed on the thumbnail and the respective
text information that is the cause for this warning will be colored in yel-
low:

s ) [his behavior, i.e. the warning message as well as the marking
] | ofaclipinthe contents area of the bin, can be configured with
the setting Warn if base directory mismatch (group Gener-
al) in the Configuration Tool of the DVS software (see “CLIP-
STER Configurations" user guide for more details).

File format °

File path

marked Cllp SRy _ ar dep vits File nam

Frame =i
[rata rate
Cruration
File format TIFF
File path

File nam

Frame =i
[rata rate

Druration

Figure 4-9: Clip marked in the bin

In the figure above the top clip is stored on a system drive. Because this
location is not real-time capable (it may not provide enough data trans-
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fer rate to make the vast amount of data accessible in time), a warning
icon is visible at the top left side of the thumbnail and the respective val-
ue of the text information that is the cause for this warning is marked

in yellow.

The location of the real-time capable storage is a configurable setting
in the Configuration Tool of the DVS software (System base video di-
rectory, see “CLIPSTER Configurations"” user guide). This setting is also
used during the exchange of project files between different DVS sys-
tems.

The System base video directory should always be config-

ured to the native main storage (stripe set) of the DVS system
(see “CLIPSTER Configurations” user guide). Other storage
locations may be too slow for real-time operations.

Via the setting Additional real-time paths of the Configura-
tion Tool you can also configure other storage locations as
real-time storages.

4.2.4 Working with Folders in the Bin

The folder area of the bin is used to create folders to sort and structure
your video and audio material by sorting them to different folders. This
way you can perform a clip and project management. In this section
you can read what to do to create folders and how to administrate
them.

For most of these tasks the context menu of the folders in the folder

area is used. It provides different folder related functions, such as the
creation of a new folder in the folder area or the renaming of an exis-
tent one.

Mew falder

Add EDL...

Lelata

Fenams

Figure 4-10: Context menu of a folder in the folder area

For information about the menu option Add EDL... see sec-
tion “Importing and Adding EDLs" on page 8-6.

i @
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Creating Folders

Via the context menu you can create a new folder manually in the fold-
er area of the bin:

* Call up the context menu on a folder in the folder area of the bin
and select the menu option New folder.

This will create a new folder in the folder area. It will be placed as a sub-
folder below the selected folder where the context menu was invoked.
After this you have to assign a name to the newly created folder.

* Enter the name of the folder via the keyboard and confirm it with
the [Enter] key.

Then the new folder will be present in the folder area of the bin and you
can use it to sort your audio and/or video material into it (see section
“Working with Clips in the Bin" on page 4-16).

s | Folderscan also be created automatically with a drag-and-drop
] | procedure from a file manager (see section “Adding Clips to
the Bin with a File Manager"” on page 4-7).

Sorting Folders

As soon as folders are available in the folder area of the bin, you can
sort them in descending or ascending order. If your project contains a
lot of folders in the bin, this will make it easier for you to find an indi-
vidual folder. To sort the folders do the following:

* Simply click on the title bar with the mouse.

W FilmC
Film & ¥ Film B
Film B W Film A

F Audio

Figure 4-11: Sorting the folders

This switches between a descending and ascending order of the folders
in the folder area. The type of order will be indicated by the triangle at
the right-hand side of the title bar.

Renaming Folders

To rename folders and thus to give them a different name after they
were created in the folder area of the bin perform the following:
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* Call up the context menu on a formerly created folder in the folder
area of the bin and select the menu option Rename.

After this you can change the name of the respective folder:

* Enter the new name of the folder via the keyboard and confirm it
with the [Enter] key.

Then the selected folder will be given the new name.

e | Only previously created folders can be renamed. The root fold-
1 | ercannot be changed in any respect.

Deleting Folders

Folders can be deleted the same way they are created, via the context
menu:

* Call up the context menu on a formerly created folder in the folder
area of the bin and select the menu option Delete.

e | To delete a folder you may also select the folder and press
1| the key [Dell on your keyboard.

After this a warning message will appear on the screen.

* If you want to delete the folder and all clips that are sorted into it,
confirm the warning message.

This will delete the respective folder where the context menu was in-
voked. If clips were sorted into the selected folder, they will be deleted
as well.

o | Only formerly created folders can be deleted. The root folder
1 | cannot be changed in any respect.

4.2.5 Working with Clips in the Bin
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In the contents area of the bin you can see the video or audio material
already added to the bin and sorted into the folders via their thumbnails
and/or text information. If the thumbnail view is activated and a clip is
selected in the contents area, a scrub bar to preview your material in
stillimages and set roughly the inpoint of the respective clip is provided
by each thumbnail.
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File format
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In this section you can read what to do to administer clips.

For some of these tasks the context menu of the clips in the contents
area is used. It provides different clip related functions, such as the add-
ing of a new clip to the contents area of the bin or altering its properties.

Mame

F ution

k Add Clip

Figure 4-13: Context menu of a clip in the bin
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If the contents area is empty of clips and you call up the con-
text menu, not all menu options are displayed.

i @

How to add clips to the contents area of the bin is in detail de-
scribed in section “Adding Clips to the Bin" on page 4-6.

How to work with proxies in the bin is described in section “Us-
ing Proxies" on page 4-22.

Selecting Clips

Clips can be selected or deselected easily in the contents area of the bin.
For this perform one of the following procedures or their combination:

e | Although the table below describes how to select clips only,
1| most procedures can be used to deselect clips as well.

Individual clips | Individual clips can be selected with a click of the
mouse on the respective clip.

Several clips | Several clips can be selected disjointedly when click-
ing them while holding down the [Ctrl] key at the
same time.

Range of clips | A range of adjoining clips can be selected by clicking
one clip (the starting clip) and afterwards holding
down the [Shift] key while clicking the clip that marks
the end of the range.

All clips All clips displayed in the contents area can be select-
ed in one step either with the menu option Select all
of the context menu or the keyboard shortcut

[Ctrl + A] (when the contents area has the focus).

Cutting, Copying or Pasting Clips

Bin clips and timeline elements can be cut or copied to the clipboard of
the operating system and afterwards pasted again at the location of
your choice, either in the contents area of the bin or on a timeline track.
The elements in the clipboard can also be pasted into a new project.

With this you can copy or move the selected element(s) within the bin
(e.g. from folder to folder), within the timeline (e.g. between tracks or
within one track), between the bin and the timeline tracks, or vice ver-
sa. Elements such as clips pasted into the timeline will be added at the
current position of the timeline cursor. Furthermore, to paste clips to

different timeline tracks rather than the first track you have to lock the
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lower track numbers where the pasting should not occur (see section
“Muting and Locking Tracks" on page 6-36).

o When operating between bin and timeline or vice versa, the se-
] | lected clip(s) will be added (i.e. copied).

For these procedures the focus must be set correctly. For exam-
ple, when operating in the bin, its contents area (not the folder
area) must have the focus.

The cut, copy and paste operations can be initialized either via the con-
text menu of the selected element(s) or via the usual keyboard short-

cuts (see section “Keyboard Shortcuts” on page A-7). Clips within the
bin can also be copied or pasted between folders via a drag-and-drop
procedure (see section “Sorting Clips into Folders" on page 4-19).

Sorting Clips

When the text information view is selected for the clips in the contents
area of the bin (see section “Changing the View of Clips" on page 4-5),
you can sort the clips easily:

* In the text information table simply click on the respective column
heading to sort the entries under this column in ascending or
descending order.

Then the clips will be sorted accordingly and the type of order will be
indicated by the triangle to the right of the column heading. The sorting
will also be available after switching to the thumbnail view of the bin
again.

The already sorted clips can even be sorted further, i.e. they can be sort-
ed by up to three criteria in total. With this you are able, for instance,
to sort clips by their names as well as by their duration:

* To sort the list further hold the [Ctrl] key pressed while clicking with
the mouse on another column heading.

To the right of the additionally selected column heading a figure will ap-
pear to indicate that this is the second or third criteria the list is sorted
by. Whether this sorting occurs in ascending or descending order is de-
termined by the sorting order of the very first column heading, i.e. if the
first selected column is sorted in descending order, all following sorting
criteria will also be sorted in descending order. By repeating the last step
you can sort the list of clips by up to three criteria, and the whole sorting
will also be available when switching to the thumbnail view of the bin.

Sorting Clips into Folders

As soon as clips are present in the bin you can sort them into previously
created folders (see section “Creating Folders” on page 4-15) to keep
your project file in order and thus to perform a clip and project man-
agement.
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* To sort the clips into folders simply select the clips in the contents
area of the bin and drag and drop them to the respective folder in
the folder area.

They are then present in this folder and you can view them again in the
contents area when the folder is selected from the folder area.

o | If you drag and drop the clips while the [Ctrl] key is pressed,
1| the clips will be copied instead of moved.

Preparing Clips for Editing Purposes

To begin an editing process you have to use the clips of the bin and drag
and drop them either to the control area or directly to the timeline of
the Edit Tool.

If a clip is selected in the contents area of the bin when in the thumbnail
view, you can use the scrub bar below the thumbnail to preview the
material and roughly select an inpoint for the respective clip:

s ) The feature to select an inpoint can be enabled or disabled via
] | the Configuration Tool. When disabled, every time you add a
clip to the timeline of the Edit Tool the full clip will be added to
the timeline regardless of the set scrub bar cursor (see “CLIP-
STER Configurations” user guide for more information).

* Move the scrub bar cursor to the left or right to preview your mate-
rial and/or to select an inpoint:

e——— preview

... e——— scrub bar

Figure 4-14: Preview and setting of inpoint of the bin material

While adding a clip to the bin, you can already set the position
of the scrub bar cursor and thus define a possible inpoint for
the clip. During the adding (see section “Adding Clips to the
Bin" on page 4-6) select the particular frame file where the in-
point should be set and add it to the bin. The scrub bar cursor
of the thumbnail will be set accordingly.

i @

* After that simply select the clip and drag it either to the control area
or a video or audio track of the timeline to start your editing work.

The Edit Tool will use the selected inpoint as the starting point of your
clip if this feature is enabled. However, if you drag a video clip from the
bin to the control area of the Edit Tool, the software switches to the



The Tool Area

source-edit mode where you can select the in- and outpoint of the clip
frame accurately before adding it to the timeline (see section “The
Source-Edit Mode" on page 5-14).

Changing the Properties of Clips

In the bin you can call up the properties of clips. Then you can, for ex-
ample, assign flags to clips or change their properties, such as their
names or video formats. Use the opening window to change the clip's
properties if the DVS software does not recognize its video or audio for-
mat correctly:

* Call up the context menu on a clip present in the contents area of
the bin and select the menu option Properties.

This will open the ’Clip properties’ window where you can change the
clip's properties.

s ) Some clip properties can only be altered if the clip is not already
] | presentin the timeline. Furthermore, the properties of audio
multi-clips can only be changed by individually altering the
properties of each audio clip in the provided bin subfolder of
the audio multi-clip.

The window of the clip properties can also be opened from a
clip added to the timeline (see section “The Context Menu of
Video Clips" on page 6-61).

The description of the ’Clip properties’ window is not part of this user
guide. It is in detail described in the “CLIPSTER Configurations" user
guide.

Deleting Clips
To delete a clip from the contents area of the bin perform the following:

* Call up the context menu on the clip that you want to delete in the
contents area of the bin and select the menu option Delete.

e | Alternatively you may also select the clip and press the key
1 | [Dellon your keyboard.

After this a warning message will appear on the screen.

* If you want to delete the clip from the bin as well as all its represen-
tations present in the timeline, confirm the warning message.

This will delete the selected clip (either video or audio) from the con-
tents area of the bin. If the clip was already added to the timeline, its
representations there will be deleted as well.

4-21




CLIPSTER Edit Tool User Guide m

4.2.6 Using Proxies
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A proxy can be used when working with high-resolution film material,
such as 4K. It is a downscaled clip of the high-resolution data that will
be internally used by the Edit Tool as a substitute for its original material
to ensure a real-time working environment. Once a proxy has been cre-
ated, it will be available in the bin instead of the original material. Nev-
ertheless, the bin clip and all its representations in the timeline are still
linked to the original material and by turning the proxies on or off you
can decide whether the material of the high resolution is used in the
Edit Tool or the proxy. Thus you can work with the downconverted clips
as usual in the timeline but when playing out or finalizing you can
switch back to the original material in high resolution.

This section describes how to administrate proxies in the DVS software.

e | For more information about proxies in general see section
1 “Working in Real Time" on page 2-11.

Creating Proxies

For each clip available in the bin that may exceed the real-time capabil-
ity of the DVS system you can create a proxy to ensure a real-time ca-
pable environment. This means when the resolution of the clip is

greater than 2K, you can create proxies via its context menu in the bin:

- [ftheclip's resolution does not exceed the real-time capability
] | of the system, the respective menu options to administrate
proxies will not be available.

* In the contents area of the bin select the clips that you want to cre-
ate proxies of (see section “Selecting Clips” on page 4-18).

* Next call up the context menu on one of the selected clips and acti-
vate the menu option Create proxy or use the menu option Gen-
erate proxies on the Bin menu (see section “Generate proxies” on
page 9-21).

This switches the tool area from the Bin to the Jobs tab which will then
detail the status of the render operation(s). For each triggered render
job one entry will be displayed. In case of several render jobs, they will
be dealt with in the current sorting order of the bin (see section “Sort-
ing Clips" on page 4-19). During the rendering the downconverted im-
ages of the proxy will be stored in a reserved location for proxies on the
main storage.

s ) Itis best to handle and administer the proxy data project spe-
] | cific, meaning for each project in a different storage location.
Further information about this can be found in section “Notes
on Project Management"” on page 2-14.
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Once the render operations are finished, their entries will disappear
from the list of the Jobs tab. Afterwards you can begin to work with
the proxies. They will be already activated in the bin and ready for use.

After a proxy generation save your project file. If an already
saved project file is not saved again after creating proxies, the
proxy files will not be recognized by the Edit Tool when the

project file is loaded once more: Neither will they be used for
the project nor can they be deleted via the software. They
have to be deleted manually (as described in section “Clean-
ing Temporary Data Manually” on page A-21).

° For further information about the Jobs tab see section “Jobs"
1] on page 4-33.

Activating or Deactivating Proxies

The created proxies substitute the original high-resolution material on
the storage to make the environment of the DVS system real-time ca-
pable. By activating or deactivating proxies their usage instead of the
original material can be determined: When a proxy is activated, the bin
clip and all its representations in the timeline will show you the down-
converted material; when it is deactivated, the original high-resolution
material is used in the Edit Tool.

To activate or deactivate proxies perform the following:

* In the contents area of the bin select the clips that provide a proxy
(see section “Selecting Clips" on page 4-18).

* Next call up the context menu on one of the selected clips and
choose the menu option Activate proxy.

If this menu option shows a cross in front after it was clicked, the prox-
ies are activated and will be used for the selected clips. The selected bin
clips are now configured to the proxies as their source and the proper-
ties of the clips will detail this accordingly.

In case the menu option does not show the cross in front, the proxies
of the selected clips are deactivated. Then the original materials will be
used for the respective bin clips and their representations in the time-
line. The properties of the clips will detail this accordingly.

<) You can also use the menu options Activate all proxies or
1 | Deactivate all proxies on the Bin menu to activate or deac-
tivate all proxies in the bin in one step (see section “Activate all
proxies” on page 9-22 and section “Deactivate all proxies” on
page 9-23).
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Deleting Proxies

Once you are finished with your editing work using the proxies, you
may want to dispose of them, i.e. delete them from the main storage:

* In the contents area of the bin select the clips whose proxies you
want to delete (see section “Selecting Clips" on page 4-18).

* Next call up the context menu on one of the selected clips and
choose the menu option Delete proxy.

s | [n case you want to delete all proxies available for the cur-
] | rentprojectin a single step, you can use the menu option
Delete all proxies on the Bin menu (see section “Delete all
proxies” on page 9-22).

The proxies of the selected clips will be deleted immediately from the
storage and, if applicable, the bin clips will be configured back to their
original source materials.
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4.3 Effects

The tab Effects of the tool area provides access to all effects delivered
with the DVS software. After starting the software the bin is by default
activated in the tool area. Once you select the tab Effects in the tool
area, the area will look similar to the following:

Matkers ' Perform

effects pane —————e

Figure 4-15: Available effects in the tool area

The effects pane offers you the available effects operators in a tree
structure. Either by double-clicking an entry with the mouse or by click-
ing on the plus (+) or minus (-) sign in front you can expand or collapse
the contents sorted under this entry. As soon as the individual effects
operators are visible, you can start using them on clips in the timeline.

The individual effects operators provide you with additional editing fea-
tures for your video processing tasks. Depending on the configuration
of the DVS system and the optional features installed, there may be nu-
merous operators available that enhance the editing functionality.

This section explains how to administer the effects available in the ef-
fects pane, i.e. how to create and apply preset effects.

< | Further information about effects in general as well as individ-
] | valeffects operators and their controls can be found in chapter
“Timeline Element Properties” on page 7-1.

4.3.1 Adding Effects to the Timeline

The effects operators available in the effects pane can be applied to
clips in the timeline easily. You simply have to add them to the effects
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list of the respective clip which is a part of its timeline element proper-
ties.

s ) Information about how to add a clip to the timeline can be
] | foundin section “Adding Clips to the Timeline” on page 6-2.

You can call up the properties of a timeline element with a dou-
ble-click of the mouse on the respective element in the time-
line, or by selecting the menu option Show properties on the
element's context menu. Further information about this can be
found in section “Accessing the Timeline Element Properties”
on page 7-2.

Once at least one video clip is available in the timeline, it can receive an
effect from the effects pane of the tool area. This is in detail described
in section “Adding Effects” on page 7-11.

4.3.2 Creating Preset Effects

4-26

To apply the same effect settings of one clip to another the adjusted ef-
fect's settings in the timeline element properties can be created as an
independent effect easily. For this perform the following in advance:

* If not already available in the timeline element properties, apply the
respective effect to a clip in the timeline as described in section
“Adding Effects” on page 7-11.

* Adjust the settings of this effect according to your needs in the set-
tings pane of the timeline element properties.

All changes to the effects operator are immediately applied to the se-
lected clip in the timeline. Further information about the settings items
and possibilities of each effects operator can be found in chapter
“Timeline Element Properties” on page 7-1.

Then, to create preset effects three ways are available:

1. They can be created with a drag-and-drop procedure using the
mouse.

2. They can be created via the keyboard and assigned to function
keys.

3. They can be created with the help of the timeline element proper-
ties area.

The first two ways will be described in the following. A description how
to operate with preset effects in the timeline element properties area
can be found in section “General Items of the Properties Area” on
page 7-3 and section “Using Preset Effects in the Properties Area” on
page 7-14.
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Creating Preset Effects with the Mouse

To create a preset effect with the mouse via drag and drop perform the
following:

* If necessary, activate the tab Effects in the tool area of the Edit
Tool.

* Take the adjusted effect from the effects list of the timeline element
properties and drag and drop it back to the effects pane in the tool
area. The effect can be dropped anywhere you like in the effects

pane:

Figure 4-16: Drag and drop to create a preset effect

This will create a 'subeffect’ under the respective effects operator in the
effects pane. By performing the above said repeatedly you can create
as many preset effects as you need.

Once dragged to the effects pane, the preset effect can be named to
your liking easily (see section “Administration of Preset Effects” on
page 4-29) and/or used immediately for other clips in the timeline (see
section “Using Preset Effects” on page 4-28).

Creating Preset Effects via the Keyboard

Preset effects can also be created via the keyboard. Then they can be
used as keyboard shortcuts to apply the respective preset effect. For
this perform the following:
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* Select the adjusted effect from the effects list of the timeline ele-
ment properties.

* Then press the key combination [Shift + F<n>], with <n> as the
number of the function key on your keyboard that you want to
assign the preset effect to (i.e. keys [F1] to [F12]).

This will create a 'subeffect’ under the respective effects operator in the
effects pane. It will carry in its name the function key written in square
brackets as the last element. By performing the above said repeatedly
you can create as many preset effects for this effects operator as there
are function keys available.

Once available in the effects pane, the name of the preset effect can be
changed (see section “Administration of Preset Effects” on page 4-29)
and/or it can be applied immediately to other clips in the timeline (see
section “Using Preset Effects” on page 4-28).

i

The assigned function keys are valid for the selected effects op-
erator alone, meaning you can assign the same function key(s)
to different effects operators. For example, you can assign the
[F2] key to a primary color correction as well as to a zoom-and-
pan effect, each providing the correct effect settings for this re-
spective effects operator when applied to a clip.

The assignment of function keys for preset effects can also be
adjusted manually: The function key has to be stated last in the
name of the preset effect in square brackets to enable it as a
keyboard shortcut for a preset effect. For example, by chang-
ing a preset effect name to <name string> [F2] you will
assign the function key [F2] to it.

4.3.3 Using Preset Effects

When preset effects are available in the effects pane of the Edit Tool,
they can be applied to clips in the timeline easily:

i

Effect settings can also be transferred to other clips in the time-
line with the help of the timeline element properties area (see
section “General Items of the Properties Area"” on page 7-3
and section “Using Preset Effects in the Properties Area” on
page 7-14).

* A preset effect can be applied the same way as any default effect
available in the effects pane of the tool area: Simply drag and drop
it to the effects list of a clip’s timeline element properties as
described in section “Adding Effects” on page 7-11.

The predefined settings of this effect will be applied to the clip's timeline
element properties right away.
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You can also use the preset effects to alter settings of an effects opera-
tor already applied to a clip:

* Select the effects operator from the effects list of the timeline ele-
ment properties so that its settings are visible in the settings pane to
the right.

» After this drag and drop the preset effect into the settings pane.

s ) [n case the preset effect has been assigned a keyboard

] | shortcut (see section “Creating Preset Effects via the Key-
board"” on page 4-27), you may also press the function key
of the respective preset effect to apply it.

By pressing an unassigned function key you can call up a list
of all available preset effects for this effects operator. Then
you can use it to select one of the preset effects and apply it
(same as Load Preset, see section “Using Preset Effects in
the Properties Area" on page 7-14).

The predefined settings of the preset effect will be set for the already
applied effects operator.

s ) The settings will only be adjusted if the preset effect is of the
] | same type as the effect selected from the effects list of the
timeline element properties.

4.3.4 Administration of Preset Effects

To facilitate your work with preset effects they can be administered in
several ways. For example, they can be renamed or deleted as well as
saved or loaded. This section explains the various possibilities to admin-
ister preset effects.

Most of these tasks require the usage of the context menu of an effect
in the effects pane (usually invoked with a right-click of the mouse):
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Rename

Load all presets

Figure 4-17: The context menu of the effects pane

Renaming Preset Effects

To rename a preset effect and thus to give it a different name once it
was created in the effects pane perform the following:

* Call up the context menu on the respective preset effect and select
the menu option Rename.

o | Alternatively you may click on a preset effect a second time
1 | with the mouse.

After this you can change the name of the effect:

* Enter the new name of the preset effect via the keyboard and con-
firm it with the [Enter] key.

Then the selected effect will be given the new name.

s ) By renaming preset effects you can also assign function keys as
] | keyboard shortcuts to them. For further information about the
appropriate naming conventions see section “Creating Preset
Effects via the Keyboard" on page 4-27.

Deleting Preset Effects
Preset effects can be deleted either individually or all in one step.
To delete an individual preset effect perform the following:

* Call up the context menu on the preset effect that you want to
delete and select the menu option Delete.

This will delete the respective preset effect where the context menu was
invoked.
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To delete all preset effects from the effects pane in one step perform the
following:

* Call up the context menu on an entry in the effects pane and select
the menu option Clear all presets.

After this a warning message will appear on the screen.

* If you want to delete all preset effects from the effects pane, con-
firm the warning message.

This will delete all preset effects from the effects pane.

Saving All Preset Effects

You can save the contents of the effects pane, i.e. all preset effects, to
a file:

* Call up the context menu on an entry in the effects pane and select
the menu option Save all presets.

* In the opening dialog window specify a storage path and file name
for the effects file to be saved and confirm your entries with the
button SAVE.

File extension: * ., xml Effects file

This will save the preset effects to the specified file. By performing the
above detailed procedure several times you can build up a library of dif-
ferent effects settings that can be loaded again later and thereby added
to any project you want.

Loading All Preset Effects

Already saved preset effects can be loaded at any time into the Edit Tool
again. With this you can add the presets available in the file to your cur-
rent content of the effects pane.

s ) Preset effects can be loaded from various sources: You can use
] | aspecially created preset effects file (see section “Saving All
Preset Effects” on page 4-31), a standard project file or its de-
rivatives (autosave or backup files, see section “Save" on
page 9-6).

To load preset effects perform the following:

* Call up the context menu on an entry in the effects pane and select
the menu option Load all presets.

This will open the standard dialog window for the selection of a file.
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* In the dialog window select the file that contains the desired set-
tings from the list box or enter its name in the respective entry field.

File extensions: *_ xml Effects file

*.cp Project file

*.cp.autosave Automatically saved intermedi-
ate situation

*.backup.cp  Backup file of old project file

* Once the appropriate file is selected, confirm your choice with the
button OPEN.

The preset effects available in the file will now be added to the effects
pane: In case the effects pane already contains preset effects, they are
not deleted but will remain there, while the new preset effects will be
added.

Sorting Default and Preset Effects

The default effects as well as preset effects can be sorted. You can sort
them in descending or ascending order. If your project contains a lot of
preset effects, this may make it easier for you to find an individual ef-
fect. To sort the effects do the following:

» Simply click on the title bar Available Operators above the effects
pane with the mouse.

This switches between a descending and ascending order of the effects
tree as well as of all effects visible in the effects pane.
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4.4 Jobs

The tab Jobs details information about the status of render operations
that have been initialized in the DVS software. On this tab you can find,
for example, information about the progress of prerenderings or proxy
generations. For each triggered job one entry will be displayed:

Figure 4-18: Jobs in progress

Whenever possible, the render jobs will be performed in the back-
ground of the system, i.e. during their creation you can continue to
work in the timeline of the Edit Tool as usual. In case of several render
jobs, they will be processed one at a time in the order indicated. Once
the render operations are finished, their entries will disappear from the

list of the Jobs tab.
< | For further information about renderings in general see section
] | “Workingin Real Time" on page 2-11 or section “Finalizing

the Timeline" on page 6-80.

The corresponding clip and processed image will be displayed in the
video overlay when selecting from the list the job that is currently under
processing.

When entries are displayed in the list on the tab Jobs, you can cancel
the respective job and thus delete its created files. For this call up the
context menu on the job entry that you want to abort. It offers you the

following:

Delete Cancels the selected render job where the context
menu was called and deletes already rendered
files.

Delete all Cancels all render jobs listed on the tab Jobs in a
single step. Already rendered files will be deleted
as well.
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4.5 The Marker Table
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In the timeline of the Edit Tool you can place markers at certain posi-
tions, e.g. as a reminder to cut the clip at this position at a later stage
or other reasons. These markers can be placed either manually in the
timeline of the Edit Tool or automatically.

<) Additional information about markers and their placing can be
] | foundin section “Marking Positions in the Timeline” on

page 6-52 as well as in section “The Drop Table"” on

page 4-42.

Once markers are positioned in the timeline, the tab Markers of the
tool area provides further information about them. After its selection
and when markers are available in the timeline, the area will look similar
to the following:

Bin Effects

Mr | Action In Lur [MWame | Matker Type Comment | Thumbnail

1 anan Timeline harker '+
s

04:02:13 0001 Timelina harker

o1:02:19 014707 19418 Timeline hMarer

044707 014722 o015 Timeline bMater '+

011722 01:33:20 1607 Timeline Mater

28 0Z:05:09 3110 Timeline harer

Figure 4-19: List of timeline markers in the tool area

The tab Markers provides in a table a list of all timeline markers that
are currently available in the timeline of the Edit Tool. The individual en-
tries show the positions of the markers in the timeline and provide fur-
ther details if available:

Column Description
Nr Number of the marker in the timeline.
Action In Shows the actual position of the marker or, in

terms of a timeline stretch indicated by the
marker, its 'Action Inpoint'. Itis displayed either
in timecode or in frames notation, depending
on the selected notation for the Edit Tool (see
section “About Timecode / Frame Number
Fields" on page 2-17).
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Column

Description

Action Out

Shows the end of the timeline stretch indicated
by the marker (see 'Action In").

Action Dur

Shows the duration of the timeline stretch indi-
cated by the marker (see 'Action In").

Name

In the fields of this column you can enter a cus-
tomized name for the marker. The number of
characters is not limited and all characters are
allowed.

Marker Type

Indicates the type of the marker. Further infor-
mation about the available types can be found
in section “Marking Positions in the Timeline"
on page 6-52.

Comment

Same as the column 'Name' but used for com-
ments about this marker. For some markers
comment entries will be automatically generat-
ed by the Edit Tool. However, they can be easily
changed and adapted afterwards.

Thumbnail

This column shows a preview of the frame
where the marker is positioned in the timeline
as a thumbnail. The thumbnail view can be
configured via the Configuration Tool (group
Markers, see "CLIPSTER Configurations" user
guide).

When selecting an entry from the list with a double click of the mouse,
the timeline cursor will jump to the respective timeline marker on the

timeline.

The entries in the table can be sorted in descending or ascending order.
For this simply click on the respective column heading with the mouse
that you want to sort the list by (most columns offer this feature, but
some (e.g. 'Thumbnail') cannot be used for a sorting). This switches be-
tween an ascending and descending order of the entries in the respec-
tive column. The type of order will be indicated by a triangle to the right
of the column heading.
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4.6 The Performance Monitor
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With the performance monitor of the DVS software you can monitor
the workload of the DVS system during a real-time operation. Thus you
can verify, for example, the status of the hard disks of the storage as
well as of certain files.

After starting the DVS software and thus the Edit Tool the bin is by de-
fault activated in the tool area. As soon as you select the tab Perform
in the tool area, the area will look similar to the following figure:

fdakers  FPerdorm

Last MTO value: 0.0 Oof21 Wosdopped

100 %

I Ferformance Dropped Frame

|Ipd ate e
chart controls ——e ¥ Ll

status bar ——e averall file |0 MORKLOALD',

Type Timeline TC Frame # |File

table controls ——e & R a1

Figure 4-20: The performance monitor

The performance monitor provides you with detailed information about
dropped frames (frames that the DVS system could not load or write in
time during a real-time operation). Via the table below you can get in-
formation about the location where the drop took place.

For this the performance monitor provides the following items:

chart The chart offers you a graphical interpretation of the
measured workload of the system. During a play-
out or record operation the processing workload will
be shown via bars in the chart. It is in detail ex-
plained in section “The Chart" on page 4-38.
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chart controls ~ With the chart controls you can control the appear-
ance of the results in the chart or create a proprietary
DVS information file. They are explained in section
“Chart Controls" on page 4-40.

status bar Right below the chart controls you can find a status
bar which will provide you with status messages
about the operation of the performance monitor. It
is described in section “The Status Bar” on
page 4-41.

drop table As soon as drops occur during a real-time operation,
entries will appear in the drop table, one for each
drop that could be detected. The entries provide in-
formation, for example, about the date and time
when the drop occurred or about the file that was
the cause for this drop. You can find a description of
the drop table in section “The Drop Table" on
page 4-42.

table controls  Via the table controls you can either save the results
shown in the drop table to a file or set markers in the
timeline of the Edit Tool where the respective drop
took place. They are in detail explained in section
“The Table Controls” on page 4-43.

If the chart controls, the drop table as well as the table controls are
dimmed, the performance monitor is turned off. Then, in the status bar
the message 'Performance Monitor disabled’ will be displayed. To mea-
sure the workload of the system with the performance monitor it has
to be enabled via the Configuration Tool of the DVS software (see
“CLIPSTER Configurations” user guide for more information).

s ) The DVS software is able to process several different image
] | files simultaneously (multi-threaded 1/O mode). Therefore,
one bar drawn in the chart may represent several file accesses.

Although the multi-threaded 1/0 mode is the recommended
mode for the DVS software, it can be set to a single-threaded
I/0O mode via a setting available in the Configuration Tool (see
“CLIPSTER Configurations” user guide).

As soon as the software is started, the performance monitor will write
by default a drop report into the subdirectory drop_reports under
the directory 1og available in the DVS software's installation path (de-
fault: ¢: \Program Files\DVS\Clipster). There will be one re-
port written per session. However, it will inform you about drops that
occurred during this session only when the performance monitor is en-
abled. Then the report contains information about, for example, the
date and time when the drop occurred or about the file that was the
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cause for this drop. If the performance monitor is disabled, the log file
will be written but provide no information about drops that occurred.

i

Drops are reported by the real-time core of the DVS software.
In some cases it may not be able to provide information about
the file name and/or path.

Only the last ten reports will be stored.

Individual frames missing in an image sequence (clip), i.e. im-
age files that are not present on the storage at all, are not reg-
istered as drops. You can check the consistency of your
material added to the bin with the menu option Check Bin on
the Bin menu (see section “Check Bin" on page 9-19 and sec-
tion “Consistencies of Clips” on page 6-63).

You can retrieve the location of files where drops occurred also
by setting timeline markers with the help of the drop table or
its controls (see section “The Drop Table" on page 4-42 and
section “The Table Controls” on page 4-43).

This section explains the basic usage and the items of the performance

monitor.

4.6.1 The Chart

The chart of the performance monitor provides a graphical representa-
tion of the measured performance of the system. During play-out or
record operations the performance will be displayed via bars in the
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chart.

i

The DVS software can operate in two different /O modes: It
can process several image files simultaneously (multi-threaded
I/O mode) or one file at a time (single-threaded 1/0 mode).

Although the multi-threaded I/0O mode is the recommended
mode for the DVS software because it is more flexible and fast-
er, it can be set to a single-threaded I/0 mode via a setting
available in the Configuration Tool (see “CLIPSTER Configura-
tions" user guide for more information).

The performance monitor can be switched between two measurings for
the performance of the system:

— Overall file 170 workload
With this setting the performance monitor measures the overall
workload of the system that occurred during a timed interval.

— Individual file 1/0 duration
This measuring is especially useful when operating in a single-
threaded 1/0 mode. Then the performance monitor displays the
access times of single files.
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You can switch between the two measurings with a setting available in
the Configuration Tool (see “CLIPSTER Configurations” user guide).
They and their effect on the drawn charts will be explained in the fol-
lowing.

o | Missing frames on the storage are not registered by the perfor-
1 | mance monitor as drops.

The Chart in 'Overall File 1/0 Workload'’

If the performance monitor is set to the 'overall file I/O workload' set-
ting, the chart indicates the overall workload of the system during a
timed interval (40 ms).

Figure 4-21: Chart of performance monitor (overall file /O workload)

With this setting you can find at the top left of the chart the value of
the last multi-threaded operation. It details in certain intervals during
operation the workload of all threads in percent, i.e. the value of one
bar in the chart.

At the top right of the chart you can find an indication about how many
frames were processed total and how many drops occurred during this
time.

When operating, the system's workload is displayed via blue bars in the
chart. The bars may well reach the 100 % line during an operation
which does not necessarily mean that a drop may occur soon. It simply
shows that all threads of the software were processing continuously at
that point of time and that no thread was idle. Drops exceed the work-
load of the system shown in the chart. They are displayed as bars in red
that are cut at the top.

The Chart in 'Individual File I/0 Duration’

If the performance monitor is set to the 'individual file 1/0O duration’
setting, the chart of the performance monitor shows the access times
of single files, which is especially useful when the system is operating in
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the single-threaded I/O mode. If used in the multi-threaded I/O mode,
the drawn access times to a single file (one bar) may be longer because
several files were read/written at the same time.

Figure 4-22: Chart of performance monitor (individual file I/O duration)

At the top left of the chart you can find the last measured access time.
It details in certain intervals during operation the measured access time
in milliseconds, i.e. the value of one bar in the chart.

At the top right of the chart you can find an indication about how many
frames were processed total and how many drops occurred during this
time.

When operating, the access times are displayed via blue bars in the
chart. If bars reach the top line during an operation, it may indicate dif-
ficulties during the loading of particular files. However, clips of a higher
resolution usually require more time to access, especially when transi-
tions are applied to the timeline. Then, high bars do not necessarily
mean that a drop may occur soon. Drops are detected by the real-time
core of the DVS system and they will be displayed as bars in red that
are cut at the top.

4.6.2 Chart Controls
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With the chart controls you can control the appearance of the chart or
create a proprietary DVS information file.

The chart controls provide the following items:

- [f the controls appear dimmed, the performance monitor is dis-
] | abled. To use it you have to enable it first. This can be done
with the Configuration Tool (see “CLIPSTER Configurations”
user guide for more information).

Currently this button provides no functionality.
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4.6.3 The Status Bar

The slider to the right of the UPDATE button deter-
mines the viewing resolution of the chart. When
pulled to the left, you will receive a higher resolu-
tion: The bars displayed in the chart will get thinner
and more bars will be displayed in the chart. When
pulled to the right, the bars will get thicker and
fewer bars will be visible.

In case of problems with your DVS system you may
get asked by the DVS service department to create
and generate log files. Then you may use the but-
ton DVSINFO to store the most important informa-
tion in one file (in ASCII format). The file name of
the log file will be requested_dvsinfo_<sys-
tem time>.txt, with the <system time>
added in the format yyyy-mm-dd_hh-mm-ss. It
will be stored in the subfolder dvsinfointhe 1og
directory under the DVS software's installation
path (default: ¢: \Program Files\DVS\Clip-
ster\log\dvsinfo).

o When exiting the DVS software, a DVS in-
] | formation file (without requested_in
front of the file name) is by default written
to the stated location.

Only the last ten DVS information files will
be stored. If necessary, the oldest log file
will be deleted.

The button RESET enables you to set the indication
about how many frames were processed total and
how many drops occurred during this time at the
top right side of the chart back to zero. Afterwards
you may start a new evaluation of the real-time
performance of the DVS software which in turn
may report new drops in the table.

<) This button does not reset the drop table
] | of the performance monitor. For this you
have to use the button CLEAR of the table
controls (see section “The Table Controls”
on page 4-43).

Right below the chart controls you can find the status bar which will
provide you with status messages about the operation of the perfor-

mance monitor.
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Smitched views to "Shawe overall file 10 MIORKLOAD'.

Figure 4-23: Status message in the status bar

The messages in the status bar inform you, for instance, about whether
the performance monitor is enabled and ready to measure the work-
load.

4.6.4 The Drop Table
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As soon as drops occur during your real-time operation, entries will ap-
pear in the drop table, one for each drop that could be detected.

- [f the drop table is unavailable (dimmed), the performance

] | monitoris disabled. To use it you have to enable it first. This can
be done with the Configuration Tool (see “CLIPSTER Configu-
rations"” user guide).

Date/Time Type Timeline TC |Frame # |File HName F ath Y

02402 [ 11:40:50  display 09:26 285 american_beauty_...  WAFILM3K american_beay=

Opi24002 F41:40:50  display 09:29 298 american_beauty_... WoFILMAKamerican_beay

02408 ¢ 11:40:590  display 10:00 amerizan_beauty ... WFILMASamerican_beay

024002 [/ 41:40:51  display 10001 20 WUFILMA kR oo odihal s

024002/ 41:40:54  display 10002 202 holbwwood_00004....  WoFILMARShollywaoodhaoll

Figure 4-24: Drop table of performance monitor

The entries provide information, for example, about the date and time
when the drop occurred or, if detected as well, about the file that was
the cause for this drop.

s ) Drops are reported by the real-time core of the DVS software.
] | 'nsome cases it may not be able to provide information about
the file name and/or path.

You can retrieve further information about the location where the drop
occurred by double-clicking an entry in the drop table. Then the time-
line cursor will jump to the approximate location where the drop hap-
pened and a timeline marker will be placed at this position in the
timeline.
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timeline marker

0706

Figure 4-25: Timeline marker in timeline

s ) Additional information about timeline markers can be found in
] | section “Marking Positions in the Timeline” on page 6-52 and
section “The Marker Table" on page 4-34.

Furthermore, with the controls below the table you can, for example,
save the results shown in the drop table to a file (see section “The Table
Controls” on page 4-43).

4.6.5 The Table Controls

With the table controls below the drop table you can, for example, save
the results written in the drop table to a file or set markers in the time-
line of the Edit Tool where drops occurred.

- | Additional information about timeline markers can be found in
] | section “Marking Positions in the Timeline” on page 6-52 and
section “The Marker Table" on page 4-34.

The following controls are available:

[Gave | This button saves the entries in the drop table to a
file. Enter in the opening dialog window a storage
path and file name for the drop table list to be
saved. Then confirm your settings with the button
SAVE and the table will be saved to the specified
location.

s ) Compared to the drop report saved by de-
] | fault by the performance monitor, this
button only saves the entries currently
available in the drop table (see section
“The Performance Monitor" on

page 4-36).

As soon as the real-time operation is finished and

Lz when drops have occurred, the button MARK ALL
will be available. With it you can retrieve further in-
formation about the locations where drops oc-
curred. It places timeline markers in the timeline of
the Edit Tool for each entry available in the drop ta-
ble.
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Once the placing of the markers is finished, this
button shows the labeling UNMARK ALL. Then you
can remove with it all timeline markers from the
timeline in one step.

s ) The MARK ALL button will not be available
] | inthe 170 Tool because this module pro-
vides no timeline where markers can be
set.

The CLEAR button deletes all entries displayed in

— the drop table. Afterwards you may start a new
real-time operation which in turn may report new
drops in the table. This button will be available as
soon as drops are displayed in the drop table and
the real-time operation is finished.

4.6.6 Using the Performance Monitor
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The performance monitor monitors the hard disk accesses of the DVS
software to the video data. With it you can verify, for example, the sta-
tus of the hard disks of the storage array as well as of certain files on
the array.

s ) Individual frames missing in an image sequence (clip), i.e. im-
] | age files that are not present on the storage at all, are not reg-
istered as drops. You can check the consistency of your
material added to the bin with the menu option Check Bin on
the Bin menu (see section “Check Bin" on page 9-19 and sec-
tion “Consistencies of Clips” on page 6-63).

This section will explain shortly how to use the performance monitor:

First, it will be described how to prepare the monitor and the DVS soft-
ware for the measuring of the system's workload. After that follows a
description of how to perform the actual test with a play-out operation.

- | Although the following describes how to use the performance
] | monitor during a play-out of video data, it can also be used
during a record operation. Then it will measure the workload
when writing files to the storage instead of reading them. A
record can be performed with the 1/0 Tool (for further infor-
mation see the “CLIPSTER I/O Tool" user guide).

Preparing the Software and the Performance Monitor

This section explains how to prepare the DVS software as well as the
performance monitor for the measuring of the system's workload dur-
ing a play-out operation.
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After starting the software and thus the Edit Tool the bin is by default
activated in the tool area. Then perform the following:

* Add at least one clip to the bin of the Edit Tool.

* Afterwards take this clip and add it to a video track of the timeline
(see section “Adding Clips to the Timeline" on page 6-2).

s ) For our example described here you may also set transitions
] | and/orapply effects to the clip(s) in the timeline as long as they
are not a subject to a prerendering (see section “Prerendering
of Timeline Elements” on page 6-46).

¢ Then select the tab Perform in the tool area of the DVS software.

The tool area switches to the performance tool of the DVS software:

s ) [fthe controls of the performance monitor appear dimmed, the
] | performance monitor is disabled. To use it you have to enable
it first. This can be done with the Configuration Tool (see

“CLIPSTER Configurations"” user guide for more information).

fdatiers . Perdorm
Last MTO Value: 100.0 O of21 1f0s dropped
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Cropped Frame

cverall file 10 WORKLOAD'.

Type Timeline TC Frame # |File
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Figure 4-26: The performance monitor

After this the performance monitor is ready to assess the performance
(workload).
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4-46

Measuring the Performance

Once the performance monitor and the software are prepared as de-
scribed in section “Preparing the Software and the Performance Mon-
itor"” on page 4-44, you can begin the assessment of the workload:

* Start the play-out operation of the material added to the timeline
with the play button available in the control area of the Edit Tool
(see section “Controls” on page 5-11).

This will start the play-out of the video material added to the timeline
and as soon as the play-out starts, the performance monitor will start
its monitoring of the performance as well:

Last MTO Wa R 0 of G0Z 110z droppad

00 %

50%
0% |||

Update 4 "

FParformance Cropped Frame

overall file 10 WORKLOAD

Type Timeline TC Framez# |Fila

Figure 4-27: Healthy performance

Because the DVS system is capable of handling even high-resolution
material in real time, you usually will not encounter any problem: The
performance bars will always appear in blue and no drops should occur.
The DVS software is able to process several different image files simul-
taneously (multi-threaded 1/0 mode) and one bar shown in the chart
may represent several file accesses. Thus the bars may well reach the
100 % line during an operation which does not pose a problem to the
real-time operation. It simply shows that all threads of the software are
currently processing and no thread is idle.
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If drops occur, they will be entered in the drop table of the performance
monitor and red bars will appear in the chart. Then please proceed as

follows:

* Check the position of the drops on the video timeline by double-
clicking entries individually or by selecting the MARK ALL button of
the table controls.

* Afterwards perform the play-out operation and the checking of the
drop positions again.

* Then compare the results and confront them with the following

table:
Marker Timeline .
" Probable Cause Solution
Position Element
At certain On video clip(s) | Material at certain Check the material on the storage and
position(s) or transitions frames faulty replace the faulty files. After this the
problem should be resolved.
At random | Within certain | The material has a res- | Finalize the timeline to a format that
video clips olution that is too high | can be handled in real time (see sec-

tion “Finalizing the Timeline" on
page 6-80). After this the problem
should be resolved.

The storage location is
not real-time capable

Move the material to a real-time capa-
ble storage.

The storage location
where the material is
stored is too full

It is recommended to use only 85 %

of the overall storage capacity. If the

storage is too full, delete some of the
data.

On transition(s)

Timeline material has a
resolution that is too
high for two simulta-
neous video streams

If the respective transitions are dis-
played in the timeline without a prer-
endering indication, reduce the value
thatindicates when a timeline element
has to be prerendered (see Configura-
tion Tool in the "CLIPSTER Configura-
tions" user guide). Then prerender the
transitions (see section “Prerendering
of Timeline Elements” on page 6-46).
After this the problem should be re-
solved.
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Marker Timeline .
- Probable Cause Solution
Position Element
Throughout the | The storage location(s) | Move the material to a real-time capa-
timeline is(are) not real-time ca- | ble storage.

pable

The storage location(s)
where the material is
stored is(are) too full

It is recommended to use only 85 %

of the overall storage capacity. If the

storage(s) is(are) too full, delete some
of the data.

Configurations of the
system have been al-
tered so that it is no
longer capable of real-
time operations

Contact the DVS service department.

One or more hard disks
of the storage array
may be damaged

Replace the defective disk(s) as de-
scribed in the hardware guide of the
DVS system.
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hardware guide.

After applying the recommended solution the problem should be re-
solved. However, if the drops persist, please contact the DVS service

department.

If drops occur during a record operation with the DVS system,
one or more hard disks of the storage array may be damaged.
In this case replace the defective disk(s) as described in the



The Control Area

To the right of the tool area you can find the control area of the Edit
Tool. This area is used to pre- and review your current project and set
frame accurately the in- and outpoint of clips, either coming from the
bin or already present in the timeline.

After starting the program the control area of the Edit Tool is in its edit
mode:

video
overlay

scrub bar ——e

controls ——e

Figure 5-1: The control area

With the control area in the edit mode you can see at its top the video
overlay which is used to view the video material. Below the video over-
lay a scrub bar of the timeline is available. At the bottom of the control
area the controls to play out and move within your current project are
located. Here you can also find the buttons to switch between the dif-
ferent modes of the control area as well as other important buttons. All
items of the control area are described in detail in the following sec-
tions.
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5.1 The Video Overlay

With the video overlay you can view the material present in the time-
line. All clips and added operators to the timeline — as long as they do
not require prerendering — can be viewed in real time. While working,
the video overlay will always adjust to your moves on the timeline. This
provides a total control for your work and you can immediately monitor
your progress.

The video overlay will adapt its layout (aspect ratio) to the currently set
video output raster of the timeline. Due to the fact that the output ras-
ter may have an effect on the video material of the timeline, you can
use the video overlay to see its output effectimmediately. For example,
clips of different sizes in the video track(s) of the timeline may get
cropped, stretched or compressed, or scaled according to your settings
for the respective clips and your output settings. All these effects can
be viewed instantaneously via the video overlay. Further information
about how to set the video output raster can be found in section “Con-
figuring the Video and Audio Output” on page 6-12.

This section describes the possibilities of the video overlay in detail.

5.1.1 Configuring the Video Overlay

The video overlay can be configured to your liking. You can adjust the
safety areas as well as the size of the overlay.

The video overlay provides action safety and title safety areas that can
be turned off or adjusted to your personal needs. You can set the color
as well as the sizes of these areas.

safety
areas

Figure 5-2: The video overlay
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This can be done with the Configuration Tool. Please refer to the “CLIP-
STER Configurations” user guide for further information.

Furthermore, you can adjust the size of the video overlay with the edg-
es of the control area at its very bottom and to the left. Simply enlarge
or reduce the area by dragging the edges (see section “Changing the
Size of the Tool Area" on page 4-2).

5.1.2 The Video Scopes

To monitor color corrections and to make sure that the images comply
with broadcast standards, the video overlay of the Edit Tool provides
video scopes to help you during such tasks. With them you can view
the material, image forimage if necessary, and assess the different color
values (if needed, prior to processing as well as afterwards). The scopes
can be activated via the context menu of the video overlay:

Figure 5-3: The context menu of the video overlay

The DVS software offers various scopes to choose from. Among them
you can find waveform, vectorscope and parade monitors. Once one
of the available video scopes is selected, the control area will change its
appearance and two items will be displayed: the left one shows the se-
lected video scope, while the right one displays the video overlay as
usual.
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5-4

Figure 5-4: Video scope in control area

With the menu option Above overlay available on the context menu
of the control area this layout can be altered. When the menu option is
deactivated, the scope and the overlay are displayed separately in the
control area; when activated, the selected video scope will be superim-
posed on the video overlay.

Figure 5-5: RGB parade superimposed on video overlay

Most video scopes provide in its graph an indication of the headroom.
In case your project has to provide a legal broadcast signal no color
component should reach into that area. When staying on the computer
side and working with RGB material, the headroom may be disregard-
ed.

o Further information about color spaces, headroom and full val-
] | ueranges as well as color space conversions can be found in
the “CLIPSTER Configurations” user guide.
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By using the menu option Analyzer off the selected video scope can
be turned off again at any time.

s ) [he color of the graph, of the graph's background as well as of
] | the drawn data (for vectorscopes and the YUV parade only)
can be adapted to your needs via the Configuration Tool.
Please refer to the “CLIPSTER Configurations” user guide for
further information.

The menu option Scene Detection provides an RGB parade.
For further information about this video scope see section
“Scene Detection” on page 6-69.

Vectorscope 100 %

The vectorscope 100 % is most suited when playing out in YUV. It dis-
plays the chroma information of an output image without its luma in-
formation, i.e. the color components U and V without Y.

Figure 5-6: The vectorscope 100 %

This scope shows a circular graph where the center represents no chro-
ma (color saturation zero). All white, black and grey parts of the output
image are located at the center of the graph. The more the color values
of an image increase, the farther away the graph's dots will be dis-
persed from the center. Regarding color the abbreviations 'R’, 'G" and
'B' of the video scope indicate the usual primary colors red, green and
blue, while "Mg' stands for magenta, 'Cy' for cyan and "YI' for yellow
(secondary colors).

The color distribution in a vectorscope is the same as in a color

[
] | wheel, as, for example, in the secondary color correction (see
section “The Operator '2nd Color Correction'" on page 7-38).

Vectorscope 75 %

The vectorscope 75 % is the same as the vectorscope 100 % (see sec-
tion “Vectorscope 100 %" on page 5-5). However, to provide safe col-
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ors, for example, for a legal broadcast signal, this video scope already
indicates the safety area of the colors: The dotted line represents the full
color values (100 %) whereas the squares show the colors with 75 %
of their values.

Figure 5-7: The vectorscope 75 %

The colors of the output image should be located within the area en-
closed by the squares. Any point beyond them will be located inside the
headroom and it may not be possible to give it out correctly during a
play-out.

RGB Parade

The RGB parade displays graphically the distribution of the color com-
ponents red, green and blue (RGB). Each component is displayed sep-
arately. For a parade the output image is evaluated line by line, and for
each line the color distribution is drawn.

Figure 5-8: The RGB parade

White areas of an output image would appear as an accumulation of
dots in all three color components near the 100 % line (minus head-
room, if applicable). Black image areas would be displayed as an accu-
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mulation of dots in all three color components near the 0 % line (plus
headroom, if applicable). When playing out in RGB, this video scope
can be used to evaluate the color distribution of the output image ac-
curately.

YUV Parade

The YUV parade displays graphically the distribution of the compo-
nentsY, U and V separately. The Y graph is shown on the left side, while
the color difference signals U and V are displayed in the middle and to
the right. As with the RGB parade the output image is evaluated line by
line and for each line the distribution is shown.

W parade

Figure 5-9: The YUV parade

However, because U and V can take on negative as well as positive val-
ues their graphs usually are distributed around a center line. It can be
found in the middle of the YUV parade because in digital video an off-
set of 128 (for 8 bit data) is added to U and V to get rid of the negative
value. In case the output image is black and white only, U and V would
be zero (128) resulting in a flat line in the middle of their graphs. The
more the color saturation of an output image increases, the more the
two graphs would be dispersed. Values of U greater than 50 in the
graph indicate positive values and blue hues, while values of less than
50 indicate yellow hues and negative values. The same applies to V
with the exception that values greater 50 would indicate red hues, and
values less than 50 cyan hues. Regarding the luma signal Y a value of
zero indicates black, while a value of 100 represents white. Neverthe-
less, especially when working with YUV, a reserved headroom for all
components should be observed.

Waveform

The waveform video scope is similar to the RGB parade. It displays
graphically the distribution of the color components red, green, and
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blue (RGB) of an output image. For this the image is evaluated line by
line and for each the color distribution is displayed.

Figure 5-10: The waveform

The horizontal scale of the scope represents the image's horizontal di-
rection, while the vertical axis shows the RGB levels. The color compo-
nents are drawn in their respective colors. The more scan lines of an
image provide the same color at the same horizontal location, the more
saturated the color will be in the graph. In case different colors are lo-
cated at the same position with the same intensity, they would be add-
ed in the graph until the respective position shows white.
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The Control Area

5.2 The Scrub Bar of the Control Area

Below the video overlay a scrub bar of the timeline is available.

Figure 5-11: Timeline scrub bar

In contrast to the timeline of the timeline area where you can zoom in
and out (see chapter “The Timeline" on page 6-1), the scrub bar of the
control area always shows the complete timeline of the loaded project.
You can use the scrub bar for overview purposes or to move within your

project.

The scrub bar of the control area provides several features, for example,
different colors indicating the state of the timeline. The following fea-
tures are provided by the scrub bar:

Items of Scrub Bar

Description

in dark grey

Parts of the scrub bar displayed in dark grey in-
dicate parts of the timeline that are not visible
in the timeline area at the moment. You can
change the size of this part by zooming in or
out of the timeline (see section “Moving within
the Timeline" on page 6-29).

in light grey

Parts in light grey show the part of the timeline
that is currently visible in the timeline area. You
can change the size of this part by zooming in
or out of the timeline. Furthermore, by moving
within the timeline you can change its position
(see also section “Moving within the Timeline"
on page 6-29).

s ) This part can be selected directly with

1 | the mouse and moved along the scrub
bar to switch the view of the video and
audio tracks in the timeline area to an-
other part of the timeline.

5-9




CLIPSTER Edit Tool User Guide

ﬁ

5-10

Items of Scrub Bar

Description

The blue line indicates the part of the timeline
selected via the timeline's in- and outpoint. For
information on how to set the in- and outpoint
of the timeline see section “Setting an In- and
Outpoint for the Timeline” on page 6-32.

With the scrub bar cursor you can move within
your project. Simply select the cursor with the
mouse and move it along the scrub bar to the
desired position. You can also click on a posi-
tion outside the visible timeline area on the
scrub bar directly to move the cursor and the
visible part of the timeline there immediately.
Additionally, with a mouse click directly below
or above the part of the scrub bar in light grey
you can position the scrub bar cursor there in-
stantly.




The Control Area

5.3 Controls

At the bottom of the control area the controls to play out and move
within your current project are located. In addition to other important
buttons you can also find buttons to switch between the different
modes of the control area here: the edit mode, the source-edit mode

and the trim mode.

With this button you can switch to the edit mode.
The edit mode of the Edit Tool is the standard op-
erating mode of this software module. By default
this mode is activated after the starting of the pro-
gram. In the edit mode usually only one video over-
lay is visible where you can see and check your
changes applied to the clips in the timeline.

This button activates the source-edit mode of the
Edit Tool where you can select the in- and outpoint
of a clip coming from the bin before adding it to the
timeline. Once everything is set, you can drag the
clip from the control area to a video track of the
timeline. The source-edit mode is described in more
detail in section “The Source-Edit Mode" on

page 5-14.

You can switch to the trim mode of the Edit Tool
with this button. After its activation the Edit Tool
will automatically jump to the nearest cutting point
and the timeline cursor will be positioned there. Use
the trim mode of the Edit Tool to change in- and
outpoint of adjacent clips to a cutting point, for ex-
ample, if there are not enough head and tail avail-
able for a transition. The trim mode is described in
more detail in section “The Trim Mode" on

page 5-24.

This button activates the conforming mode of the
Edit Tool's conforming tool. It allows you to add
(import) EDLs and cut lists, to the timeline, conform
them and work with them in anyway you want. Af-
terwards you may export the timeline, for example,
as an EDL again, or process it further via finalizing
or archiving. The conforming tool and its mode is
described in more detail in chapter “The Conform-
ing Tool"” on page 8-1.
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The SLAVE button activates the slave mode of the
Edit Tool. With the slave mode the DVS system can
be controlled via RS-422 from another workstation,
e.g. a VTR or a digital disk recorder such as the
Pronto3 by DVS. Then it will behave like a VTR by
using preroll, postroll, etc. The specifications of
these parameters can be found in section “Slave
Mode / RS-422 Control” on page A-18. When the
slave mode is activated, the slave mode control
window will be displayed on the screen (see section
“The Slave Mode Control Window" on

page 5-29). To clear the software from the slave
mode, press the button CLOSE of the window
’Slave mode’.

With these buttons you can step one frame for- or
backward in your project. The timeline cursor will
move accordingly. Alternatively, you may use the
keyboard shortcuts [Left Arrow]/[Right Arrow] or
[31/14].

With this button you can play-out the timeline
backwards, i.e. it will start a reverse play-out. Once
activated, the button changes its appearance to its
active state. To stop the reverse play-out you have
to click it again. Alternatively, you may use the key-
board shortcut [J] to start a reverse play-out and
[Spacel/[K]/[Shift + K] to stop it.

With this button you can start a play-out of the
timeline. After activation the button changes its ap-
pearance to its active state (|G ). To
stop the play-out you have to click this button
again. Alternatively, you may use the keyboard
shortcuts [Spacel/[5] to start or [Spacel/[K]/

[Shift + K] to stop a play-out.

s ) 10 view your project on an additionally

] | connected monitor, you have to configure
the output format of the timeline accord-
ingly. The setting of the output format
(video raster) of the project can be config-
ured with the button SETTINGS... at the
top left side of the timeline area (see sec-
tion “How to Configure the Video Out-
put” on page 6-12).
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If you activate a play action of the clip
from the bin in the source-edit mode (see
section “The Source-Edit Mode" on

page 5-14), a play-out of the timeline will
be terminated.

B g You can jump to particular points on the timeline,

such as cutting/edit points and timeline markers,
with these buttons. The first button jumps to the
point that is previously located on the timeline
while the second button jumps to the next one. Al-
ternatively, you may use the keyboard shortcuts [A]
and [S].

This button plays around the current position of the
timeline cursor (+ several sec.) in a loop. To deacti-
vate the loop review press the button REVIEW
again. The duration of the review can be configured
freely with the with the Configuration Tool (see
“CLIPSTER Configurations” user guide for more in-
formation).

This field shows the current position of the timeline
cursor in timecode or frames notation. If you want
to move to a certain position on the timeline, you
can enter the position in the appropriate format
here. After that press [Enter] and the cursor will
then move to the entered position. For more infor-
mation about the timecode/frame number fields
and their format see section “About Timecode /
Frame Number Fields" on page 2-17.
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5.4 The Source-Edit Mode

- If you drag either a video or audio clip from the bin to the
control area of the Edit Tool, the software changes to the
source-edit mode.

control
area

[

[ T

edittool_start op | 00:00 | Dut, HE 1 2:2/10 Bit

Figure 5-12: Drag and drop of clip to control area

The clip in the bin is neither removed nor deleted when it is
dragged to the control area. It will remain there for future use
so that you can add the clip (or other parts of it) to the timeline
again.

i @

You can also switch to the source-edit mode manually by pressing the
respective button of the controls (see section “Controls” on

page 5-11). In the source-edit mode there are two video overlays visi-
ble in the control area of the Edit Tool:
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video
overlay

Figure 5-13: The source-edit mode

The left part of the control area shows the clip coming from the bin (in
the following called 'bin clip’). Its contents will be displayed in the over-
lay to the left. The right part of the control area displays your current
video overlay as it would be in the edit mode.

Audio clips can be used the same way as video clips in the source-edit
mode. When dragging an audio clip to the control area, the audio clip
will be shown in the video overlay with a part of its waveform. The
length (duration) of the waveform displayed can be configured via the
Configuration Tool (see the “CLIPSTER Configurations” user guide for
further information).

- The waveform of the audio bin clip is not displayed when per-
] | forming a play-out of this clip in the source-edit mode.

The entry fields of the bin clip are connected to the selected
display type of the Edit Tool's timeline. For example, if source
timecode is selected as the display type and such a timecode is
provided by the clip, the bin clip's entry fields will provide the
source timecode instead of a relative timeline timecode (see
section “Changing the Display Type" on page 6-10).

If your bin clip was already set to a preliminary inpoint in the
bin, you will see the selected inpoint in this mode. How to set
an inpoint for a clip in the bin can be read in section “Preparing
Clips for Editing Purposes” on page 4-20.

In the source-edit mode you can select frame accurately an in- and out-
point for your bin clip. Once the in- and outpoint is set, you can drag
the bin clip from the control area to the respective tracks of the timeline
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(as described in section “Taking a Clip from the Control Area” on
page 6-4).

i

While in the source-edit mode you can use the controls at the
bottom of the control area as usual. They control the video
overlay on the right side (see section “Controls” on

page 5-11).

Furthermore, although the edit mode is the most appropriate
mode to perform editing tasks, you can also perform your work
in this mode.

In addition to setting an in- and outpoint for the bin clip, you can select
in the source-edit mode other applications than the DVS software to
process your video data (see section “Processing the Source Material of
a Video Clip" on page 5-21).

5.4.1 Controlling the Clip from the Bin

Below the scrub bar of the clip from the bin (bin clip) you can find the
controls to control the bin clip. In detail they perform the following:

5-16
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Audio clips provide the same trim and play-out possibilities as
video clips. The contents of the audio clip will be played out at
channel 1 and 2 of the digital audio outputs. If these are routed
to the analog outputs, you can hear the clip at these outputs
as well (see section “Configuring the Video and Audio Out-
put” on page 6-12).

B B With these buttons you can step one frame/sam-

ple for- or backwards in the scrub bar of the bin
clip. The scrub bar cursor will move accordingly.

With this button you can play-out the bin clip
backwards, i.e. it will start a reverse play-out.
When a reverse play-out is initiated, the contents
of the bin clip between the set out- and inpoint will
be displayed in its overlay on the left as well as at
the video output of the DVS system. Once activat-
ed, the button changes its appearance to its active
state. To stop the reverse play-out you have to click
it again.
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With this button you can play out the bin clip in
real time. When a play-out is initiated, the contents
of the bin clip between the set in- and outpoint will
be displayed in its overlay on the left as well as at
the video output of the DVS system. If the bin clip
is an audio clip, the contents of the audio clip will
be played out at channel 1 and 2 of the system'’s
digital audio outputs. If these are routed to the an-
alog outputs, you can hear the clip at these outputs
as well (see section “Configuring the Video and
Audio Output” on page 6-12). After activation the
button changes its appearance to its active state

(M) and you have to press it again to
stop the play-out.

= To view the bin clip (video) on an addition-
1 ally connected monitor, you have to con-
figure the output format of the timeline
accordingly. The setting of the output for-
mat (video raster) of the project can be
configured with the button SETTINGS... at
the top left side of the timeline area (see
section “How to Configure the Video
Output” on page 6-12).

With the activation of a play of the bin
clip, a play of the timeline will be termi-
nated.

These buttons move the scrub bar cursor to the
next marked point on the scrub bar of the clip
coming from the bin. Marked points are the start
as well as end of the timeline or the set in- and out-
point. The first button jumps to previous points on
the timeline while the second button jumps to next
ones.

With the LocK button you can synchronize the
timeline cursor of the timeline with the scrub bar
cursor of the bin clip. Then the timeline cursor will
adjust to your moves of the scrub bar cursor, for
example, if you scrub the bin clip's scrub bar or
move via the buttons to step for- or backwards.
The way the synchronization is performed can be
set with the Configuration Tool (see “CLIPSTER
Configurations"” user guide).

This way you can check a conformed, offline com-
posed project frame accurately with, for example,
the master in the timeline and the offline edited clip
in the source-edit mode.
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5.4.2 Setting In- and Outpoint for the Clip from the Bin
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When the video or audio clip from the bin (bin clip) was dragged to the
control area and the source-edit mode is activated, you can set the in-
and outpoint of the clip frame accurately. For this you have to use the
scrub bar and the position items:

»

Figure 5-14: Bin clip in source-edit mode

The scrub bar provides a timeline of the clip coming from the bin. You
can use it and the position items to adjust the in- and outpoint of the
bin clip. In detail you can find the following elements:

i

The entry fields are connected to the selected display type of
the Edit Tool's timeline. For example, if source timecode is se-
lected as the display type and such a timecode is provided by
the clip, the bin clip’s entry fields will provide the source time-
code instead of a relative timeline timecode (see section
“Changing the Display Type" on page 6-10).

Audio clips provide the same trim possibilities as video clips.
However, with the timecode notation for the entry fields acti-
vated, the audio values will be shown as seconds with a deci-
mal number, i.e. with milliseconds; when the frame notation is
activated, the values will be displayed in milliseconds only; and
when the file number viewing is activated, the values indicate
individual samples.
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Items

Description

The DELETE button is a toggle button. If it is ac-
tivated (B ), you can delete the in- or out-
point by clicking the in- or outpoint button.
Regardless of the position of the scrub bar cursor
the in-/outpoint will be deleted.

If the DELETE button is deactivated, a click on
the in- or outpoint button will set the in- or out-
point respectively at the current position of the
scrub bar cursor.

For a frame accurate positioning you may use
the in- and outpoint entry fields. Simply type in
in the entry field to the right of the in- or out-
point button the position of the in-/outpoint
that the clip should provide when added to the
timeline of the Edit Tool. Then press [Enter] to
take on the selected position. The in- or outpoint
handler will be set accordingly. Further informa-
tion about timecode/frame number entry fields
can be found in section “About Timecode /
Frame Number Fields" on page 2-17.

The inpoint button sets or deletes the inpoint of
the bin clip depending on the state of the DE-
LETE button. The inpoint will be set at the posi-
tion of the scrub bar cursor.

The outpoint button sets or deletes the outpoint
of the bin clip depending on the state of the DE-
LETE button. The outpoint will be set at the po-
sition of the scrub bar cursor.

The position field displays the current position of
the scrub bar cursor on the scrub bar of the bin
clip (its timeline). To move the cursor you may
enter a position and press [Enter]. Further infor-
mation about timecode/frame number entry
fields can be found in section “About
Timecode / Frame Number Fields" on

page 2-17.

With the scrub bar cursor you can move and
view the contents of the bin clip. Simply select it
and move it along the scrub bar. Additionally,
you can control it via the controls, e.g. the play
button, or the position field. Furthermore, with a
mouse click anywhere below or above the scrub
bar you can position the scrub bar cursor there
instantly.
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Items

Description

The in- and outpoint handlers together with the
blue line show you the selected part of the clip.
To position them you can select and move the in-
and outpoint handlers with the mouse. They can
also be set via the in- and outpoint position
items.

s Once the final length of the clip to be in-
] | sertedis set, you can move the selected
part of the scrub bar (indicated by the

blue line) with the mouse to position it.

The counter displays either the length of the clip
in timecode format or the amount of frames that
the bin clip will provide when dragged to the
timeline. This is calculated from the set in- and
outpoint handlers.

Scrub bar in dark
grey

Parts of the scrub bar in a dark grey show the

parts of the clip that were deselected via the set
in- and outpoint. If you click on such a part, the
scrub bar cursor will be positioned there instant-

ly.

Scrub bar in light
grey

Parts of the scrub bar displayed in light grey in-
dicate the part of the clip that is selected via the
set in- and outpoint. If you click above or below
such a part, the scrub bar cursor will be posi-
tioned there instantly.

To set the in- and outpoint perform the following:

If your bin clip was already set to a preliminary inpoint, you will
] | see the selected inpoint in this mode. Then you can adjust it
more accurately.

* If necessary, pull the scrub bar cursor out of the way to grab the in-
or outpoint handler.

* With the mouse select the in- or outpoint handler and move each to
their desired positions.

s ) For a frame accurate positioning of the in- and outpoint han-
] | dlers you may also perform one of the following: Either enter
the position of the in- and outpoint handlers in the in- and out-

point entry fields of the position items (then press [Enter]), or
move the scrub bar cursor to the desired position and press the
in- or outpoint button.

The still selected part of the scrub bar will be shown in light grey while
the deselected part is displayed in a dark grey. Additionally, the counter

will decrease:
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Figure 5-15: Set in- and outpoint of the bin clip

You can also work the other way around: you can first deter-
mine and set the length of the clip to be inserted and then
move the partin light grey along the scrub bar with the mouse
to position it.

i @

When everything is set as desired, select the bin clip in its video overlay
and drag and drop it to the respective video or audio track of the time-
line (see section “Taking a Clip from the Control Area” on page 6-4 for
further information).

To switch the control area back to its edit mode use the appropriate
button of the control area (S

5.4.3 Processing the Source Material of a Video Clip

In addition to setting an in- and outpoint for the bin clip, the source-
edit mode also provides the possibility to select other applications than
the DVS software to process your video data with.

The Edit Tool provides two ways to export either the original source ma-
terial or a copied version of it to a third party application of your choice:
You can export video data visible in the source-edit mode of the Edit
Tool, or you can export video data that is available in the timeline to an-
other application. This way you can process the source material of a
video clip further and afterwards use it again in the DVS software with-
out any difficulty. This section describes how to process source material
when a bin clip was dragged to the control area (source-edit mode) of
the Edit Tool.

s ) [he export of source material that is present in the timeline of
] | theEdit Tool is described in section “Processing the Source Ma-
terial of a Timeline Element” on page 6-66.

When a bin clip is available in the source-edit mode of the control area,
you can process its source material either by using the original data di-
rectly (destructive export) or by previously copying the material before-
hand. To do this you have to use the menu option Export to
Application on the context menu of the bin clip's video overlay:
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Figure 5-16: Processing video material

The menu option Export to Application opens a submenu where you
can select another application than the DVS software to process your
video data.

<) 10 have an application available in this submenu you have to
] | define and set it first. This can be done with the Configuration
Tool (group External, see “CLIPSTER Configurations” user
guide). Please note that you have to set the appropriate pro-
gram parameters, if applicable, in the Options entry field as
well.

Please note that the Destructive export option is valid for all
specified external applications. If activated, the source data
will always be processed directly. When saving the data in

such a case with an external application, the source material
will be overwritten.

As soon as an application under this option is selected, the video data
will be transferred to the respective program according to your settings
made for this application in the Configuration Tool.

s ) For a detailed description of the settings see “CLIPSTER Con-
] | figurations” user guide.

In the source-edit mode of the Edit Tool you can select an in-
and outpoint for a clip to be added to the timeline. When se-
quence processing is activated, each frame between the set in-
and outpoint of the clip will be sent to the external application.

If a non-destructive export is selected for the external applications, the
source material of the clip will be copied to the same path and location
where the original material is stored with an incrementing number add-
ed to the directory name of the clip (<name of clip’s directo-



The Control Area

ry><incrementing number>). After this the copied source
material will be opened in the external application where you can pro-
cess it. In the meantime a new bin clip will be added to the bin of the
Edit Tool which will refer to the location of the copied material. Once
the material is processed with the other application, you can save it and
then use the new bin clip as well as the unaltered original source in the
DVS software as usual (its bin clip is still present in the bin).

When a destructive export is selected for the external applications, no
changes will be applied to the bin or the bin clip in the Edit Tool. The
source material is sent directly to the external application where it can
be processed. Once the changes are saved, the material can be imme-
diately accessed via the old bin clip in the DVS software. However, due
to the destructive export, your original source material on the storage
will be lost.
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5.5 The Trim Mode
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- With the trim mode of the Edit Tool you can change the in-

and outpoint of adjacent clips to a cutting point, for exam-
ple, if there are not enough head and tail available for a transition.
When a transition is already applied to the cutting point, the in- and
outpoint of the clips can be changed in this mode as well.

s ) You can also change in- and outpoints of clips with their re-
] | spective representations in the timeline directly (see section
“Changing In- and Outpoints of Timeline Elements” on
page 6-47).

As soon as two clips are present in the video track(s) of the timeline, the
trim mode can be activated via its button from the controls (see section
“Controls" on page 5-11). Then the control area changes its appear-
ance and you will see something like the following:

Figure 5-17: The trim mode

When the trim mode is activated, the Edit Tool will automatically jump
to the nearest cutting point of the timeline and the timeline cursor will
be positioned there accordingly. If the timeline cursor is positioned on

another cutting point than the desired one, move it to the correct one
with the respective controls (IMEEE BEMM or key [A]/[S] on your key-
board).

<) [n this mode you cannot move inside the project as usual. The
] | timeline cursor is restricted to the location of cutting points
only.

The control area in the trim mode shows then the two clips adjacent to
the selected cutting point. The left overlay shows the outpoint and the
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last frame of the clip left to the cut/transition while the right one dis-
plays the inpoint and first frame of the clip to the right.

< [fin- and outpoints were already trimmed for your clips, you
] | will see the determined in- and outpoints in this mode. The se-
lected parts of the scrub bars will be shown in light grey while
the deselected parts are shown in dark grey.

Above each overlay you can find further information about the clip. Be-
side the name of each clip as it is present in the bin, you can get infor-
mation about the clips’ in- and outpoint on the timeline or, if applicable,
about the type of transition that is applied to the cutting point:

With transition applied: Transition: <type>

<clip#1 IN>  <clip#1> <clip#1 OUT> <clip#2 IN>  <clip#2> <clip#2 OUT>
overlay (left) ‘ overlay (right)
Hard cut:
<clip#1 IN> <clip#1> <cut/cI|p#2 IN> <clip#2> <clip#2 OUT>

overlay (left) ‘ overlay (right)

Figure 5-18: In- and outpoint information of a cutting point in trim mode

The in- and outpoint information are provided either in timecode or in
frames depending on the selected notation for the Edit Tool (see section
“Configuring the Timeline Scale” on page 6-9).

5.5.1 The Trim Controls

In addition to the in- and outpoint information and the overlays where
you can see the end and start frame of the clips, the control area in the
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trim mode provides the following elements to control a trimming frame

accurately:
Items Description
Blue bar The blue bar between the two overlays represents

the cut between the two clips. It can be selected
with the mouse and when moving the mouse cur-
sor to the left or right, you can trim the out- and
inpoint of the two clips adjacent to the cutting
point simultaneously. Thereby you will extend the
length of one clip while shortening the length of
the other at the same time. With this kind of trim-
ming the total timeline length is maintained.

The out- and inpoint handlers can be selected and
moved with the mouse to set the out- or inpoint
of the clips.

The counters below the timelines of the clips dis-
play the length of the clips in timecode or frames
notation calculated from the set in- and outpoint
handlers.

These are the other in- and outpoints of the clips.
They cannot be selected and moved. To adjust
them you have to jump to their respective cutting
points.

The OUT and IN buttons are toggle buttons. In
their active state (NG / NN )
the respective in- or outpoint is selected for a trim-
ming. The OUT button selects the outpoint of the
clip to the left side of the cutting point. The IN but-
ton selects the inpoint of the clip to its right. Then
the respective in- or outpoint can be changed with
the controls below them.

<) The OuT and IN buttons will change their
] | state automatically when one of the
trimming items above is selected directly
for a trimming, e.g. when you select the
blue bar or one of the in- or outpoint
handlers.
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Items Description

EEEEB | The two entry fields below the OUT and IN button
allow you to monitor and adjust the trimming. The
left field indicates the changes to the outpoint of
the clip to the left of the cut, the right field dis-
plays the changes to the inpoint of the clip to the
right. To use the fields to adjust the trimming se-
lect the out- and/or inpoint with the buttons OuT
and IN, then enter the trimming values (positive or
negative) either in timecode or frames notation
and press [Enter]. Further information about time-
code/frame number entry fields can be found in
section “About Timecode / Frame Number
Fields" on page 2-17.

B B | With these buttons you can trim the out- or in-
point selected via the buttons OUT and IN one
frame for- or backwards. The respective handler
will move accordingly. If both buttons are activat-
ed, the out- and inpoint will be both adjusted si-
multaneously.

These buttons allow you to trim the out- or in-
N point selected via the buttons OUT and IN ten
frames for- or backwards. The respective handler
will move accordingly. If both buttons are activat-
ed, the out- and inpoint will be both adjusted si-
multaneously.

5.5.2 Setting In- and Outpoints of Clips

If clips are already present in the timeline of the Edit Tool, you can
change their in- and outpoint with the trim mode even if a transition is
already applied to the cutting point. To do this frame accurately you
have various controls at hand either to monitor the trimming or to ad-
just it. With the trim mode activated and the timeline cursor positioned
at the desired cutting point between two clips perform the following:

s ) You can also change in- and outpoints of clips with their re-
] | spective representations in the timeline directly (see section
“Changing In- and Outpoints of Timeline Elements” on
page 6-47).
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* Select the in- or outpoint handlers in the scrub bars of the clips with
the mouse and move them to the desired position for each clip.

. As long as the insert mode of the Edit Tool is active, the subse-
] | quentclips and embedded operators will automatically adjust
their positions on the timeline respectively. When the Edit Tool
is set to the overwrite mode, gaps may occur in the timeline.
More information on this can be found in section “The In-
sert/Overwrite Mode of the Timeline" on page 6-34.

You cannot change in- and outpoints beyond the limits of the
original material on the storage.

However, if the duration of the clips is long, you can adjust the handlers
only roughly. Then to set them more accurately you may use either the
keyboard controls of the DVS software (see section “Keyboard Short-
cuts” on page A-7) or the controls below the two scrub bars as de-
scribed in the following.

* If not already set accordingly, select the appropriate out- or inpoint
via the OUT and IN button of the trim controls: If you want to adjust
the outpoint of the clip to the left of the cutting point, the OuT but-
ton has to be activated, if you want to set the inpoint of the clip to
its right, the IN button has to be selected. If both buttons are acti-
vated, the out- and inpoint will be adjusted simultaneously.

* Next use the controls below the OUT and IN button to position
them frame accurately.

(L1} 1l L]

Figure 5-19: Trim controls

The respective handler(s) will move accordingly. As well the counter(s)
will in- or decrease for the selected clip(s). Your alterations are effective
immediately in the timeline and you can now, for example, define a
transition between the clips or perform a play-out.

To switch the control area back to the edit mode use the appropriate
button of the control area (JCIN)-
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5.6 The Slave Mode Control Window

The DVS software provides in some of its software modules a slave

mode. Usually it can be activated with the button SLAVE. Then the fol-
lowing window may be displayed on the screen allowing you to control
the respective software module without relinquishing the slave mode:

{1 Slave mode S

Remaote protocol

In
Out

Fos

Figure 5-20: Slave mode control

In slave mode the DVS system will behave like a VTR by using preroll,
postroll, etc. The specifications of these parameters can be found in sec-
tion “Slave Mode / RS-422 Control” on page A-18. This section ex-
plains the items provided by the ’Slave mode’ window:

For more information about timecode/frame number fields
and their format refer to section “About Timecode / Frame
Number Fields" on page 2-17.

i @

Select from the Remote protocol combo box the
RS-422 protocol that should be used to control the
DVS system (see also section “Slave Mode /
RS-422 Control” on page A-18).

The buttons IN and OUT enable you to select an
in-/outpoint directly from the current position of
the timeline cursor. Move the timeline cursor via
the Pos field (see below) or its controls (see below)
to the position that you want to set. Then press the
respective button and the entry field to its right will
take on the selected position. With an activated in-
or outpoint (L buttons, see below) these buttons
allow you to jump to the in-/outpoint directly.

These buttons activate the in- and outpoint set in
their corresponding entry fields to the right.

Out

04 -00-00-00 To position the in- and/or outpoint you can also
enter a particular position in the entry fields to the
right directly. For an activation of an in-/outpoint
you may press [Enter] or use their activation but-
tons (see above).

P ]
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01 :00:00:00

On the one hand the Pos field indicates the cur-
rent position of the timeline cursor, for example,
during a play-out operation of the Edit Tool's time-
line. On the other it can be used to move the time-
line cursor by entering a particular position in its
entry field (afterwards press [Enter]).

With this button you can play out the contents of
the timeline in real time. When a play-out is initiat-
ed, it will be displayed in the video overlay of the
control area as well as at the video and/or audio
outputs of the DVS system. After activation the
button changes its appearance to its active state
and you have to press it again to stop the play-out.

With these buttons you can step one video frame
for- or backwards in the timeline. The Pos field will
indicate this accordingly.

With this button activated a play-out of the time-
line will be performed endlessly in a loop: Once the
timeline cursor reaches the outpoint of the time-
line, the play-out will start from the inpoint again.
To switch off the loop mode simply click this button
again.

This button activates the forward-backward play
mode of the timeline. In this mode an endless play-
out of the timeline will be performed once a play-
out is started: When the timeline cursor reaches
the outpoint of the timeline, the play-out will be
reversed and the timeline is played backwards
(speed -1) until the inpoint is reached where the
play-out will be performed forward again. To
switch off the forward-backward play mode you
have to click this button again.

This button deactivates the slave mode and closes
the ’Slave mode’ control window.



The Timeline

For the editing process the Edit Tool provides a timeline with video and
audio tracks where you can add the clips in the desired sequence as
they should be played out in the end. You can then, for instance, define
wipes, dissolves or cuts for the material.

This chapter explains how to work with the timeline in detail. It will be
discussed how to add clips to the timeline and how to work with them
afterwards. The latter will include among others descriptions on how to
move in the timeline, how to perform cuts and how to set transitions.
Additionally, because the timeline area is the most important part for
your work with the Edit Tool, it can be configured freely which will also
be addressed here. The chapter will be concluded with a description of
how to finalize the timeline.
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6.1 Adding Clips to the Timeline

To begin an editing work you have to drag the clips to the video and/or
audio tracks of the timeline first. You can add clips of different formats
to the timeline because the DVS software works format independent
and is capable of handling even high-resolution film material.

There are two ways to add a clip to the timeline:

1. You can take a clip directly from the contents area of the bin, or

2. you can configure its in- and outpoint beforehand via the source-
edit mode and then drag it from the control area to the timeline.

Both ways will be described in this section. Afterwards the length of the
timeline will be indicated in the field directly below the timeline scale
(length of the timeline's in- and outpoint, see also section “Setting an
In- and Outpoint for the Timeline" on page 6-32):

timeline length

1508

1216 thL‘rll'ﬂnn m.-'.ﬂ.meri-::an_ﬂean

Figure 6-1: Timeline length indicator

During the adding of clips to the timeline, the clip will be visible
in the video or audio track of the timeline and it will react to
certain elements of the timeline (snapping mode) to allow for
an automated positioning. Further information about the snap-
ping mode can be found in section “Moving Clips within the
Timeline" on page 6-38.

i @

When adding or moving clips in the timeline, you have to heed
the current insert/overwrite mode of the timeline. More infor-
mation on this can be found in section “The Insert/Overwrite
Mode of the Timeline" on page 6-34.

6.1.1 Taking a Clip Directly from the Bin

6-2

You can take a clip directly from the contents area of the bin and add it
to the tracks of the timeline. For this perform the following:

* If required prepare the clip to be added to the timeline for editing
purposes as described in section “Preparing Clips for Editing Pur-
poses” on page 4-20 and section “Changing the Properties of
Clips" on page 4-21.
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* Then select the clip in the contents area of the bin and drag and
drop it with the mouse into a video or audio track.

e | Video clips can only be dragged to the video track(s) of the Edit
1 | Tool and audio clips only to the audio tracks.

audio
tracks

it_start.cp |10 | Out:

Figure 6-2: Drag and drop of video clip to timeline

Once the mouse button is released, a representation of the clip is added
to the timeline.

s ) When using clips from the bin, they are neither removed nor
] | deleted there. They will remain in the bin for future use so that
you can add the clip (or other parts of it) to the timeline again.

The clip will be placed at the position of the mouse pointer where the
mouse button was released.

s ) When adding a video clip and releasing it somewhere in the
] | video track, a gap may appear in the timeline. It can be closed
automatically with a double-click of the mouse on the timeline
scale (see also section “Moving Clips within the Timeline" on
page 6-38).

While the starting point of the clip (its position and inpoint) within the
timeline is set during the drag-and-drop procedure by the position of

the mouse pointer, its outpoint is defined by the length of the clip. You
can change these attributes easily after the clip was added to the time-
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line as described in section “Changing In- and Outpoints of Timeline El-
ements” on page 6-47.

i

If more than one clip is selected for the drag-and-drop proce-
dure, the Edit Tool will either align the clips horizontally in one
track of the timeline or put each clip into another track directly
below the selected one. This drag-and-drop behavior can be
configured with the Configuration Tool (see “CLIPSTER Con-
figurations” user guide for more information).

If you drag an audio clip to the timeline that contains more
than one mono or stereo channel (multiple channels), the ad-
ditional channels will be added to the other audio tracks below
the selected one.

6.1.2 Taking a Clip from the Control Area

When a clip from the bin is dragged to the control area, the source-edit
mode is activated where you can set the in- and outpoint of the clip
frame accurately.

1

Further information about the source-edit mode and how to
set in- and outpoint for a clip there can be found in section
“The Source-Edit Mode" on page 5-14.

When the in- and outpoint are set as desired, perform the following:

* Select the bin clip in its video overlay and drag and drop it to a
video or audio track of the timeline.

i

6-4

Video clips can only be dragged to the video track(s) of the Edit
Tool and audio clips only to the audio tracks.
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Figure 6-3: Drag and drop of video clip to timeline

Once the mouse button is released, a representation of the clip is added
to the timeline.

The clip will be placed at the position of the mouse pointer where the
mouse button was released.

s ) When adding a video clip and releasing it somewhere in the
] | video track, a gap may appear in the timeline. It can be closed
automatically with a double-click of the mouse on the timeline
scale (see also section “Moving Clips within the Timeline" on
page 6-38).

While the starting point of the clip (its position and inpoint) within the
timeline is set during the drag-and-drop procedure by the position of
the mouse pointer, its outpoint is defined by the set outpoint made in
the source-edit mode. These attributes can be changed easily after the
clip was added to the timeline which is described in section “Changing
In- and Outpoints of Timeline Elements” on page 6-47.

<) |f you drag an audio clip to the timeline that contains more

] | than one mono or stereo channel (multiple channels), the ad-
ditional channels will be added to the other audio tracks below
the selected one.

To switch the control area back to its edit mode use the appropriate
button of the control area (LI .
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6.2 Configuring the Timeline

Because the timeline is the most important part of the Edit Tool, it can
be configured freely and thus adapted to your individual needs. For a
more comfortable working you can change the layout of the timeline
area in various ways. You can also adjust the timeline scale to the needs
of your project, e.g. by defining a special offset. Furthermore, you have
to define the necessary output format of the timeline, for example, to
view your project on a monitor connected to the DVS system or to play
out the timeline. All this will be described in the following sections.

e | Most configurations and settings will be stored together with
1 your project in a project file.

6.2.1 Changing the Layout of the Timeline Area

Because in the timeline area most of the editing work is performed, you
can change its layout freely to adapt it to your personal needs for a
more comfortable working. The layout of the timeline area can be
changed in several ways, for example, by adjusting the size of the video
and audio tracks.

Changing the Area Size Manually

You can change the size of the timeline area manually. For this move
the upper edge of the timeline area up or down with the mouse to en-
large or reduce the timeline area. The size of the tool and control area
together with its video overlay will adjust itself automatically.

[Lelete

Figure 6-4: Adjusting the size of the timeline area

s ) [fyou pull the edge completely down, the timeline area can be
] | hidden. You can also pull the edge completely up to hide the
tool and control area.

The same way you can adjust the size of the audio track area. Take the
edge directly above the audio tracks and move it up or down. If you pull
the edge completely down, the audio tracks will be hidden. If you pull
it farthest up, you can hide the video track(s).
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Video and Audio Track Properties

Via the SETTINGS... button you can alter the size and |EETT
number of video and audio tracks. It is located at the

top left side of the timeline area. After pressing this button the "Time-
line output settings’ window is displayed.

At the bottom of this window you can find in the Options area further
optional settings. To the left you can find settings to alter the size and
number of the video and audio tracks in the timeline:

s ) The otheritems available in the Options area are explained in
] | their respective sections (see section “Further Audio Configu-
rations” on page 6-17, section “Loading and Applying a

3D LUT File" on page 6-18, section “Cropping the Timeline"
on page 6-21, and section “Burn-in Information at the Out-
put(s)” on page 6-25).

Options

Figure 6-5: Track size options

With the fields for the track sizes you can adjust the height of the tracks
for video and audio separately. Either change the sizes by selecting one
of the preset sizes from the combo boxes to the left (Small, Medium,
Large) or enter the pixel height manually in the adjoining entry fields.

<) [ndividual track sizes can also be configured for each track in
] | the timeline area manually (see section “Changing Track Sizes
Manually" on page 6-8).

Additionally, you can find here to the right entry fields where you can
set the amount of audio and video tracks that will be visible in the time-
line area.

s | Working with several video tracks vertically in the timeline is
] | different from the usual approach of a horizontal editing in a
timeline. Then the different tracks of the timeline form a stack.
Further information about this and how to work with vertical
editing can be found in section “Vertical Editing of Video Clips
in the Timeline" on page 6-67.

Further information about the "Timeline output settings’
window can be found in section “How to Configure the Video
Output” on page 6-12.
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Changing Track Sizes Manually

The track sizes can also be manually set in the timeline area. Setting the
tracks to individual sizes may be useful in case you want to focus on im-
portant tracks or display an audio track with an audio waveform more
clearly (see section “Waveform Display” on page 6-79).

The video and audio tracks can be adjusted to an individual height. For
this you have to move the bottom line of a track (separation line) in the
area right in front of the tracks with the mouse:

4+

ITeaser_

n LI VWrnm . Hollpuood.
Figure 6-6: Setting track sizes manually

The thumbnails or audio clip features will be scaled accordingly.

6.2.2 Changing the Appearance of Video Clips

To the right of the SETTINGS... button you can find the thumbnails
combo box. When you click on the arrow to the right of the combo box
with the mouse, you will receive a drop-down list:

AL StArten: -

Mo thumbnails

At startfend

Cantinuaushy

File names

Figure 6-7: List of thumbnails combo box

From this list you can select the view of the video track(s), i.e. you can
select the way the clips’ representations are displayed in the video
track(s). For example, the clips can be shown with continuous thumb-
nails in the video track(s):

HoLLYwoo p HOLLYWoo p

On

fHollpwood.,

Figure 6-8: Continuous thumbnails
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In detail the clips in the video track(s) can be set to the following ap-
pearances:

Selection Meaning

No thumbnails |The clips’ representations in the video track(s)
of the timeline are shown without thumbnails.

At start/end Thumbnails of the clips are displayed at the
start and the end of the clips only (e.g. as
shown in figure 6-55 on page 6-60).

Continuously All clips in the video track(s) are filled with
thumbnails continuously (as shown in the ex-
ample figure above).

File names Instead of seeing the thumbnails continuously,
the clips are filled with their file names instead,
i.e. you will see the original file names of the re-
spective image files throughout the clip which
may be especially helpful during frame-accu-
rate editing.

6.2.3 Configuring the Timeline Scale

The timeline scale can be adapted to the needs of your project. You can
either set a special offset or switch the notation of the scale.

timeline scale

29:00

1L1F'“ 1509
1216 thL‘rll'ﬂnn m.-'.ﬁ.meri-::an_ﬂean

Figure 6-9: The timeline scale

To set a timeline offset, for example, to match the current project with
other projects, you have to use the TC - Offset item of the output set-
tings window (see section “How to Configure the Video Output” on
page 6-12). The timeline of the Edit Tool will then provide this offset.

Additionally, the timeline scale as well as all position and length indica-
tors in the Edit Tool can be switched from a display of the timecode no-
tation to frame numbers and vice versa. Further information about this
can be found in section “About Timecode / Frame Number Fields" on
page 2-17.
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6.2.4 Configuring the Tooltips of Clips

All clips added to the timeline of the Edit Tool, i.e. video as well as audio
clips, provide various information via tooltips. These information will be
displayed as soon as the mouse cursor is placed over a clip:

20:00

RN Type Clip

MNa e Hallymoad.
Resolution1920 = 1080 pixel
Start 20:00

End 29:29

Length 20:00

Figure 6-10: Tooltip of video clip

Then you can see, for example, the file name of the clip or its in- and
outpoint on the timeline. The information displayed via the tooltips can
be adjusted freely to your individual needs with the Configuration Tool
of the DVS software (see “CLIPSTER Configurations” user guide for
more information).

Additionally, you can turn on or off the tooltips of the clips in the time-
line. For this call up the context menu on either a video or audio clip
and select the menu option Enable tooltip (see also section “The Con-
text Menu of Video Clips" on page 6-61 or section “The Context Menu
of Audio Clips" on page 6-75 for further information).

-\ The tooltips can also be enabled or disabled via the Configura-
] | tionTool (see “CLIPSTER Configurations” user guide for more
information).

6.2.5 Changing the Display Type

6-10

To the right of the thumbnails combo box you can find the display type
combo box where you can set the way position information are dis-
played by clips in the Edit Tool.

The position information of clips are shown, for example, in their text
information after they were added to the timeline (top left and top
right, see section “The Clip's Information” on page 6-60) or in the en-
try fields of a bin clip in the source-edit mode of the control area (see
section “The Source-Edit Mode" on page 5-14).

When you select the arrow to the right of the combo box, a drop-down
list will be available where you can set the display type:
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File number

Figure 6-11: List of the display types

From this list select the display type that should be used in the software.

Selection

Meaning

Internal frames

The clips show positions according to an in-
ternal frame count. This setting also acti-
vates the frame notation for the Edit Tool
(see section “About Timecode / Frame
Number Fields" on page 2-17).

Internal time-
code

The clips show positions according to an in-
ternal timecode count. This setting also acti-
vates the timecode notation for the Edit Tool
(see section “About Timecode / Frame
Number Fields" on page 2-17).

Source TC

The clips show positions according to the
timecodes provided by their file headers and
set either via the Configuration Tool or the
clip's properties. If the clips do not provide a
source timecode of their own, no timecodes
will be displayed by the clips. However, they
can be configured to show a virtual source
timecode via their properties in the bin. Fur-
ther information about source timecode can
be found in section “Notes on Source Time-
code and Keycode" on page 2-15. This set-
ting also activates the timecode notation for
the Edit Tool (see section “About

Timecode / Frame Number Fields" on

page 2-17).

File number

The clips show positions according to the
numbers of their respective image files, e.g.
the image Hollywood00231 .dpx as the
starting point of a clip will be shown with
231. This setting also activates the frame
notation for the Edit Tool (see section
“About Timecode / Frame Number Fields"
on page 2-17).
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6.2.6 Configuring the Video and Audio Output

6-12

To output video and audio and to view your project's timeline with a
monitor connected to the DVS system, you have to configure the out-
put format of the timeline accordingly. Both, the video and audio out-
put, can be configured freely.

How to Configure the Video Output

With the button SETTINGS... at the top left side of the
timeline area you can determine the output format
(video raster) of the project. Additionally you can find here various oth-
er settings concerned with the timeline or its output.

In the Edit Tool you can set different video format settings either for the
SDI or the DVI and analog outputs. Once set, the respective format(s)
will be automatically applied to the output ports of the DVS system. By
default the DVI/analog output settings are linked to the video output
format of the SDI and, if not configured otherwise, will be set to the
same raster.

s ) The selected SDI output raster is applied to the video overlay
] | andit may have an effect on the images displayed there (e.g.
they may get cropped). You can use the video overlay to see
the effects immediately because it will always show the exact
content of the outgoing signal.

After pressing the button SETTINGS... the following window will be dis-
played on the screen:
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Figure 6-12: Window to set the output settings

As a standard after selecting the video format settings the SDI output
configurations are displayed. Use the provided items to set the video
format accordingly. In this window you can also set the software to an
autoscaling of the material to be played out if its original resolution dif-
fers from the configured output raster. Additionally, you can determine
here the amount of audio channels that will be embedded in the video
signal (AIV). This is provided because some external devices have diffi-
culties when handling embedded audio that provides more than four
audio channels.

With the tabs at the very top you can set the output format for the dif-
ferent ports. The output video format can be set separately for the SDI
and the DVI/analog outputs. The settings items of the tab DVI/Analog
will be available once the check box Lock to Output is deactivated.
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As soon as you confirm your settings with the OK button, they will be
in effect. The in- and outputs of the system (except the SD outputs) will
change their format respectively. Depending on the selected video for-
mat for SDI the video overlay of the Edit Tool may change its aspect ra-
tio (16:9, 4:3, et al.). In the Configuration Tool (see “CLIPSTER
Configurations” user guide) you can configure the SD outputs as well
as set an output raster that the DVS software should use as the default
raster after starting a new project.

s ) Rasters for film not included in the SDI standard (i.e. 2K with
] | 20 Hzormore) are output via the analog and DVI outputs only.

In the "Timeline output settings’ window you have further
configuration possibilities at hand via the Options area at the
bottom of the window. There you can configure the following:

— The video and audio track sizes as well as the number of
tracks (see section “Changing the Layout of the Timeline
Area" on page 6-6).

— The analog audio outputs to monitor audio during your
editing work (see section “Further Audio Configurations”
on page 6-17).

— Burn-in information that should be displayed at the out-
put(s) (see section “Burn-in Information at the Output(s)”
on page 6-25).

— A 3D LUT file to be used for the timeline (optionally avail-
able, see section “Loading and Applying a 3D LUT File"” on
page 6-18).

— A cropping for the whole timeline (see section “Cropping
the Timeline” on page 6-21).

The rest of the available items in this window, i.e. the items of
the areas Name and Format, are described in more detail in
the “CLIPSTER Configurations” user guide.

How to Configure the Audio Output

The timeline area contains several audio tracks where you can add au-
dio clips in the desired sequence and set fade-ins and -outs. To output
audio via the digital audio outputs of the DVS system you have to con-
figure the audio output accordingly.

s ) The number of audio tracks displayed in the Edit Tool can be
] | settoyourliking (see section “Video and Audio Track Proper-
ties” on page 6-7).

In the areas preceding the audio tracks you can find the audio routing
button R:
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audio routing button
for 2nd audio track

Figure 6-13: Button to configure the audio output settings

With these buttons you can set for each track separately the audio out-
put. After pressing one of the R buttons the following window will be
displayed:

{4 Track 2? properties P

Timeacode 00000 :00:00

J Copyto all tracks

Output F athrs)
el
i il
5 [+ /6

ral ol
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Figure 6-14: Window to configure the audio output settings

In the area Audio Mode select whether the audio mode of the track
should be mono or stereo. The Edit Tool applies the selected audio
mode directly to the respective audio track and it will be down- or up-
mixed before it reaches any output.

While the smallest unit of a video clip is a single frame/field, the small-
est unit of an audio clip is a sample. The DVS system provides up to
48,000 samples per second of audio (48 kHz) opposed to the respec-
tive video frequency setting (frames per second) for the video output.
With the area Slip Sync you can bring your video and audio output
into synchronization by adjusting the audio offset. For this the area pro-
vides different settings items where you can specify the positive or neg-
ative offset value either in milliseconds, samples, frames, or via a
timecode. If you adjust one setting, the other ones will be set accord-

6-15




CLIPSTER Edit Tool User Guide m

6-16

ingly. With the check box Copy to all tracks the adjusted offset can
be transferred to all other available audio tracks easily: Simply enable
the check box and confirm your setting with the OK button to copy the
synchronization settings to all audio tracks.

In the area Output Path(s) you can see the different digital audio
channels that the DVS system provides. With a click on the respective
button select the digital audio channel(s) that should be used for the
output. An activated + button between two channels configures the
two channels to stereo.

With the settings of the area Audio Mode and the ones of the area
Output Path(s) you can mix the audio signals of your project accord-
ing to your needs:

— If the audio clip in the timeline is in mono, it does not matter
whether the audio track is set to stereo or mono. The output on all
selected channels will be the same, i.e. the mono audio clip as it is
available in the timeline.

Audio Clip Audio Track Output
Mono Mono Mono of clip
Mono Stereo Mono of clip

. If the audio clip is in mono, the settings for the track’s audio
1 mode and the channel's + button provide, of course, no
function regardless of their setting.

— If the audio clip in the timeline is in stereo and the audio track is
configured to mono, the clip will be downmixed by the Edit Tool.
On all selected channels you will receive the same signal.

Output
Audio Clip Audio Track

Channel A Channel B

Stereo Mono Mono of stereo | Mono of stereo
clip clip

— If the audio clip in the timeline is in stereo and the audio track is
configured to stereo, the output will depend on the state of the
+ button, i.e. whether the channels are configured as stereo or
mono channels: When the channels are set to mono, a mono signal



The Timeline

of the downmixed stereo clip will be provided. If the channels are
set to stereo, a standard stereo signal will be output.

. Output
Audio Clip 'f\r:'d'l‘(’
ac + Button Channel A | Channel B
Stereo Stereo Mono Mono of Mono of
(button stereo clip | stereo clip
deactivated)
Stereo Stereo Stereo Channel 1 | Channel 2
(button (left) of (right) of
activated) | stereo clip | stereo clip

Once the settings for the respective track are set, confirm and activate
them with the button OK of the audio track properties window.

s ) Audio will be given out via AES/EBU and embedded in the vid-
] | eosignal simultaneously.

Via the SETTINGS... button in the timeline area of the Edit Tool
(see section “How to Configure the Video Output” on

page 6-12) you can configure the analog audio outputs (see
section “Further Audio Configurations"” on page 6-17) and the
maximum amount of audio channels that will be embedded in
the video signal.

6.2.7 Further Audio Configurations

Via the SETTINGS... button you can configure the an-
alog audio outputs to monitor audio during your work
with the software. It is located at the top left side of the timeline area.
After pressing this button the Timeline output settings’ window is
displayed.

Setlings...

At the bottom of this window you can find the Options area where
further optional settings are provided. To the right you can find the set-
tings items for a further configuration of audio:

s ) The otheritems available in the Options area are explained in
] | their respective sections (see section “Changing the Layout of
the Timeline Area” on page 6-6, section “Loading and Apply-
ing a 3D LUT File" on page 6-18, section “Cropping the Time-
line" on page 6-21, and section “Burn-in Information at the
Output(s)" on page 6-25).

6-17



CLIPSTER Edit Tool User Guide

Burn-In
"._."i d

Burn-In...

-Cropping Cropping...

fzpoor audio

-Scrubbin 1] rdanitarin g... o r— COnflgurat'on

Figure 6-15: Items for a further configuration of audio

In detail this area provides the following items:

Audio
Scrubbing

MONITORING...

If this check box is activated, the contents of the
audio tracks will be given out during a scrubbing of
the Edit Tool's timeline, for example, when making
a fast shuttle operation with the mouse. Then the
audio signal resembles and imitates a fast shuttle
operation of a VTR.

The button MONITORING... configures the analog
audio outputs of the DVS system. A click on this
button opens the following window:

(4 Audio monitoring o

Analog audio

Cutput A Channel 1+2

Cutput B Channel 2+

Ok

Figure 6-16: Analog audio configuration

The settings Output A and Output B configure
the first and second analog monitoring output of
the DVS system respectively. Select from the com-
bo boxes the audio channels that should be given
out at the respective analog output.

Once everything is set as desired, the audio configuration is complete
and you can monitor the audio output as configured via the analog and
digital audio outputs of the DVS system.

6.2.8 Loading and Applying a 3D LUT File

With a three-dimensional look-up table (3D LUT) file you can, for ex-
ample, simulate the typical look of a projected motion picture film on a
monitor connected to the digital video interfaces of the DVS system.

The Edit Tool supports 3D look-up tables from various suppliers, such
as ARRI or Kodak. To apply a 3D LUT you have to load its file first and
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create a profile for it. Afterwards the loaded 3D LUT file has to be en-
abled for the DVS software.

s ) The 3D LUT support of the DVS software is an optional fea-
] | ture. Depending on the configuration of your DVS system it
may not be available.

Via the SETTINGS... button you can access theitems to [T

load a 3D LUT file into the Edit Tool. Itis located at the

top left side of the timeline area. After pressing this button the "Time-
line output settings’ window is displayed.

At the bottom of this window you can find the Options area where
further optional settings are provided. To the right you can find the set-
tings items to load a 3D LUT file:

s | The other items available in the Options area are explained in
] | their respective sections (see section “Changing the Layout of
the Timeline Area” on page 6-6, section “Further Audio Con-
figurations" on page 6-17, section “Cropping the Timeline" on
page 6-21, and section “Burn-in Information at the Output(s)”
on page 6-25).

Burn-In Burn-In...
Cropping...
s 3D LUT
30 LUT.. management

hdonitarin q...

Figure 6-17: Items to load a 3D LUT file

After clicking on the button 3D LUT... a window opens to load a
3D LUT file and create a profile for it:

(4 3D LUT Management ? 3

Cuty P ut Calar

Filz incl. Path Cut_0f_Gamut.2dl ||

Figure 6-18: 3D LUT file management
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To load and administer available 3D LUT files the window provides the

following items:

s ) Several sample LUT files are delivered with the DVS software.
] | They can be found in the directory 1ut of the software’s instal-
lation path (default: C: \ Program Files\DVS\Clipster).

More detailed information about 3D LUT files can be found in
section “3D LUT Files" on page A-14.

Profile

ADD

DELETE

LIN TO LOG

Custom Name

File incl. Path

3D LUT
Visualization

In the list box Profile you can see a list of the
already specified 3D LUT file profiles. Each entry
in this box represents one 3D LUT file. Select
from this list box one entry, for instance, to
change its settings, to delete it or to enable it.

Once a valid 3D LUT file is selected and a profile
name is specified, you can add it to the list box
above with the button ADD. Because one

3D LUT file can be applied to one profile only,
with this button you can also change the name
of an already created profile or assign another
file to it.

With the button DELETE you can delete an al-
ready specified 3D LUT file profile from the list
box. Simply select an entry from the list box and
press this button to delete it.

Logarithmic 3D LUTs often expect logarithmic
material in the timeline (color values for each
image are stored logarithmically). With this but-
ton it is possible to virtually convert linear mate-
rial in the timeline to a logarithmic color space
before the 3D LUT is applied.

In the entry field Custom Name you can state
the name of a 3D LUT profile. Either enter a
new name or select an already created profile in
the list box and change its name.

In this entry field you have to enter the directory
path and file name of the 3D LUT file. You may
also click on the button to the right of the entry
field () to select the file directly via the
opening dialog window.

When a profile is selected from the list box, its
3D LUT file will be displayed in the preview area
to the right in a color cube. Then you can view
it in more detail by performing one of the fol-
lowing on the color cube:
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— By pressing the left mouse button and mov-
ing the mouse you can rotate the color
cube.

— By clicking with the scroll wheel or the right
mouse button you can switch the output
colors to the input colors and vice versa. The
one currently displayed will be indicated at
the top of the preview area.

— By turning the scroll wheel of the mouse
you can morph the colors in the cube from
output to input and vice versa. The degree
of the morphing will be indicated at the top
of the preview area.

Once at least one profile is available in the list box, you can enable it for
the Edit Tool. For this the desired profile name has to be selected from
the list box and your selection has to be confirmed with the OK button.
The button CANCEL it will close the window for the 3D LUT manage-
ment without confirming any of the alterations.

Nevertheless, the selected 3D LUT profile and file will be in effect for
the timeline only if the check box Video-3D LUT is activated which is
available in the Options area of the *Timeline output settings’ win-
dow.

Video-3D LUT S0 LUT..

Figure 6-19: Activation of the 3D LUT profile

Then the selected profile and its 3D LUT file will be applied to the ma-
terial in the timeline of the Edit Tool.

6.2.9 Cropping the Timeline

Via the SETTINGS... button you can crop the contents |EErrES

of the timeline, for example, if you need black bars in

the video output. The button is located at the top left side of the time-
line area and after pressing it the "Timeline output settings’ window
is displayed on the screen.
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At the bottom of this window you can find further optional settings in
the Options area. To the right you can find the settings to crop the vid-
eo output:

s ) The otheritems available in the Options area are explained in
] | their respective sections (see section “Changing the Layout of
the Timeline Area” on page 6-6, section “Further Audio Con-
figurations” on page 6-17, section “Loading and Applying a
3D LUT File" on page 6-18, and section “Burn-in Information
at the Output(s)” on page 6-25).

Burn-In Burn-In... .
cropping
options

Cropping...

SDLUT..

Audio-Scrubbing hanitaring...

Figure 6-20: Items to crop the timeline

With these items you can adjust and crop the output image, for exam-
ple, to add black bars to your video output. A click on the button CRoOP-
PING... opens the following settings window:

(&} Timeline cropping 2 |52

Figure 6-21: Window to crop the video output
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During configuring, the cropping will appear in the video over-
lay and at the video output of the DVS system. However, this
is temporary and for monitoring reasons only. To apply the set-
tings to the timeline the cropping has to be activated with the
check box Video-Cropping in the Options area of the ’Time-
line output settings’ window (see below).

i @

At the top of the 'Timeline cropping’ window you can find items to
control the aspect ratio of the cropped image.

Output ’ !Film 2042 = 1556

'j Hold aspect ratio

Figure 6-22: Aspect ratio controls

The Output information at the top provides you with details about the
currently set video format and its aspect ratio. Directly below it you can
find the Aspect ratio combo box where you can either select one of
the predefined aspect ratios from the provided list or simply enter the
desired ratio in the field of the combo box directly. You can enter the
aspect ratio in any format you like either by typing in a floating point
number or its original division formula. The cropping will be applied to
the video output representation, the video overlay as well as to the vid-
eo output directly as soon as a predefined aspect ratio is selected or a
typed in value is confirmed by pressing the [Enter] key.

Notation: Floating point or division (x:y)
Examples: 1.77777778
16:9

With the Hold aspect ratio check box you can lock the aspect ratio
selected with the combo box above. Then, when changes are applied
manually to the cropping (e.g. via the entry fields or the sliders), the

chosen aspect ratio will be maintained.

In the middle of the window you can find a representation of your cur-
rent video output. With the items provided by and positioned around
the image you can change the cropping manually:
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Figure 6-23: Manual controls of cropping

To change the cropping manually use, for example, the entry fields and
type in the desired values (in pixels). The cropping will be applied to the
representation as well as to your video output as soon as a value is con-
firmed by pressing the [Enter] key.

You may also use the sliders at the bottom and to the left to change the
cropping. Furthermore, you can select the cropping borders as well as
the cropped image to adjust the cropping manually. The sliders as well
as the entry fields and, if applicable, the aspect ratio will be altered ac-
cordingly:

Figure 6-24: Adjusting the cropping manually with the mouse

The button CENTER is a toggle button. Once activated, the cropped im-
age will be centered in the representation and locked there. With this,
when changes are applied to the cropping, the cropped part will always
stay in the middle of the image.
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Once everything is set as desired, confirm your selection with the

OK button at the bottom of the *Timeline cropping’ window. The
button CANCEL will close the window for the cropping settings without
confirming any of the alterations.

However, the cropping will be in effect for the timeline only if the check
box Video-Cropping in the Options area of the *Timeline output
settings’ window is activated.

Video-Crapping Cropping...

Figure 6-25: Activation of the cropping of the timeline

Then the configured cropping will be applied to the whole timeline of
the Edit Tool.

<) The color value of the black bars added to the timeline via

1 | cropping and played out via the DVS system depends on the
setting for the color space range specified in the video output
settings. Via the color space range settings you determine
whether this value is given out in a restricted (e.g. with a value
of 16, setting: Head) or in a full value range (with a value of O,
setting: Full). Further information about color space ranges
and how to set them can be found in the “CLIPSTER Configu-
rations"” user guide.

6.2.10 Burn-in Information at the Output(s)

CLIPSTER offers you the possibility to display static (e.g. comments) as
well as variable information (e.g. timecode, frame or keycode informa-
tion) at some SDI outputs. These information will then be shown in su-
perimposed boxes (windows) that can be positioned freely in the
output image.

s ) Forinformation about the output ports where the burn-in in-
] | formation will be displayed, please refer to the “CLIPSTER"
hardware guide.

Via the SETTINGS... button you can access the items to  |EEr=S
configure the burn-in information. It is located at the

top left side of the timeline area. After pressing this button the "Time-
line output settings’ window is displayed.
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At the bottom of this window you can find the Options area where

further optional settings are provided. To the right you can find the set-
tings items for the burn-in feature:

s ) The otheritems available in the Options area are explained in
] | their respective sections (see section “Changing the Layout of
the Timeline Area” on page 6-6, section “Further Audio Con-
figurations” on page 6-17, section “Loading and Applying a
3D LUT File" on page 6-18, and section "“Cropping the Time-
line” on page 6-21).

Burm-In Burn-In... ——— _bum'in _
information

Cropping...

SDLUT..

Audio-Scrubbing hanitaring...

Figure 6-26: Items for the burn-in feature

After clicking on the button BURN-IN... a window opens that allows
you to configure the burn-in information:

(& Burn In (Port-C 7 SD-Aux) 7 |3

| Activate LT

Window 1

1

Background Luma

Figure 6-27: Configurations for burn-in information

With the buttons at the top of the window you can switch between the
windows that can be configured for a display at the output. Addition-

ally, there may be buttons available which allow you to configure burn-
in information for special outputs.

e | Whenever a configuration setting cannot be applied to the se-
1| lected output, it will be unavailable.
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The following settings items are available for the windows:

Activate With this check box you can activate or deacti-
vate the window for the output signal.

combo box From the combo box select variable informa-

INSERT tion that should be displayed in the window.
Then insert a place holder for this information
in the entry field with the button INSERT. It will
be inserted at the current position of the cursor.

entry field In the entry field enter the information that
should be displayed at the output. Static infor-
mation can simply be typed in, while variable
information have to be inserted with the items
described above.

Compact This check box increases the amount of charac-
ters that can be entered in one line of the win-
dow by using a font with slim characters.

Width These sliders and their entry fields to the right

Height alter the width and height of the window dis-
played at the output.

x-Position These sliders and their entry fields to the right

iy determine the position of the window at the
-Posit

y-rosition output. The reference point is the top left cor-
ner of the window and it can be positioned in
percent between O (0 %) and 1 (100 %) of the
width/height of the output raster.

s ) Windows cannot be positioned out-
] | side the output image nor on top of
each other.

Text Transparency | Sets the transparency of the characters.

Text Luma Sets the luminance of the characters continu-
ously between 0 (black) and 1 (white).

Background Sets the transparency of the background of the

Transp. window.

Background Luma

Sets the luminance of the window's back-
ground continuously between 0 (black) and
1 (white).

Once your settings for the window are complete, make sure it is acti-
vated with the respective check box and confirm your settings with the
OK button. The button CANCEL will close the window to configure the
burn-in information without confirming any changes.
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However, the configured burn-in information will be in effect only if the
check box Burn-In is activated which is available in the Options area
of the ’Timeline output settings’ window.

Burn-In x| Burmn-In...
Figure 6-28: Activation of the burn-in feature

Then the configured window(s) will be applied to the digital video out-
put(s) of the DVS system.

6.2.11 Naming Tracks

6-28

When working with a lot of timeline tracks, each can be given a name
of its own to distinguish between them more easily. For this simply type
in in the entry field right above the buttons a name. You can give track
names to all tracks available in the timeline area:

Online

1

Figure 6-29: Example of track names

Due to the fact that the area preceding each track will always be visible
in the timeline area of the Edit Tool, it may help you to identify individ-
ual tracks more easily.
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6.3 Controlling the Timeline

Most work is performed in the timeline of the Edit Tool directly. In the
timeline you can arrange the sequence of video clips, cut the material
or set transitions and other operators for the clips. Furthermore, you
can play out the timeline, either the whole timeline or a defined range
of the timeline.

This section explains in detail how to control the timeline. Among oth-
ers it will be explained how to move within the timeline and how to set
an in- and outpoint for the timeline to play out or finalize the selected
range only.

6.3.1 Moving within the Timeline

The Edit Tool provides two representations of the timeline in its user in-
terface: There is the timeline with timeline scale and audio and video
tracks in the timeline area, and there is a scrub bar of the timeline in the
control area of the Edit Tool. Both can be used to move within your
project. Nevertheless, other functions and items to move inside the
timeline are provided by the Edit Tool as well.

All ways to move in the timeline are explained in the following.

Moving via the Timeline Scale

With the timeline scale you can move within your project and position
the timeline cursor.

timeline scale

15:00

12016 I'hLUI"WﬂnD fAmerican_Beal

Figure 6-30: The timeline scale

To move within your project click on a point in the scale and the time-
line cursor will be positioned there. Additionally, by selecting the cursor
and moving it to the left or right you can scrub the visible part of the
timeline.

This part of the timeline together with the video and audio tracks can

be scaled from a full view of the timeline to a partial view that consists
of a few frames only. Via the sliders below the audio tracks in the time-
line area you can change the view of the timeline and thus move easily
within your project:
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6-30

=

»

Figure 6-31: Timeline sliders

With the left slider you can zoom in or out of the timeline (keyboard
shortcuts [Up Arrow] and [Down Arrow]). If the slider is set to the left-
most point, you are able to see the whole contents of the timeline.
When it is set more to the right, you will zoom into the timeline.

When you have zoomed into the timeline, you can change the viewing
position of the timeline with the right slider. You can go to the end of
the timeline by pulling this slider to the right, and to the beginning of
the timeline by pulling it to the left.

- Via the Configuration Tool (see “CLIPSTER Configurations”

] | userguide) you can set the way the Edit Tool performs a zoom-
ing on the timeline. There you can set whether the zooming
should occur on the position of the timeline cursor or on the
current viewing position of the timeline.

The cursor of the timeline provides a special feature when zoomed far
into the timeline: Then it provides a frame-end marker which indicates
where this particular image ends in the timeline.

HoLLYwoo

line of timeline cursor frame-end marker

Figure 6-32: Timeline cursor when zoomed into the timeline

As you can see in the figure above the frame selected with the cursor is
the 8th frame of the 12th second and it ends where the 9th frame
starts. The frame-end marker is very useful when you want to perform
frame accurate cuts or other edit works.

Moving via the Scrub Bar of the Control Area

In contrast to the timeline of the timeline area the scrub bar of the con-
trol area always shows the complete timeline of the loaded project. It
can also be used to move within your project:
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scrub bar
with cursor

Figure 6-33: The scrub bar

There are several ways to move within your project with the scrub bar
of the control area:

— Select the scrub bar cursor (E5=) with the mouse and move it to
the left or right to the desired position.

— Click anywhere below or above the scrub bar to position the scrub
bar cursor there instantly.

— Click on a position on the scrub bar outside the visible part of the
timeline to move the scrub bar cursor there instantly.

— You can also move the visible part of the timeline on the scrub bar
to the left or right with the mouse to select another part of the
timeline in the timeline area for viewing.

° Further information about the scrub bar can be found in sec-
1 | tion “The Scrub Bar of the Control Area” on page 5-9.

Other Ways to Move within the Timeline

For a frame accurate moving or to play out and review the timeline you
may use the controls of the control area of the Edit Tool. With them you
can jump to cutting points and timeline markers or step one frame for-
or backward. They are in detail described in section “Controls" on
page 5-11.

Of course, via a play-out you can also move within the timeline. There
are several ways to play out the timeline:

— You can play out the whole timeline,
— you can review a part of the timeline, and
— you can play out a part of the timeline.
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The first two are also initiated via their respective controls of the Edit
Tool (the play and REVIEW button). However, to play out a defined part
of the timeline only, you have to set an in- and outpoint for the time-
line. How to do this is described in section “Setting an In- and Outpoint
for the Timeline" on page 6-32. Once they are set, you can initiate a
play-out of the defined range with the play button of the controls (see
section “Controls” on page 5-11).

In addition to the controls of the user interface, there are a lot of key-
board shortcuts available. These complement the controls (some of
them even do not have a control element in the user interface) and you
can use them for a faster working with the software. A list of all key-
board shortcuts can be found in section “Keyboard Shortcuts” on
page A-7.

6.3.2 Setting an In- and Outpoint for the Timeline
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With the button DELETE and the in- and outpoint items of the timeline
area you can set an in- and outpoint for the timeline. A play-out and
finalizing (if set accordingly) will then be performed in the defined
range between in- and outpoint only.

<) The way the timeline is played out can be configured with the
] | Configuration Tool (see “CLIPSTER Configurations” user guide
for more information). The way a finalizing is performed can be
configured during the setup of the finalizing process (see sec-
tion “Finalizing the Timeline” on page 6-80).

[Delete | The DELETE button is a toggle button. If it is ac-
tivated (JEEEEM ), you can delete the in- or out-
point by clicking the in- or outpoint button.
Regardless of the position of the timeline cursor
the in-/outpoint will be deleted.

If the DELETE button is deactivated, a click on the
in- or outpoint button will set the inpoint or out-
point respectively at the current position of the
timeline cursor.

To position the in- and outpoint frame accurately
you may use the in- and outpoint entry fields.
Simply type in in the entry field to the right of the
in- or outpoint button the position of the in-/out-
point that should be set for the timeline of the
Edit Tool. Then press [Enter] to confirm it. The in-
or outpoint will be set accordingly. Further infor-
mation about timecode and frame number entry
fields can be found in section “About Timecode /
Frame Number Fields" on page 2-17.
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o~ The inpoint button sets or deletes the inpoint of
the timeline depending on the state of the DE-
LETE button. When setting, the inpoint will be set
at the position of the timeline cursor.

[ | The outpoint button sets or deletes the outpoint
of the timeline depending on the state of the DE-
LETE button. When setting, the outpoint will be
set at the position of the timeline cursor.

With a set in- and outpoint of the timeline the length of the currently
selected range will be indicated in the field directly below the timeline
scale:

timeline length

15:00

1216 I'l.'ILL‘|I"lI'|‘;,I|:|nn m.-'.ﬁ.meri-::an_ﬂean

Figure 6-34: Timeline length indicator

Setting an In-/Outpoint
To set an in-/outpoint perform the following:

* Move the timeline cursor via its controls or manually (see section
“Moving within the Timeline"” on page 6-29) to the position where
the in-/outpoint should be set.

* Press the in- or outpoint button (IEH EN).

s ) Anin-/outpoint can only be defined once. If you set it anew,
] | the previous one will be replaced.

To set an in- or outpoint you may also use the entry fields to
the right of the buttons.

The in-/outpoint will be set at this position. The still selected part of the
timeline will be displayed as usual whereas the deselected part is shown
in a dimmed fashion in the video and audio tracks. Furthermore, in the
timeline scale the selected part of the timeline will be marked with a
blue line and the length of the timeline currently selected by the in- and
outpoint will be displayed by the length indicator right below the time-
line scale:
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Figure 6-35: Timeline with set in- and outpoint

With a set in- and outpoint a play-out of the timeline will then be per-
formed between in- and outpoint only if set accordingly via the Con-
figuration Tool (see "CLIPSTER Configurations” user guide).

Deleting an In-/Outpoint
To delete an in-/outpoint perform the following:

¢ Press the button DELETE to activate the deletion mode for the in-
and outpoint.

* Click the in-/outpoint button (I El).

The in-/outpoint will be deleted. If both are deleted, the whole timeline
will be available again for a play-out.

6.3.3 The Insert/Overwrite Mode of the Timeline
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The INSERT button toggles between the insert and overwrite mode of
the Edit Tool.

Insert Mode

In the insert mode, a moved or added clip is inserted between
the video material already present in the timeline. The video
material behind the insertion point is moved backward from its position
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on the timeline. In the insert mode no video material will be overwritten
and intact (undivided) clips will be divided at the insertion point.

s ) To set a transition in the insert mode there must be enough

] | head and tail available, otherwise the TRANS button will not be
available. For more information about transitions see section
“Setting Transitions"” on page 6-44.

When working with attached clips in the timeline, the over-
write mode is activated automatically. Then you cannot switch
to the insert mode anymore. Further information about this
and the attachment of clips can be found in section “Attaching
Audio Clips to Video Clips" on page 6-55.

Example:

With the insert mode activated add a clip from the bin to the timeline
or move a clip to the middle of an intact clip:

T

insertion point

The result will be that clip no. 1 gets divided at the insertion point: The
added clip no. 2 will be placed here while the rest of clip no. 1 moves
to the end of clip no. 2:

The gist of the insert mode is that the contents of the timeline will be
preserved at all times and that no clips will be deleted. Furthermore,
during your editing work the clips will always stay in connection with
previous or following clips so that no gaps will occur in the timeline.

Overwrite Mode

In the overwrite mode a moved or added clip replaces the vid- =N
eo material behind the insertion point.
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In the overwrite mode you can set a transition between two neighbor-
ing clips at all times. If needed, the Edit Tool will create the necessary
head and tail automatically. This means that parts of the clips may be
moved to enable the transition which, in turn, may cause gaps in the
timeline. For more information about transitions see section “Setting
Transitions” on page 6-44.

Example:

With the overwrite mode activated add a clip from the bin to the
timeline or move a clip to the middle of an intact clip:

!

insertion point

The result will be that clip no. 1 gets divided at the insertion point: The

added clip no. 2 will be placed here while the rest of clip no. 1 is over-
written:

02:00 04:00 06:00 08:00 10:00 12:00 14:00 16:00
P [T T T I T [ S [ T (i AT i |

When moving or adding clips in the timeline with the overwrite mode
activated, gaps may occur in the timeline (no content to output in this
part of the timeline). Further information about gaps and how to close
them can be found in section “Moving Clips within the Timeline” on
page 6-38.

6.3.4 Muting and Locking Tracks

The video and audio tracks of the Edit Tool can be muted and/or locked
independently, i.e. they can be enabled or disabled for a play-out as
well as for an editing work. If a track is muted, its content will not be

played out; if itis locked, no editing work, such as a cutting of clips, can
be performed in this track.
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master mute/lock ————e i

To lock or mute a track you have to use the buttons available in the ar-
eas right in front of the tracks. The button M mutes the track (bar it
from an output), while the button L locks it (bar it from an editing
work):

Timeline1

mute button —— 211 lock button

Figure 6-36: Buttons to lock and mute tracks

With the M and L buttons to the left side of the timeline scale you can
mute and lock all video and audio tracks with one click (master
mute/lock). Afterwards you may use the mute and lock buttons of in-
dividual tracks to enable them for the respective work again. This may
be especially useful when working with a lot of tracks.

When locking tracks and thus preserving them from changes, the
locked tracks will appear dimmed in the timeline area.
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6.4 Working with the Timeline in General

After adding clips to the timeline (see section “Adding Clips to the
Timeline” on page 6-2), you can begin your editing work by, for exam-
ple, altering the sequence of clips, cutting clips or defining transitions.

s ) To view your work on an additionally connected monitor, you
] | have to configure the output format of the timeline according-
ly (see section “How to Configure the Video Output” on
page 6-12).

Performing editing work on clips in the timeline of the Edit Tool is very
easy because most editing functions are immediately at hand where
they are needed most. For example, the transition properties can be ac-
cessed directly from its visible part in a video track.

You can use the video overlay of the Edit Tool to monitor and check the
progress of your work. Most of the time the editing work and its output
effect can be seen in the video overlay instantly. For example, clips of
different sizes in the video track(s) of the timeline may be cropped,
stretched or compressed, or scaled according to your settings for the re-
spective clips and your output settings. All these effects can be viewed
instantaneously via the video overlay of the control area.

< The DVS software uses only representations of the original ma-
] | terial onthe storage for the clips in the bin and the timeline. Al
editing tasks are performed virtually and at all times your orig-
inal material will never be altered.

This section describes how to work with the timeline of the Edit Tool in
general.

6.4.1 Moving Clips within the Timeline
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To arrange the clips in the desired sequence on the timeline as they
should be played out in the end, you may have to move clips within the
timeline which is very easy with the Edit Tool. Simply select a clip and
drag it with the mouse to the desired position on the timeline.

e | Although the following is shown with video clips, the same ap-
1 plies to audio clips as well.
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Figure 6-37: Moving a clip

With the insert mode activated, if a clip is moved to a cutting point, the
clip will be inserted there while the rest of the material moves back-
wards in the timeline. If it is dropped in the middle of another clip, this
clip will be divided and its rest as well as the rest of the track’s contents
will be moved to the end of the inserted clip.

<\ This behavior depends on the selected mode of the timeline.

] | With the overwrite mode activated, the moved clip will over-
write the contents of the track from the point of the insertion
on. See section “The Insert/Overwrite Mode of the Timeline"
on page 6-34 for more details.

When the moved clip comes close to certain elements of the timeline,
it will automatically snap and position itself to these elements. This is
called the snapping mode of the Edit Tool. It makes an easy positioning
of elements possible. The moved clip will react to the following ele-
ments:

— Starting point of timeline

— Start and end points of timeline elements (e.g. clips and transi-
tions)

— The position of the timeline cursor

— Set in- and outpoint of the timeline

You can disable the snapping mode and activate a fine tuning mode by
pressing the [Shift] key.

In the overwrite mode when moving clips or performing other work,
gaps may occur in the timeline. A gap means that a clip is no longer in
connection with previous or following clips in the timeline, and when
played out, there will be nothing to output in this part of the timeline.
A gap is indicated by the Edit Tool via a red line in the timeline scale:
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red line

gap

Figure 6-38: A gap in the timeline

Then you either have to move the other clips respectively or fill the gap
by adding another clip (see section “Adding Clips of a Certain Length
to the Timeline"” on page 6-41).

Additionally, you have the possibility at hand to close the gap automat-
ically. When positioning the mouse cursor over a gap (red line) on the
timeline scale it will change its appearance to a hand. Then you can
close the gap with a double-click of the mouse.

s ) [hestarting point of a gap as well as its end are recognized by
] | the Edit Tool as cutting points. Thus, you can move frame ac-
curately to gaps easily via the control buttons that jump to cut-
ting points (see section “Controls” on page 5-11).

6.4.2 Selecting Clips
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Clips can be selected or deselected in the timeline easily. For this per-
form one of the following procedures or their combination:

<) Although the table below describes how to select clips only,
] | most procedures can be used to deselect clips as well.

Some of the following procedures are restricted to their type of
track, i.e. restricted to either video or audio tracks.

Individual clips Individual clips can be selected with a click of
the mouse on the respective clip.

Several clips Several clips can be selected disjointedly when
clicking them while holding down the [Ctrl] key
at the same time.
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Range of clips A range of adjoining clips can be selected by
clicking one clip (the starting clip) and after-
wards holding down the [Shift] key while click-
ing the clip that marks the end of the range.

You can also select a range of clips by drawing
a rectangle with the mouse over the clips that
you want to select. The starting point of the
rectangle has to be on an empty part of the
timeline track.

Figure 6-39: Drawing a selection rectangle

All clips All clips in the timeline area can be selected in
one step by using the menu option Select all
of a timeline track's context menu.

6.4.3 Cutting, Copying or Pasting Clips

Bin clips and timeline elements can be cut or copied to the clipboard of
the operating system and afterwards pasted again at the location of
your choice. Further information about this can be found in section
“Cutting, Copying or Pasting Clips" on page 4-18.

6.4.4 Adding Clips of a Certain Length to the Timeline

If you want to fill a gap in the timeline or fill a particular part of the
timeline with other video or audio material, you can add a clip to the
timeline with the help of the timeline's in- and outpoint (3-point and 4-
point editing). This will then fill the selected, particular part of the time-
line.

To add a clip of a certain length to a particular part of the timeline per-
form the following:

* Move the timeline cursor to the position on the timeline where the
clip to be added should start (see also section “Moving within the
Timeline" on page 6-29).

* Click the inpoint button of the timeline area (JI).

This will set the inpoint of the timeline to the current position of the
timeline cursor.

6-41




CLIPSTER Edit Tool User Guide w

* Now move the timeline cursor to the position on the timeline where
the clip to be added should end.

* Click the outpoint button of the timeline area (JIEN).

After this you have set the in- and outpoint of the timeline to the posi-
tion and length of the clip that it should provide after the adding pro-
cedure. For more information about the setting of the in- and outpoint
of the timeline see section “Setting an In- and Outpoint for the Time-
line" on page 6-32.

* Next prepare the clip to be added to the timeline as indicated in
section “Adding Clips to the Timeline" on page 6-2, for example,
by determining its in- and outpoint.

s 1 When adding a clip via the source-edit mode of the control
] | area, you do not have to define an outpoint for the clip nec-
essarily. The clip will be cut to its correct length automatical-
ly due to the set outpoint in the timeline.

For the next step you have to observe the insert/overwrite mode: In the
insert mode the contents of the timeline as it is will be preserved and
moved backwards in the timeline while in the overwrite mode it will be
overwritten (see also section “The Insert/Overwrite Mode of the Time-
line” on page 6-34):

* Add the clip to the timeline as described in section “Adding Clips to
the Timeline"” on page 6-2 and drag it to the set inpoint of the time-
line.

With the snapping mode active the clip will adjust itself automatically
at the inpoint of the timeline when the mouse cursor is in close proxim-
ity to it. After releasing the mouse button the clip will be added to the
timeline at the exact position. Furthermore, if its length exceeds the
length of the marked part of the timeline via in- and outpoint, it will be
trimmed to the exact length determined by the outpoint of the timeline
automatically.

. The length of a timeline element, i.e. its outpoint, can also be
] | adjusted frame accurately with its timeline element properties
(see section “General Iltems of the Properties Area” on

page 7-3).

6.4.5 Deleting Timeline Elements in a Specified Range
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You can delete all timeline elements in a specified range of the timeline
easily. To determine the range and part of the timeline where the dele-
tion should occur you have to use the timeline's in- and outpoint. Af-
terwards all timeline elements between the in- and outpoint of the
timeline can be deleted.
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* Move the timeline cursor to the position on the timeline where the
range should begin (see also section “Moving within the Timeline"”
on page 6-29).

* Click the inpoint button of the timeline area ().

This will set the inpoint of the timeline to the current position of the
timeline cursor.

* Now move the timeline cursor to the position on the timeline where
the range should end.

* Click the outpoint button of the timeline area (IEN).

After this you have set the in- and outpoint of the timeline to determine
the timeline part where all elements should be deleted from. For more
information about the setting of the in- and outpoint of the timeline see
section “Setting an In- and Outpoint for the Timeline" on page 6-32.
Now you are able to delete the timeline elements:

* Call up the context menu of the timeline scale and select the menu
option Delete from in to out:

e | The menu option Delete from in to out will be available as
1 | soonasanin- and outpoint of the timeline are set.

Frerender

PAmerican, fHaoll

= autom atically. ..
hatch frame
Crelete from in to out

retaction from in to out

Figure 6-40: Deleting timeline elements from a timeline range

This will delete all timeline elements between the in- and outpoint of
the timeline. If appropriate, the elements will be cut at the position of
the in-/outpoint. Whether a gap occurs in this part of the timeline or
the rest of the timeline is moved to the left to stay in direct connection
with all previous timeline elements depends on the insert/overwrite
mode of the timeline area (see also section “The Insert/Overwrite
Mode of the Timeline" on page 6-34). When a track is locked (see sec-
tion “Muting and Locking Tracks" on page 6-36), its timeline elements
are not deleted.
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6.4.6 Performing a Cut

Once at least one clip is present in the video or audio tracks of the time-
line, you can cut the clip at a desired position. For this perform the fol-
lowing:

* Move the timeline cursor to the desired position in the timeline as
described in section “Moving within the Timeline" on page 6-29.

. When zoomed far into the timeline, the timeline cursor pro-
] | vides a frame-end marker that indicates where the selected
frame ends in the timeline (see also section “Moving via the
Timeline Scale” on page 6-29). This may help you during the
positioning of the timeline cursor.

* Then press the button + EDIT.

This will cut the clip and set a cutting/edit point at the selected position.
Then you can, for example, delete one of these clips (select the clip and
press the [Del]l key on your keyboard), move it to another position (see
section “Moving Clips within the Timeline"” on page 6-38) or alter its
properties differently (see chapter “Timeline Element Properties” on
page 7-1). When a track is locked (see section “Muting and Locking
Tracks" on page 6-36), its timeline element is not cut.

. The length of a timeline element, i.e. its outpoint, can also be
] | adjusted frame accurately with its timeline element properties
(see section “General Items of the Properties Area” on

page 7-3).

6.4.7 Setting Transitions
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When at least two clips are present in a video track of the timeline you
can set a transition between these two clips. After the setting of a tran-
sition you can change its properties or, if applicable, prerender the tran-
sition (see section “Prerendering of Timeline Elements” on page 6-46).
This section describes in the following the necessary procedures to ap-
ply transitions to cutting points on the timeline.

To apply a transition to a cutting point perform the following:

* Move the timeline cursor to the cutting point between the two clips
with the respective controls (e.g. IIEEE BEMM, see also section
“Moving within the Timeline" on page 6-29 and section “Con-
trols” on page 5-11). If you activate the trim mode, the Edit Tool
will automatically jump to the nearest cutting point (see section
“The Trim Mode" on page 5-24).
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This will make the button TRANS available in the user interface.

s ) Tosetatransition there must be enough head and/or tail avail-
] | ableof atleast one clip to make a blending possible, otherwise
the button TRANS will be unavailable. You can create the nec-
essary head and tail manually by adjusting the in- and outpoint
of clips (see section “Changing In- and Outpoints of Timeline
Elements” on page 6-47).

If you are in the overwrite mode of the timeline, the Edit Tool
will create the head and tail for the transition automatically.
This means that parts of the clips will be moved for the transi-
tion. Due to the moving of the clips the creation of a transition
in the overwrite mode may cause gaps in the timeline. More in-
formation about the overwrite mode can be found in section
“Overwrite Mode" on page 6-35.

¢ Select the button TRANS.

A transition appears between the two clips (by default set to a 'Cross-
fade' wipe):

transition

fStaples fo_Migh

Figure 6-41: Transition between clips

The exact position of the transition depends on the available head and
tail. If head and tail are sufficiently available for both clips, the transition
will be positioned exactly in the middle of the timeline cursor.

The transition is now added to the timeline and you can proceed, for
instance, by calling up its properties and altering them to adjust the
transition to your needs. How to do this and the individual items avail-
able to change a transition are described in chapter “Timeline Element
Properties” on page 7-1.

- | You can delete a transition the same way you delete a clip from
1 | thetimeline. Simply select its visual representation in the time-
line and press the key [Del]l on your keyboard or select from its
context menu the menu option Delete.

Depending on the resolution of the material and the type of
operators used in the timeline, it may be necessary to prerender
the transition (see section “Prerendering of Timeline Elements”
on page 6-46).
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6.4.8 Prerendering of Timeline Elements
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When adding timeline elements, such as clips or operators, to the time-
line, they are immediately tested for their real-time capability which de-
pends on various factors, such as frame size, play-out frequency,
location of the clip on the storage, etc. Those elements that exceed the
real-time capability of the DVS system will be subject to a prerendering.
Fact is, the greater the resolution of the material in the timeline and/or
the video raster set for an output the more likely the chance that a pre-
rendering is required. Then the system will not be able to handle the re-
spective clip or operator in real time.

s ) A prerendering may be indicated for all types of timeline ele-
] | ments, i.e. clipsaswell as operators (e.g. transitions). If any ex-
ceed the real-time capability of the DVS system, they will be
marked for a prerendering. Further information about the real-
time capability of clips can be found in section “Real-time Ca-
pability of Clips” on page 4-13.

A prerendering of timeline elements means that the Edit Tool calculates
the elements before a play-out takes place and stores the calculated ex-
tra files (rendered images) in a temporary location on the storage.
These are then used for a play-out instead of the original material in the
timeline.

s ) Itis best to handle and administer the temporary data project
] | specific, meaning for each project in a different temporary stor-
age location. Further information about this can be found in
section “Notes on Project Management” on page 2-14.

A part of the timeline that has to be prerendered before a play-out will
be displayed with a yellow line in the timeline scale:

s ) Depending on the optional features and the hardware equip-
] | mentavailable, your DVS system may still be able to handle el-
ements that are marked to be prerendered in real time.
However, if non-real-time capable material is played out,
frames will be dropped (see section “The Performance Moni-
tor" on page 4-36). With operators that are not real-time ca-
pable, the system will simply not apply them. In both cases the
material has to be prerendered prior to a play-out.

Whether the DVS software marks a timeline element to be pre-
rendered, can to some degree be determined with a setting in
the Configuration Tool. More information about this can be
found in the “CLIPSTER Configurations” user guide.
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Figure 6-42: Timeline element marked for prerendering

Additionally, video clips that are subject to a prerendering will be
marked in the timeline with colors:

yellow The clip has to be prerendered (see figure
above).
purple The clip is currently prerendered. Its progress

can be seen in the job list.

blue The clip is already prerendered.

With a double-click of the mouse on the timeline scale below the yellow
line you can start the prerendering process. Alternatively, you can use
the menu option Prerender on the context menu of the timeline ele-
ment. The progress of the rendering can be seen in the job list of the
tab Jobs (see section “Jobs" on page 4-33).

You can delete prerendered data, for example, if it is no longer required,
with the menu option Delete prerendering on the context menu of a
video clip.

For more information about the prerendering process in general see
section “Working in Real Time" on page 2-11.

After a prerendering save your project file. If an already saved
project file is not saved after a prerendering process again, the
prerendered files will not be recognized by the Edit Tool when

the project file is loaded once more: They will not be used for
a play-out and have to be deleted manually (as described in
section “Cleaning Temporary Data Manually” on page A-21).

Also related to the prerendering of files is the Prerender all
menu option on the menu Project (see section “Prerender all”
on page 9-15).

i @

6.4.9 Changing In- and Outpoints of Timeline Elements

Usually, before a clip is added to the timeline you adjust its in- and out-
point via the source-edit mode of the Edit Tool (see section “The
Source-Edit Mode" on page 5-14). However, after clips or other time-
line elements are added to the timeline you still have the possibility at
hand to change their in- and outpoints.
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There are two ways to change the in- and outpoints of timeline ele-
ments already added to the timeline:

1. You can change the in- and outpoint of adjacent clips to a cutting
point via the trim mode of the Edit Tool, or

2. you can change the in- and outpoints manually in the timeline
track directly.

Both procedures are detailed in this section.

5 ) While the trim mode is used for video material only, the chang-
] | ingofin- and outpoints in the timeline tracks can be used for
all timeline elements, i.e. video clips, audio clips and embedded
operators (e.g transitions).

For a frame accurate trimming of the in- and outpoints you
may also use the appropriate keyboard shortcuts after the se-
lection of the in-/outpoint handler (see also section “Keyboard
Shortcuts” on page A-7). They can be used in the trim mode
of the control area as well as in the timeline of the Edit Tool.

How to Change In-/Outpoints with the Trim Mode

With the trim mode of the Edit Tool you can change the in- and out-
point of adjacent video clips to a cutting point. You can activate the trim
mode with its button from the controls of the Edit Tool ([l see
section “Controls” on page 5-11).

When the trim mode is activated, the Edit Tool will automatically jump
to the nearest cutting point in the video track(s) and the timeline cursor
will be positioned accordingly. Furthermore, the control area then dis-
plays two video overlays. The left one shows the last frame of the clip
left to the cut while the right one displays the inpoint and first frame of
the clip to the right. You can then use the trim mode to change the in-
and outpoint easily.

* Select the in-/outpoint handler in the scrub bar below each video
overlay with the mouse and move it to the desired position for the
respective clip.

s ) Foraframe accurate trimming you may also use the controls
] | below the two overlays (see section “The Trim Controls” on
page 5-25).

You cannot change the in-/outpoint beyond the limits of
the original material on the storage.
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Your alterations will be effective immediately in the timeline. After
changing the settings of the handlers you can, for example, define a
transition between the clips or perform a play-out.

s | More information about the trim mode and how to adjust an
] | in- and outpoint in this mode can be found in section “The
Trim Mode" on page 5-24.

The length of a timeline element, i.e. its outpoint, can also be
adjusted frame accurately with its timeline element properties
(see section “General Items of the Properties Area” on

page 7-3).

How to Change In-/Outpoints in the Timeline

You can change in- and outpoints of timeline elements, such as a video
clip, already added to the timeline. For this perform the following:

* Select from the clip's representation its in- or outpoint handler and
move it to the right or to the left to extend or reduce the clip's
length in the timeline.

You cannot change in- and outpoints beyond the limits of the
original material on the storage.

i @
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Figure 6-43: Changing of in- or outpoint

This will change the in- or outpoint of the clip accordingly.

This procedure can be used for all timeline elements, i.e. video clips, au-
dio clips and embedded operators (e.g. transitions). To adjust their
length in the timeline simply select their in-/outpoint handler and move
it to the right or left of the timeline. The following figure shows, for ex-
ample, how to change the length of a transition:
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Figure 6-44: Changing the length of a transition

The length of a timeline element, i.e. its outpoint, can also be
adjusted frame accurately with its timeline element properties
(see section “General Iltems of the Properties Area” on

page 7-3).

i @

As long as the insert mode of the Edit Tool is active, the subse-
quent clips and embedded operators will automatically adjust
their positions on the timeline respectively. When the Edit Tool
is set to the overwrite mode, gaps may occur in the timeline.
More information on this can be found in section “The In-
sert/Overwrite Mode of the Timeline" on page 6-34.

The in- or outpoint handler will react to certain elements of the
timeline (snapping mode) to allow for an automated position-
ing. You can deactivate the snapping mode and activate a fine
tuning mode by pressing the [Shift] key. Further information
about the snapping mode can be found in section “Moving
Clips within the Timeline" on page 6-38.

During the positioning of the in- or outpoint handler of clips you can
see a representation of the length of the clip in its timeline track. The
blue line right above the clip shows its original length:

<«——— head/tail indicator
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Figure 6-45: Display of original length of clip

With this you can easily determine whether and how much head or tail
is available to, for example, create a transition.

6.4.10 Advanced Trimming

The advanced trimming features of the Edit Tool work the same way as
the changing of in- and outpoints of elements already added to the
timeline (see section “How to Change In-/Outpoints in the Timeline"
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on page 6-49). They are available when you select two or more in- or
outpoint handlers of timeline elements present in the timeline.

o This procedure can be used for all timeline elements, i.e. video
] | clips, audio clips and embedded operators (e.g. transitions).

For further, more general information about trimming see sec-
tion “Changing In- and Outpoints of Timeline Elements” on
page 6-47.

outpoint handler inpoint handler

Figure 6-46: In- and outpoint handlers selected

To select more than one handler perform the following:
* Select one of the desired handlers with a click of the mouse.

* Hold down the [Ctrl] key while clicking on another handler with the
mouse.

* Perform this step for as many additional handlers as you want.

After that you can click on one of the handlers and drag it to another
position. The rest of the selected handlers will act accordingly.

s ) To trim several in- or outpoint handlers there must be enough
] | head and tail available for all selected timeline elements, other-
wise a trimming will not be possible.

With the selection of more than one handler of timeline elements you
have some advanced possibilities for trimming at hand:

— If you select the outpoint handler of one clip and the inpoint han-
dler of the neighboring clip to the right (as can be seen in
figure 6-46 on page 6-51), you can extend the length of one clip
while shortening the length of the other at the same time. Thus the
timeline length will be maintained.

Figure 6-47: Selected in- and outpoint handlers of neighboring clips

— If you select either two outpoint handlers or two inpoint handlers,
you can adjust the length of the two clips simultaneously.
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Figure 6-48: Two selected outpoint handlers

The following two trimming techniques are called 'slip and slide trim-
ming'. These are two sophisticated trimming techniques which can be
used for a frame accurate moving of in- and outpoints of clips while
maintaining the length and duration of the timeline:

— Slide trimming: When you select one out- and one inpoint handler
and thereby enclose another clip, you can change the out- and
inpoint of the two clips while the enclosed clip is fully maintained, in
its length as well as in its contents. This way you can alter the posi-
tion of the enclosed clip while the timeline length remains constant.

slide trimming: I I

Figure 6-49: Enclosing a clip by selecting in-/outpoint handlers of neighboring clips

— Slip trimming: When you select the in- and outpoint handlers of
one clip alone, you can change its in- and outpoint simultaneously.
This will change the contents of the clip only. The length of the clip,
its position and the length of the timeline is preserved.

slip trimming: I I

Figure 6-50: Changing the contents of a clip

6.4.11 Marking Positions in the Timeline
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To mark certain positions in the timeline, e.g. to remind you to cut the
clip at this position or other reasons, you can place timeline markers in
the timeline of the Edit Tool.

timeline marker — e —
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Figure 6-51: Timeline marker in timeline
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Once one or more markers are placed in the timeline you can easily
jump to them with the respective controls (lEEE BEEN) of the control
area (see section “Controls” on page 5-11).

s ) [he appearance of timeline markers can be configured to your
] | liking with the Configuration Tool (see “CLIPSTER Configura-
tions" user guide).

A list of all markers positioned in the timeline is available via the tab
Markers of the tool area (see section “The Marker Table" on
page 4-34).

This section explains how to set and use markers.

Marker Types

The following types of markers are available for the timeline:

Timeline Marker |The default marker type for the timeline.

DC Reel Marker Only available together with the optional
DCI Mastering feature. This type of marker
is used to indicate the starting points of reels
during a DCI Mastering. It can only be set
via an automatic positioning or by changing
the type of markers on the marker table (see
section “The Marker Table" on page 4-34).
Further information about the DCI Master-
ing can be found in a separate document
available via the online help of the software
(see section “Manuals" on page 9-27).

Markers of the type Timeline Marker can also be used to
show where drops occurred during a real-time operation. If this
happens they can be easily placed via the performance monitor
of the DVS software. Afterwards they will be indicating the po-
sition of the drops that occurred (see section “The Performance
Monitor” on page 4-36).

i @

How to Set Timeline Markers Manually

Markers of the type Timeline Marker can be manually placed in the
timeline of the Edit Tool. For this perform the following:

* Move the timeline cursor to the position where the marker should
be set.

e After this select the button + MARK available in the user interface of
the Edit Tool.

o | Alternatively, you can also use the menu option Add Mark-
1 | eron the context menu of the timeline scale.
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This will add a marker to the timeline of the Edit Tool at the current po-
sition of the timeline cursor.

How to Set Markers Automatically

Markers can also be positioned automatically. For this perform the fol-
lowing:

* Select from the context menu of the timeline scale the menu option
Set markers automatically....

This will open the following window:

(& futomatic Markers ? R
harer Type Timeline Marer '+
Set Madear from | InfOut -

®| Humber of Makers ] *

| Time intercal 00:00

Option

J Celete existing | Timeline haker [+

ak [Cancel |

Figure 6-52: Dialog to add markers to the timeline automatically

» Configure the settings to automatically position markers according
to your requirements.

» Afterwards generate the markers by clicking the OK button.

This will create the markers of the selected type in the timeline of the
Edit Tool.

How to Remove Markers from the Timeline

To remove a single marker and delete it from the timeline perform the
following:

* Jump with the timeline cursor to the respective timeline marker that
you want to remove or place the timeline cursor manually on its
position.

* Then call up the context menu and select the menu option
Remove marker.

This will remove the timeline marker from the timeline.
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You also have the possibility at hand to remove all timeline markers in
one step from the timeline. For this select the menu option Remove all
markers from the context menu.

6.4.12 Attaching Audio Clips to Video Clips

Sometimes during your editing work you may want to group audio and
video clips, for instance, if they are already perfectly aligned and in syn-
chronization. For this the timeline provides the possibility to attach an

audio to a video clip.

s | When attaching more than two timeline elements, you can at-
] | tach one video clip to several audio clips only. It is not possible
to attach several video clips to one or more audio clips. Further-
more, it is not possible to attach clips of one type only, e.g. au-
dio clips only.

How to Attach Clips
To attach audio clips to a video clip perform the following:

* Select a video clip and one or more audio clips in the timeline area
with the mouse while holding down the [Ctrl] key.

* Afterwards release the [Ctrl] key and call up on one of the selected
clips or on an empty part of the timeline the context menu.

* On the context menu select the menu option Attach.

1_Might.

05,510

ot timeline

ﬂ Enakble taaltip

Figure 6-53: Attaching audio and video clips

Once this is done, the audio clip(s) will be attached to the selected vid-
eo clip. Now, if either one of these clips is selected in the timeline, the
other, attached clip(s) will be selected as well and they can then, for ex-
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ample, be moved easily together while their alignment and relative po-
sition to each other is maintained.

However, because attached clips can only be used in the overwrite
mode of the Edit Tool, once clips are attached in the timeline, the soft-
ware switches on the overwrite mode automatically.

s ) When working with attached clips in the timeline, you cannot
] | switch to the insert mode anymore. The button to switch be-
tween the two different modes appears dimmed and is no

longer available. Further information about the insert and
overwrite mode can be found in section “The Insert/Overwrite
Mode of the Timeline" on page 6-34.

To activate the insert mode all timeline elements have to be
disconnected.

How to Disconnect Attached Clips

To sever an attachment of clips or to switch back to the insert mode of
the Edit Tool you have to disconnect the attached clips:

* Select the attached clips or a specific clip of the attachment and call
up its context menu.

* Then use either one of the following menu options:

Disconnect
element

Disconnects and severs only the selected clip from
the attachment. If the attachment comprises sev-
eral clips, i.e. one video clip and several audio
clips, the rest of the attachment will be main-
tained.

Disconnect
group

Disconnects and severs the attachment of all ele-
ments in the group where the context menu was
invoked. Regardless of the number of timeline el-
ements in the attachment all will be disconnected.

Disconnect
timeline

Disconnects and severs the attachments of all at-
tached timeline elements in the timeline in one
step.

After that the attached clip(s) will be severed and disconnected. In case
the timeline does not contain other attachments, the button for the in-
sert mode will be available and ready for a selection again.

6.4.13 Time Stretching or Time Compression of Clips

Video and audio clips added to the timeline can be time stretched or
time compressed in real time with common interpolations (frame/field
repetition or skipping of frames/fields). Time stretching or time com-
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pression allows you to speed up or slow down the play-out of a clip, for
instance, for slow/fast motion purposes or to match your project's pace.
For this the respective timeline element can be automatically resized in
the timeline, left in its original size (set via the clip's in- and outpoint) or
adjusted to the desired length manually in the timeline.

s ) When changing the timing of audio clips, no pitch control is
] | provided. Thus it should be used for slight timing changes only.

For frequency changes of the timeline, e.g. when playing out

or finalizing with a different video raster, an automatic retiming
of audio can be configured (see figure in section “How to Con-
figure the Video Output” on page 6-12 and section “Config-

uring Audio” on page 6-86).

You can configure the time stretching or time compression via the menu
option Time stretching... on the context menu of a clip (see section
“The Context Menu of Video Clips” on page 6-61 and section “The
Context Menu of Audio Clips” on page 6-75). It will open the follow-
ing window:

{2 Time stretching P

Timestretch factor
hMlanual

Freset custom

%| Resize Timeline Element

Figure 6-54: Time stretching or time compression configuration

To configure the time stretching or time compression use the items of-
fered under Manual. When adjusting the slider, the factor value in the
entry field to the right changes accordingly. Alternatively, you can enter
a factor directly in the entry field to the right of the slider:

Slider .
Factor Movement Meaning

Values less than one (1) mean that the clip
<1 left gets time stretched, i.e. its play-out will be
slower (slow motion).

Values greater than one (1) indicate a time
> 1 right compression of the video clip, i.e. its speed
will be increased (fast motion).
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The combo box Preset allows you to select common timing changes
from its drop-down list. Once one of the predetermined settings is se-
lected, the Manual items will be adjusted accordingly.

The Resize Timeline Element check box resizes the clip automatically
in the timeline accordingly once the settings for stretching/compression
are confirmed. When time stretched, the clip will be lengthened in the
timeline (outpoint of the clip moves to the right); when time com-
pressed, the clip will be shortened (outpoint moves to the left). If the
check box is deactivated, the length of the timeline element in the time-
line will be preserved, meaning when time stretched, the outpoint of
the clip will be trimmed back; and when time compressed, the possible
alteration depends on the available tail of this clip (without tail a time
compression will not be possible).

The configured time stretching or time compression will be in effect for
the clip in the timeline as soon as it is confirmed with the OK button.
The button CANCEL closes the window without altering the settings.

Time stretching or time compression can also be performed directly in
the timeline. This may be helpful when adjusting clips to a specific
length in the timeline, for example, to fit inbetween two other clips. For
this the Time stretching mode menu option on the context menu of
a clip has to be activated (check box in front of menu option activated).
Then all alterations to the clip's in- or outpoint in the timeline (see sec-
tion “Changing In- and Outpoints of Timeline Elements” on

page 6-47) will be a time stretching or time compression and the values
in the time stretching or time compression window will be altered au-
tomatically. With this the clip and its in- and outpoint can be easily
aligned to other elements in the timeline via the snapping mode of the
Edit Tool to ensure it provides the correct length in the timeline (in- and
outpoint remain constant while the speed is changed).

s ) Clips can be set back to a speed of one (1) easily by setting the
] | speed factor back to one (1). However, depending on the time
stretching factor(s) used rounding errors may occur, meaning
for frame accurate length you may have to trim the outpoint of
the clip.

6.4.14 Relinking Clips

Clips of either video or audio can be relinked in the timeline, i.e. they
can be referenced to other source material manually from the timeline
directly. To do this perform the following:

* Select the clip whose source material should be changed in the
timeline.

* Then select from the context menu of this clip the menu option
Relink clip... (see section “The Context Menu of Video Clips" on
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page 6-61 and section “The Context Menu of Audio Clips" on
page 6-75).

This will open the standard dialog window of the DVS software for the
selection of a file.

* Select the new source in this dialog window.

Once confirmed with the button OPEN, the clip selected as the new
source will be referenced to the clip's representation in the timeline and
a new bin clip will be added to the root folder of the bin. Afterwards, in
case of a video clip, you will see the new video material in the video
overlay once the timeline cursor is positioned on this clip. Any heads
and tails configured for the clip will be available with the new source
material as well.

s ) When linking to new material the source in- and outpoint of
] | theoriginal clip in the timeline are used, i.e. its frame numbers.
To receive images in the timeline the new material must pro-
vide the same frame numbers for in- and outpoint as the orig-
inal material.
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6.5 Working with Video Clips

The Edit Tool works with representations of clips in the timeline only.
This means that as long as you perform your work on the timeline, the
original material on the storage is maintained and never altered.

<) Theappearance of the clips in the video track(s) of the timeline
] | can be altered in several ways: You can change the height of
the track(s) and the display of the thumbnails. You can also dis-
play an unlimited number of video tracks for a vertical editing
in the timeline. For more information about all this please refer
to section “Changing the Layout of the Timeline Area” on
page 6-6.

This section describes several features of video clips added to the video
track(s) of the timeline of the Edit Tool.

6.5.1 The Clip's Information

The video clips in the video track(s) of the timeline provide several in-
formation via their text display.

bees "llywoop

Figure 6-55: Representation of video clip

The following information are provided:

top left Usually, the exact inpoint of the clip on the time-
line.

s | This value and its notation depend on the
] | display setting for the timeline (time-
code/frame notation, see section “Config-
uring the Timeline Scale” on page 6-9) and
the display type setting of the timeline (see
section “Changing the Display Type" on
page 6-10).
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top right Usually, the exact outpoint of the last frame of the
clip on the timeline.

s ) This value and its notation depend on the
] | display setting for the timeline (time-
code/frame notation, see section “Config-
uring the Timeline Scale” on page 6-9) and
the display type setting of the timeline (see
section “Changing the Display Type" on
page 6-10).
bottom left Name of the clip as it is available in the bin together
with its folder path.

bottom right Length/duration of the clip.

< | You can receive additional information about the clips via their
] | tooltips which can be customized to your individual needs (see
section “Configuring the Tooltips of Clips” on page 6-10 for
further information).

6.5.2 The Context Menu of Video Clips

The context menu of video clips (usually invoked with a right-click of
the mouse) provides the following menu options and functions that can
be used with video clips:

Match frame If you want to know the exact position of an indi-
vidual frame in the source material of the video
clip or transfer this image (or the complete image
sequence) to another application for further pro-
cessing, you can select the menu option Match
frame. Further information about this feature can
be found in section “Matching an Individual Vid-
eo Frame" on page 6-64.

Delete This menu option deletes the respective clip where
the context menu was invoked from the timeline.
Alternatively, you can select the clip and press the
[Del] key on your keyboard.

Attach These menu options enable you to work with at-
tached clips: Sometimes during your editing work

Disconnect . , .
element you may want to group audio and video clips, for
example, if they are already perfectly aligned and
Disconnect in synchronization. For this the timeline provides
group the possibility to attach audio to video clips. Fur-
Disconnect ther information about how to work with at-
timeline tached clips and how to use these menu options

can be found in section “Attaching Audio Clips to
Video Clips" on page 6-55.
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Enable tooltip

Clips added to the timeline provide various infor-
mation via tooltips. With this menu option you
can activate or deactivate the display of the tool-
tips when the mouse cursor is placed over a clip in
the timeline area. If it is activated, the menu op-
tion will show a cross in front. Additional informa-
tion about tooltips can be found in section
“Configuring the Tooltips of Clips" on page 6-10.

Time
stretching...

Time stretching
mode

Video and audio clips added to the timeline can be
time stretched or time compressed to speed up or
slow down the play-out of a clip, for example, for
slow or fast motion purposes. Further information
about these menu options can be found in section
“Time Stretching or Time Compression of Clips”
on page 6-56.

Prerender

If a timeline element needs to be prerendered, you
can start the prerendering process with this menu
option. Further information about this can be
found in section “Prerendering of Timeline Ele-
ments” on page 6-46.

Delete
prerendering

When a timeline element is already prerendered
you can delete its prerendered files with this menu
option (see also section “Prerendering of Timeline
Elements” on page 6-46).

Add scene
marker

Delete scene

These menu options allow you to add and edit
scene markers after an automatic scene detection.
Further information about them can be found in
section “Scene Detection” on page 6-69.

marker

Split at scene

markers

Conforming This menu option will be available for clips of an
EDL after the EDL has been created in the time-
line. It is explained in section “Working with EDLs
from the Timeline" on page 8-22.

Export to When a clip is present in a video track of the time-

Application line area, you can process its source material with

a third party application of your choice either by
using the original data directly (destructive export)
or by previously copying the material beforehand.
Afterwards it will be provided again in the DVS
software for further usage. More information
about this can be found in section “Processing the
Source Material of a Timeline Element” on

page 6-66.
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Select all

With this menu option all clips in the timeline area
can be selected in one step. Further information
about how to select clips in the timeline can be
found in section “Selecting Clips" on page 6-40.

Cut

Copy
Paste

Using these menu options timeline elements can
be cut or copied to the clipboard of the operating
system and afterwards pasted again at the loca-
tion of your choice. Further information about this
can be found in section “Cutting, Copying or
Pasting Clips" on page 4-18.

Relink clip

Once a clip is available in the timeline, it can be
relinked, i.e. referenced to other source material
manually from the timeline directly. For further in-
formation about this see section “Relinking Clips”
on page 6-58.

Bin-Clip
properties

With this menu option you can open from a clip in
the timeline the properties of its source clip in the
bin (see section “Changing the Properties of
Clips" on page 4-21).

Show Alpha
Channel only

This menu option displays the alpha channel (key)
of a video clip in the video overlay as well as at the
outputs of the DVS system. For further informa-

tion see section "Displaying the Alpha Channel”

on page 6-72.

Show
properties

With this menu option you can call up the proper-
ties of the timeline element where the context
menu was invoked. They will be shown instead of
the visible audio tracks right below the timeline ar-
ea. Via the properties you can, for example, adjust
zooming and panning or set color/gamma correc-
tions for the respective clip. This is in detail de-
scribed in chapter “Timeline Element Properties”
on page 7-1.

6.5.3 Consistencies of Clips

During the loading of a project file or the import of a bin (see section
“Open..." on page 9-4 and section “Import Bin..." on page 9-18),
video clips are checked for inconsistencies: It is tested whether the first
and the last frame of each video clip is available on the storage. How-
ever, frames missing inbetween the first and the last frame are not ver-

ified automatically.

s ) [f the first and/or last frame of a clip is missing, you will be in-
] | formed about this the same way as described in section “Check
Bin" on page 9-19.
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If a clip is played out where frames are missing, the missing frames will
be substituted by the DVS software automatically with a standard im-
age:

Figure 6-56: Substitute image for a missing frame

Then it is best to check your bin and thus your timeline for inconsisten-
cies more thoroughly with the menu option Check Bin on the Bin
menu (see section “Check Bin" on page 9-19). This menu option will
provide you with a list of the clips where frames are missing. After that
either the whole clip or the missing frames should be replaced or re-
corded anew.

6.5.4 Matching an Individual Video Frame

6-64

The matching of an individual video frame is especially useful in case
you want to know the exact position of this frame in the source material
of the clip or if you want to transfer this image (or the connected image
sequence) to another application for further processing. Once the time-
line cursor is placed on a specific image of a video clip in the timeline,
you can select the menu option Match frame from the context menu
of the timeline scale.

e | The Match frame menu option can also be found on the con-
1 | text menu of a video clip.
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Figure 6-57: Matching an individual video frame

After this the control area of the Edit Tool switches to its source-edit
mode and the particular frame together with its clip will be made avail-
able in the video overlay to the left of this mode:

Delete e |D0:00

Figure 6-58: The matched frame

Then you can easily recognize the exact frame position in its source ma-
terial via the position field to the right because the scrub bar cursor will
be placed accordingly. Additionally, the respective clip used in the time-
line will be marked and visible in the bin to facilitate the identification

of the source material.

° Further information about the source-edit mode can be found
1 | in section “The Source-Edit Mode" on page 5-14.

Afterwards you have the possibility at hand to transfer the selected im-
age (or the complete image sequence) to another application for fur-
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ther processing (see section “Processing the Source Material of a Video
Clip" on page 5-21).

To switch the control area back to its edit mode use the appropriate
button of the control area (L)

6.5.5 Processing the Source Material of a Timeline Element

6-66

The Edit Tool provides two ways to export either the original source ma-
terial or a copied version of it to a third party application of your choice:
You can export video data visible in the source-edit mode of the Edit
Tool, or you can export video data that is available in the timeline to an-
other application. This way you can process the source material of a
video clip further and afterwards use it again in the DVS software with-
out any difficulty. This section describes how to process source material
when a video clip was already added to the timeline of the Edit Tool.

s ) The export of source material that is visible in the source-edit
] | mode of the Edit Tool is described in section “Processing the
Source Material of a Video Clip" on page 5-21.

When a clip is present in a video track of the timeline area, you can pro-
cess its source material either by using the original data directly (de-
structive export) or by previously copying the material beforehand. To
do this you have to use the menu option Export to Application on the
context menu of a video clip in the timeline of the Edit Tool. It opens a
submenu where you can select other applications than the DVS soft-
ware to process your video data (see also section “The Context Menu
of Video Clips" on page 6-61).

s ) To have an application available in this submenu you have to
] | define and set it first. This can be done with the Configuration
Tool (group External, see “CLIPSTER Configurations” user
guide). Please note that you have to set the appropriate pro-
gram parameters, if applicable, in the Options entry field as
well.

Please note that the Destructive export option is valid for all
specified external applications. If activated, the source data
will always be processed directly. When saving the data in

such a case with an external application, the source material
will be overwritten.

Export to Application niewn

Adobe Fhotoshop

Figure 6-59: Accessing an external application
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This menu option will export the source material of the clip according
to your settings made for this application in the Configuration Tool.

s ) When a sequence processing is enabled, each frame between
] | asetin-and outpoint of the timeline will be sent to the external
application. However, this applies to a single clip only: If the in-
and outpoint are set outside of the clip where the menu option
Export to Application was called, only the image sequence of
the clip where the menu option was called will be sent.

If a non-destructive export is selected for the external applications, the
source material of the clip will be copied to the same path and location
where the original material is stored with an incrementing number add-
ed to the directory name of the clip (<name of clip’s directo-
ry><incrementing number>). After this the copied source
material will be opened in the external application where you can pro-
cess it. In the meantime the clip's representation in the timeline of the
Edit Tool will be changed to the location of the copied material, i.e. a
new bin clip will be added to the bin of the Edit Tool and the represen-
tation of the clip in the video track of the timeline will be changed to
this new bin clip and location. As soon as you have processed the ma-
terial with the other application and saved it, you can use itimmediately
in the software without having overwritten the original source (its bin
clip is still present in the bin).

When a destructive export is selected for the external applications, no
changes will be applied to the clip’s representations in the Edit Tool. The
source material is sent directly to the external application where it can
be processed. Once the changes are saved, the material can be imme-
diately accessed with the DVS software. However, due to the destruc-
tive export, your original source material on the storage will be lost.

6.5.6 Vertical Editing of Video Clips in the Timeline

With the Edit Tool and the timeline area configured to several video
tracks you can perform a vertical editing in the timeline.

s ) To perform a vertical editing the timeline area has to be con-
] | figured to contain more than just one video track. This can be
done with the video track size options of the ’Timeline output
settings’ window (see section “Video and Audio Track Prop-
erties” on page 6-7).

The approach to work with several video tracks vertically in the timeline
is different from the usual one of a horizontal editing in a timeline. Then
the various tracks of the timeline form a stack: By placing different or
differently edited timeline elements in other video tracks at the same
position in the timeline you can change the contents for a play-out at
that position easily.
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With vertical editing you still work with the video track(s) as usual, i.e.
horizontally. But, for instance, in case you want to realize a temporary
cutaway or to evaluate the visual outcome of different shots at a par-
ticular position in the timeline, simply place the respective timeline ele-
ments in another track in the timeline. The higher the track number the
more priority is given to the respective track during a play-out.

Then, with the help of enabling and disabling the respective tracks
(button M, see section “Muting and Locking Tracks” on page 6-36)
you can easily determine the best possible solution for your work.

Example 1:

In the example below the timeline is configured to three video tracks.
All three tracks are enabled (not muted), i.e. all tracks will be played
out.

Track3 M

Track1 M

When a play-out is initiated, the result will be that clip #3 overlays all
others below it, i.e. the ones with a lower priority.
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Example 2:

In the second example the third track is now disabled (muted).

When a play-out is initiated, this will lead to an output where clip #3
is not given out at all while the clips #2 and #4 overlay the clip #1
present in the first video track (the one with the lowest priority).

The display of the video tracks can be reversed via the Config-
uration Tool (see “CLIPSTER Configurations” user guide for
more information). However, this does not affect the play-out
priority, i.e. the priority of the video track with the highest
number over all others when enabled.

i @

The DVS software is able to autoconform offline composed
projects into different video tracks (e.g. via its 1/0 Tool or the
conforming tool; see “CLIPSTER 1/0O Tool" user guide and
chapter “The Conforming Tool" on page 8-1). Thus, with the
help of the vertical editing feature you can compare different
versions of conformed projects easily in the timeline.

6.5.7 Scene Detection

Video clips that were recorded from tape machines or telecines are of-
ten available in a single image sequence only. With the Edit Tool you

can make a scene detection that automatically analyzes the video clip(s)
for cuts. Afterwards the detected cuts/scenes are marked visibly in the
timeline where they can be edited further and, if required, actually cut.

This section explains how to use the scene detection of the Edit Tool.
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Starting a Scene Detection

To start a scene detection perform the following:

1

A scene detection can be performed in a single video track
only, i.e. all others must be locked and muted (see section

“Muting and Locking Tracks" on page 6-36).

* If not already available add the video clip that should be analyzed
for scenes to the timeline (see section “Adding Clips to the Time-
line” on page 6-2).

* |If desired use the in- and outpoint of the timeline to limit the scene
detection to a part of the clip/timeline only (see section “Setting an
In- and Outpoint for the Timeline" on page 6-32).

* Additionally, just for the analyze process you may change the out-
put video format to a video raster with a higher frame rate (e.g. to
720p /60) to get a higher scene detection speed (see section “How
to Configure the Video Output” on page 6-12).

Once everything is set, you can start the scene detection at any time:

* Select from the context menu of the timeline scale the menu option
Scene Detection from in to out:

Prerender

o000 Add maker

marner
Sdowntown_usa_ I "
markers

ars gutomatically...

Figure 6-60: Starting a scene detection

This will activate the scene detection: The Edit Tool starts to play out the
timeline (or the selected part of it) and in the control area the video
scope Scene Detection is activated.
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Figure 6-61: Activated scene detection

The video scope Scene Detection is an RGB parade that can be used
to evaluate the scene detection (see section “The Video Scopes” on
page 5-3). Furthermore, its graph will flash in white every time a scene
is detected.

During the scene detection a luminance mean value is calculated over
a number of frames of the played out clip. This is compared to a mean
value of the single frame that is currently played out. If both values dif-
fer to some degree, a scene marker will be added at the respective po-
sition to the video clip.

scene marker

i towun_usa_

Figure 6-62: Scene marker on clip

s | The result of a scene detection can be influenced with settings
] | inthe Configuration Tool (see “CLIPSTER Configurations” user
guide).

The scene detection will be running until the play-out stops at the end
of the set timeline stretch or until it is terminated manually (e.g. with
the controls).
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Editing the Scene Markers

The scene detection detects cuts reliably when the changes of scenery
are distinct. However, if the content of the images varies much, cuts
may be detected wrongly. For example, with its standard settings the
scene detection will sometimes mark a camera panning as another
scene because the image content between two frames differs consider-
ably. Then you have the possibility at hand to edit the detected scenes.

After analyzing a clip you can jump to scene markers by selecting the
clip in the timeline and using the respective controls (NN BN or
key [A]/[S] on your keyboard). Then by stepping single frames forward
and backward you can determine whether the scene marker is properly
placed. If not, it can be taken with the mouse and moved to another

position freely:
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Figure 6-63: Moving scene markers

Once the scene marker is positioned correctly, you can, for example,
apply a hard cut to the clip (see section “Performing a Cut” on
page 6-44).

Additionally, when calling the context menu on the video clip the fol-
lowing menu options are provided to edit the scene markers:

Add scene Adds a scene marker manually. It will be added at
marker the current position of the timeline cursor.

Delete scene Deletes the scene marker currently selected by the
marker timeline cursor. This menu option will be available

as soon as the timeline cursor is positioned on a
scene marker.

Split at scene | Cuts the clip at the position(s) of the scene mark-
markers er(s). In case the scene detection was performed

on several clips in the timeline, it has to be applied
to each clip separately.

6.5.8 Displaying the Alpha Channel

6-72

For blue-screen operations or compositing the alpha channel (key) of a
video clip is important. With the DVS software you can display the al-
pha channel of individual clips in the video overlay as well as at the out-
puts of the DVS system.
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To display the alpha channel of a video clip you have to activate the

menu option Show Alpha Channel only on the context menu of a

video clip in the timeline of the Edit Tool (see also section “The Context
Menu of Video Clips" on page 6-61). Then the video overlay and the
DVS system'’s video outputs will show you the alpha channel mask of
the video clip where the menu option was activated. The parts of the
images displayed in white are selected, black areas are not selected (i.e.

keyed out).

e | Incase a clip provides no alpha channel, the displayed images
1| willbe completely white, showing that nothing is keyed out.
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6.6 Working with Audio Clips

With audio clips it is the same as with video clips: The DVS software

works w
your wo

ith representations of the clips in the timeline only. Throughout
rk in the Edit Tool the original material on the storage is main-

tained and never altered.

By default the timeline area will show 16 audio tracks where you can
add audio clips in the desired sequence, set fade-ins and -outs and con-
trol the volume of each clip.

i

The number of audio tracks displayed in the Edit Tool can be
set freely (see section “Video and Audio Track Properties” on
page 6-7).

To get a proper output you have to configure the audio hard-
ware output accordingly (see section “How to Configure the
Audio Output” on page 6-14).

The DVS software supports audio files with multiple mono or
stereo channels. If you drag such a clip from the bin to the
timeline, the additional channels will be added to the other au-
dio tracks below the selected one.

This section describes several features of audio clips added to the audio
tracks of the timeline.

6.6.1 The Clip's Information

6-74

Audio cl

ips in the audio tracks of the timeline provide several informa-

tion via their text display.

Figure 6-64: Representation of audio clip

The following information are provided:

top left

Exact inpoint of clip on the timeline; with the time-
line set to the timecode notation, the seconds and
frames will be shown as seconds in a decimal num-
ber, i.e. with milliseconds; when the frame notation
is activated, the inpoint will be displayed in milli-
seconds only
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top right Exact outpoint of the clip on the timeline (minus
one sample); with the timeline set to the timecode
notation, the seconds and frames will be shown as
seconds in a decimal number, i.e. with milliseconds;
when the frame notation is activated, the outpoint
will be displayed in milliseconds only

bottom left Name of the clip asitis available in the bin together
with its folder path; in curly brackets the audio
channels (streams) of the clip indicating its audio
mode, e.g. 0-1 meaning a stereo stream of
channel 0 and 1, or 0-0 meaning a mono stream
of channel O

bottom right Length/duration of the clip

s ) [heaudio mode of the clip can be changed in its clip properties
] | (bin). For this the clip must not be present in the timeline of the
Edit Tool.

With the display type set to File number, the in- and out-
point information of the clips will provide the in- and outpoint
with regard to the single audio file only (in milliseconds), i.e.
untrimmed each audio clip in the timeline will begin with zero
and end with its total duration (see also section “Changing the
Display Type" on page 6-10).

You can receive additional information about the clips via their
tooltips which can be customized to your needs (see section
“Configuring the Tooltips of Clips” on page 6-10 for further
information).

6.6.2 The Context Menu of Audio Clips

The context menu of audio clips (usually invoked with a right-click of
the mouse) provides the following menu options and functions that can
be used with audio clips:

Remove control | With this menu option you can delete a volume

point control point that was set on the volume control
line (see section “Volume Control” on
page 6-77).

Delete This menu option deletes the respective clip where

the context menu was invoked from the timeline.
Alternatively, you can select the clip and press the
[Del] key on your keyboard.
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Attach

Disconnect ele-
ment
Disconnect
group

Disconnect
timeline

These menu options enable you to work with at-
tached clips: Sometimes during your editing work
you may want to group audio and video clips, for
example, if they are already perfectly aligned and
in synchronization. For this the timeline provides
the possibility to attach audio to video clips. Fur-
ther information about how to work with at-
tached clips and how to use these menu options
can be found in section “Attaching Audio Clips to
Video Clips" on page 6-55.

Enable tooltip

Clips added to the timeline provide various infor-
mation via tooltips. With this menu option you
can activate or deactivate the display of the tool-
tips when the mouse cursor is placed over a clip in
the timeline area. If it is activated, the menu op-
tion will show a cross in front. Additional informa-
tion about tooltips can be found in section
“Configuring the Tooltips of Clips" on page 6-10.

Time
stretching...

Time stretching
mode

Video and audio clips added to the timeline can be
time stretched or time compressed to speed up or
slow down the play-out of a clip, for example, for
slow or fast motion purposes. Further information
about these menu options can be found in section
“Time Stretching or Time Compression of Clips”
on page 6-56.

Conforming This menu option will be available for clips of an
EDL after the EDL has been created in the time-
line. Itis explained in section “Working with EDLs
from the Timeline” on page 8-22.

Select all With this menu option all clips in the timeline area
can be selected in one step. Further information
about how to select clips in the timeline can be
found in section “Selecting Clips" on page 6-40.

Cut Using these menu options timeline elements can

Copy be cut or copied to the clipboard of the operating
system and afterwards pasted again at the loca-

Paste

tion of your choice. Further information about this
can be found in section “Cutting, Copying or
Pasting Clips" on page 4-18.
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Relink clip Once a clip is available in the timeline, it can be
relinked, i.e. referenced to other source material
manually from the timeline directly. For further in-
formation about this see section “Relinking Clips"

on page 6-58.
Bin-Clip With this menu option you can open froma clip in
properties the timeline the properties of its source clip in the

bin (see section “Changing the Properties of
Clips" on page 4-21).

6.6.3 Volume Control

The button VOLUME is important for audio clips. You can find

it at the bottom of the timeline area to the left of the sliders to
change the timeline's view. This button displays or hides the volume
control lines of audio clips.

With the volume control lines you can change the volume for each clip
separately. If the button VOLUME is in its active state, the volume control
lines are visible.

volume control
line

control point

PPudiotSingSingSing {01}

Figure 6-65: Volume control of audio

After dragging an audio clip to one of the audio tracks from the bin, the
whole volume control line is set to 100 % (as shown in figure 6-64 on
page 6-74). In this state there may be two volume control points avail-
able, one at the beginning of the clip and one at its end.

e | Whether the start and end control points are available depends
1 | on whether the clip is trimmed (in- and/or outpoint adjusted).

To tune the audio volume up or down you have to either use the al-
ready available volume control points or create new ones. To create a
new volume control point perform the following:

* Move the mouse cursor horizontally on the volume control line to
the location where the control point should be added. As soon as
you can add a control point, the mouse cursor changes to a cross.

¢ Then click with the mouse.
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This will create a control point which can be moved in every direction
on the audio clip.

s ) The control points react to certain elements in the video and
] | audio tracks of the timeline (snapping mode) to allow for an
automated positioning. You can deactivate the snapping mode
and activate a fine tuning mode by pressing the [Shift] key. Fur-
ther information about the snapping mode can be found in
section “Moving Clips within the Timeline" on page 6-38.

To delete a control point select from its context menu the
menu option Remove control point (see also section “The
Context Menu of Audio Clips" on page 6-75).

When you move the control point up or down, you can turn up or
down the volume of the respective clip.

If you want to create audio peaks or fade-in or -out audio, you have to
create more than one control point and set them accordingly. There is
no limit in the total number of control points and new ones can be cre-
ated as described above.

As an example, the following figure shows an audio project with control
points set to create fades:

Figure 6-66: Fades achieved with the CLIPSTER Edit Tool

To control the setting of a control point the Edit Tool shows you its cur-
rent volume level in decibel via a tooltip. Simply move the mouse cursor
over a control point to view its setting:

Figure 6-67: Decibel setting of control point

The decibel scale of the Edit Tool is as follows:

Decibel Indicator Loudness (in %)
-12 dB 25 %
-6 dB 50 %
0.0dB 100 %
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Decibel Indicator Loudness (in %)
6 dB 200 %
12 dB 400 %

While a totally decreased control point means that audio is
muted, a fully increased one does not necessarily mean that
audio is set to 200 %. You can move a control point beyond
the limits of the audio clip which will increase the volume over
200 %. This will be indicated by a shifted 100 % level line: it is
then located in the lower half of the audio clip.

i @

6.6.4 Waveform Display

With the button WAVE you can switch on or off the waveform
display of the audio clips in the timeline. You can find it at the
bottom of the timeline area to the left of the sliders that change the
timeline's view, directly to the right of the button VOLUME.

A waveform is a graphical representation of an audio signal and the
WAVE button displays or hides the wave forms of the audio clips:

Wolume [T]

Figure 6-68: Audio waveforms

For each channel available in the respective audio clip one waveform
will be displayed, i.e. a mono clip provides one waveform only whereas
a stereo clip shows two waveforms, one for each channel.

s | 1he appearance of the waveforms can be configured to your
] | liking with the Configuration Tool (see “CLIPSTER Configura-
tions" user guide).
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6.7 Finalizing the Timeline

Once a project is finished, you can generate from a project's timeline a
new clip in a configurable format and raster without affecting the orig-
inal material (original data and project file are preserved). This process
is called 'finalizing’ and it can be made with the menu option Final-
ize... on the Project menu (see section “Finalize..." on page 9-14).
Via this option you can select the video and/or audio format freely. Ad-
ditionally, you may limit the rendering of the timeline with a defined in-
and outpoint of the timeline or render video and audio separately.

After the selection of the menu option Finalize... the window °Final-
izing’ will be displayed on the screen:

(4 Finalizing 24

Filename . ] Hame Opt

InfOut e} E cade Timeline output TC

Bitmap

off

Fulldawun
Startphasze

Render

Figure 6-69: Window to finalize a project

In this window the finalizing of the timeline has to be configured. Its
settings and the finalizing process in general will be described in this
section.
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6.7.1 General Settings

When performing a finalizing you have to specify some general set-
tings, such as the storage information and some timeline settings, first.
They can be made with the settings items at the top of the window to
configure a finalizing:

Filemame J Mame Options...

Render from Inf0ut [+ Genaric timecode Timeline output TC 4
p—

Render path
Figure 6-70: The general settings

In the entry field Filename enter the name of the clip to be generated.
You may also click on the button to the right of this entry field () to
select an already existing file.

Notation: Standard file names of the Windows operating sys-
tem, i.e. do not use the following characters:
/N x>

Furthermore, leave out the file extension.
Example: Clip

However, instead of the entry field to set the file name you may also
use the Name Options items to the right. With them you can endow
the file name with variable information. Further information about this
can be found in section “Name Options" on page 6-90.

With the combo box Render from you can select whether the whole
timeline (A11) or the timeline stretch between the set in- and outpoint
only (In/0ut) should be rendered. If In/Out is selected but no in-
and outpoint is defined in the timeline, the whole timeline will be ren-
dered.

With the combo box Generic timecode you select the timecode type
that should be written as the source timecode into the files (if supported
by the file format). During finalizing the selected timecode will then be
written as the source timecode to the location in the files' headers es-

pecially reserved for that kind of metadata. Afterwards the finalized clip
will contain the selected source timecode and it can then be used by ap-
plications that support source timecode. The following settings are

available:
Timeline The internal timecode of the Edit Tool's timeline
output TC is written to the correct location in the file

headers, i.e. afterwards the internal timecode
of the timeline is provided by the files as their
source timecode.
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Source TC The source timecode provided by the clips al-
ready present in the timeline is written to the
files' headers as their source timecode, i.e. if the
clips already provided source timecode, it will
be preserved. Clips without source timecode
information may receive a virtual source time-
code (see section “Notes on Source Timecode
and Keycode" on page 2-15).

The DVS software supports source timecode in several file for-
mats (see section “Notes on Source Timecode and Keycode"
on page 2-15). To use the combo box Generic timecode the
File format combo box has to be set to one of these file for-
mats.

In the entry field Render path you have to state the storage path
where to store the new clip. You may also click on the button to the
right of this entry field () to select an already existing directory or cre-
ate a new directory via the provided buttons of the opening dialog win-
dow. If the entered path does not exist, it will be created.

i @

Notation: drive_letter:\directory\subdirectory
Instead of the backslash (\) you may also use a
slash (/).

Example: V:\tempest\act05\scenell

Regarding file name and path it would be sufficient for a rendering to
enter a path in the field Render path and to state a file name. All other
information necessary, such as the numbering of frames, will be added
by the DVS software automatically. For further information about this
see section “The Finalized Output (Files per Folder)" on page 6-88.

s ) Thenumbering of files/frames can be configured in more detail
] | with the name options described in section “Name Options”
on page 6-90.

6.7.2 Configuring Video
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With the settings items in the middle of the finalizing window you can
specify the video format for the rendering of the new clip. To make
these available, the check box Video output has to be activated.

With the finalizing function of the Edit Tool you are able to generate
video and audio files together or separately via the check boxes. When
calling the finalizing window for the first time, the items for video and
audio are disabled. Via the check box Video output at the top of this
area you can enable the items for video and thus decide that you want
to generate a video clip. The same can be done with the check box Au-
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dio output (see section “Configuring Audio” on page 6-86). By turn-
ing on either one of these only the activated output will be created.

<\ [f acontainer format is selected as the file format (e.g. win-
] | dows Media), you cannot generate audio and video sepa-
rately. Both will automatically be included in the created file.

i] Wideo output i] Hardware finalize support

File format

File ty

pe

Bitmap w || Optlions
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sSh

t

uti

Film Other
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i | Type U range
p
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p
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p
p

(=}
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TC - Drop frame

Fulldown

Startphaze

(]

Rezalution 192 |

(]

Frame rate =0 interlaced

(]

Lominance Odd fields

507246

Off

e e T e e e e i [ e (R e R R

Original aspect ratio ﬂ

P T
SMPTE 274

Figure 6-71: Configuring video

To the right of the check box Video output you can find the Hardware
finalize support check box. With it you activate or deactivate the sup-
port of the DVS PCl video board during finalizing. When activated and
if possible, the video files will be rendered in hardware in a render speed
faster than real time (depends on the applied operators and video for-
mats involved). All real-time effects are supported. When deactivated,
the finalizing will be made in software.

With the File format combo box select the file format for your clip to
be generated. For a list of the supported file formats see section “Sup-
ported File Formats" on page A-9. To the right of the File format com-
bo box you can find the button OPTIONS which provides, depending on
the selected format, further configurations for the files to be generated.
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Furthermore, some file formats offer additional saving types, such as bit
depth and/or byte order settings. If provided by the format, select from
the File type combo box the desired additional saving type. A list of
saving types can be found in the “CLIPSTER I/O Tool" user guide.

The items Files per folder allow you to limit the number of files that
will be stored in one directory. Further information about this can be
found in section “The Finalized Output (Files per Folder)" on

page 6-88.

The Video-3D LUT items are optionally available. They are identical to
the 3D LUT settings available for the timeline. A 3D LUT will not be ap-
plied automatically to the rendered files, even if one is set for the output
of the timeline. In case you want to apply a 3D LUT (most probably the
same you have set for the timeline), you have to select it here and ac-
tivate it with the respective check box. For further information about
how to do this refer to section “Loading and Applying a 3D LUT File"”
on page 6-18.

s | There may be other items similar to the Video-3D LUT set-
] | tingsitems available. These belong to the optionally available
DCI Mastering feature of CLIPSTER. Further information about
them can be found in a separate document available via the
online help of the software (see section “Manuals” on

page 9-27).

GG  On the left side of the area to configure
T DT  video you can find some buttons and a
list box to select one of the various video
formats that the DVS system provides.
Choose one of the video format type buttons to display in the list box
below the video formats sorted under this type. Then select from the
list box the desired format that the project’s timeline should be rendered
to. The selected format will also be shown on the right side of the video
configuration area in the editable resolution fields and, if appropriate,
the pulldown/drop frame items will be made available.

If you have selected a YUV format as the file format, the YUV range
setting has to be applied. It specifies whether the color space range of
the finalized clip will be in a restricted (Head) or in a full value range
(Full). The same applies to the RGB range setting: If you have se-
lected an RGB file format, this setting will be evaluated. It specifies
whether the color space range of the finalized clip will be in a restricted
(Head) orin a full value range (Ful1l). Further information about color
space ranges and color space conversions can be found in the “CLIP-
STER Configurations” user guide.

In the field TC - Offset select a timecode/frame offset for the rendered
clip. It will be evaluated if for the clip to be generated a file format is
selected that stores source timecode information in its header (e.g.

*. dpx). Then the clip will provide this timecode offset in its source
timecode.
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If appropriate and available select whether drop-frame timecode
should be applied to the source timecode written to the files with the
TC - Drop frame combo box. It will be evaluated if for the clip to be
generated a file format is selected that stores source timecode informa-
tion in its header (e.g. *. dpx). Further information about drop-frame
timecode can be found in the “CLIPSTER Configurations” user guide.

If appropriate and available, select the necessary pulldown method
from the Pulldown and Startphase combo boxes. The pulldown fea-
ture may be necessary when working with film-originated material and
offers a film-to-NTSC conversion: It renders, for example, video data
that is in 24 progressive frames/sec. (film) as 30 interlaced frames/sec.
(NTSQ).

s | 10 use this feature the video track(s) of the timeline should

] | contain 24p material only. With the CHECK button to the right
you can ascertain that all material in the timeline is in this for-
mat. Prior to using pulldown it is recommended to check the
timeline with this button.

Further information about the pulldown settings and pulldown
in general can be found in the “CLIPSTER Configurations" user

guide.
With the fields regarding the  FeTS : | 1035
resolution of the rendering you [FFErRe intarlazed
set the actual output resolution  [EEIEFErS DOdd fields

of the clip to be rendered and

generated. As the fields indicate, you can alter the resolution to any for-
mat you like and the new clip will be present in this resolution. Use the
Resolution fields to change the height and width of the clip.

The Frame rate entry field will be evaluated if a file format is selected
that stores source timecode information in its header (e.g. *. dpx).
Then the specified timecode will provide the entered frame rate as the
source timecode's frame rate.

Use the combo box for the field mode to select whether your material
to be generated should be interlaced, progressive or segmented frames.

From the combo box Dominance select the dominance of your inter-
laced material. The 0dd fields value starts with the second video
field of the interlaced image while the value Even fields begins with
the first video field.

Via the entry field Aspect ratio you can change the aspect ratio of
your image content and thus compress or stretch the image. The aspect
ratio value should be entered as the value of the x-axis divided by the
y-axis.

Aspect ratio: x/y

The Auto scale and Original aspect ratio items enable you to scale
and resize your original video material. Both settings are concerned
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with the video format of the clips in the timeline, and their output for
the clip to be rendered must be seen in relation to the selected video
format of the new clip:

— With the combo box Auto scale set to it and the Original
aspect ratio combo box activated, the clips of the timeline will be
scaled to their maximum allowable width or height so that no infor-
mation gets lost. If the aspect ratio is different, you will receive
black bars in the finalized images.

— With this combo box set to Crop and the Original aspect ratio
combo box activated, the images will be scaled to their maximum
allowable width or height so that you receive a full image at the
output. If the aspect ration is different, parts of the images may be
cropped.

— With the Auto scale setting set to Of £, the material will maintain
its original size.

— With the combo box Auto scale set to Fit or Crop and the Orig-
inal aspect ratio check box deactivated, the aspect ratio (the rela-
tion of width (x) and height (y) of the video format) will not be
preserved. The resulting images will be stretched or compressed if
the aspect ratio is different and you will always receive a full image
at the output.

e | More details about autoscaling in combination with aspect ra-
1 | tio can be found in the “CLIPSTER Configurations” user guide.

6.7.3 Configuring Audio

The settings items at the bottom of the finalizing window allow you to
configure a finalizing of audio. To make them available the check box
Audio output has to be activated.

With the finalizing function of the Edit Tool you are able to generate
video and audio together or separately if desired: Simply select the ap-
propriate output check box (see also section “Configuring Video" on
page 6-82).

<) [f acontainer format is selected as the file format (e.g. Win-
] | dows Media), you cannot generate audio and video sepa-
rately. Both will automatically be included in the created file.

ﬂ Audio output Channels

File format
Rezalution
Fender audio in Sta

Audio auta retiming off
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With the File format combo box select the file format of your audio
file(s) to be generated. For a list of the supported file formats see sec-
tion “Supported File Formats"” on page A-9. To the right of the File for-
mat combo box you can find the button OPTIONS which provides,
depending on the selected format, further configurations for the files to
be generated.

From the Resolution combo box select the bit depth of the audio files.
The DVS software supports all common resolutions (bit depths).

Use the Render audio in combo box to determine the output format
of your files, i.e. whether they should be rendered to individual stereo
files or a single file containing multiple channels.

Audio that is available in the timeline can be re-timed (i.e. time
stretched or time compressed) between different frame rates (e.g.
23.976 Hz, 24 Hz and 25 Hz). For this select from the Audio auto
retiming combo box the appropriate option. When activated a retim-
ing will be performed automatically during finalizing depending on the
selected video format. However, please note that this feature provides
no pitch control and should therefore be used for slight timing changes
only.

With the check boxes of the area Channels you have to select audio
channels for the output. The stereo channel check boxes of this area are
directly related to the audio channel output settings of the timeline (see
section “How to Configure the Audio Output” on page 6-14): They
will render whatever audio track is set to the respective output chan-
nels:

Example:

The audio track 1 and 2 of the Edit Tool contain each an audio clip
with different contents (audio files 1 and 2). Both tracks are config-
ured to an output of channel 1 and 2. In the ’Finalizing’ window se-
lect the channels 1 and 2 for an audio file generation. This will result
in an audio file that contains the mixed contents of the audio files 1
and 2.

Audio track of Edit Tool 1 2

Contents audio file 1 audio file 2

Output settings of tracks channels 1 + 2 channels 1 + 2

Output settings in ’Finaliz- channels 1 + 2

ing’ window

Results in file containing ... | ... the mixed contents of audio files 1
and 2
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6.7.4 Finalizing

The buttons at the bottom right-hand side of the window ’Finalizing’
allow you to control this window:

Use the button RENDER to start the finalizing pro-
cess. It will be available as soon as the necessary in-
formation are set, such as output type, storage
information and format.

Then the ’Finalizing’ window will be closed and
the tool area of the DVS software will switch to the
job list automatically (see section “Jobs" on

page 4-33). Additionally, the state of the rendering
process will be indicated by a progress bar. As soon
as it reaches 100 %, the process will be finished
and the window with the progress bar will be
closed. You can then access the generated clip(s)
on your storage.

Rendear

[Close | With the button CLOSE you can close the ’Finaliz-
ing’ window without starting a rendering process.
You will then return to the main window of the
DVS software. However, already made settings in
the ’Finalizing’ window will be stored.

6.7.5 The Finalized Output (Files per Folder)

6-88

The result (output) of a finalizing depends to some extent on the setting
of the Files per folder items. They allow you to configure the number
of files that will be stored in one directory.

Files perfolder @] Limited to -

[#] unlimited

Figure 6-73: The files per folder items

By default the files per folder items are set to 20,000 frames because
this is an appropriate value for the file system of the operating system.
Values below 1,000 files cannot be set. By activating the Unlimited
setting no further subdirectories will be created and the rendered files
will all be stored in the first generated subdirectory as described below.

Windows may cause problems if more than 20,000 files are
stored in one directory.

Use the Unlimited setting only when you are sure that your
rendering causes less than 20,000 frames.

With the files per folder items set to 20,000 our examples given in sec-
tion “Configuring Video" on page 6-82 and section “Configuring Au-
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dio" on page 6-86 would lead to the following output on the storage
when as the video output format the *. dpx file format were selected
and for audio the *.wav file format:

v:

L tempest
I act05
I; scenell
L i

——— Clip_0000

——— Clip 0000000.dpx
——— Clip 0000001.dpx
- Clip...

——— Clip 0019999.dpx
L Clip_ <Channels>-0.wav

——— Clip 0001

——— Clip_0020000.dpx
——— Clip_0020001.dpx
——— Clip...

L Clip <Channels>-1.wav

——— Clip_...

L SequencelInfo.xml

In the path v: \tempest\act05\scene01 a directory will be creat-
ed carrying the name C1ip. Beneath it a subdirectory will be created
with the name c1ip_0000. In this subdirectory the first 20,000 frames
of the finalizing will be stored.

The file name of the first frame of your rendered timeline will be
Clip _0000000.dpx. The number in the file name will increase by
one with every other generated frame. If the 20,000th frame is
reached, the Edit Tool will again create a subdirectory (C1ip_0001)in
the selected path and start the generation of another 20,000 frames,
and so on until the project is rendered completely according to your set-
tings. The numbering of files/frames can be configured with the name
options items (see section “Name Options"” on page 6-90).

The matching audio files will be stored in these subdirectories as well,
meaning the audio files will be appropriately cut to match the length of
video stored in this folder. The place holder <Channels> in the file
names of the audio files above indicates the selected audio channels of
the area Channels when individual stereo files are created. Then for
each enabled check box one file will be created. When a file with mul-
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tiple channels is generated, the <Channels> place holder will be left
out.

When video (still image sequence) or audio clips are finalized or record-
ed, an additional file with the name SequenceInfo.xml is created in
the main directory of the clip. It is used by the DVS software to enable
a recognition of multi-clips with different Files per folder settings, for
example, during a drag-and-drop procedure to the bin.

s For further information about multi-clips see section “Details
] | about Clips” on page 4-10.

If a container format is selected as the file format, the file will
be stored in the main directory, i.e. under C1ip.

6.7.6 Name Options

6-90

In the DVS software you can receive during a finalizing variable infor-
mation in file names with the name options items.

Name Options...

Figure 6-74: The name options items

The name options items allow you to write certain details of your files
to be created to the file names automatically. With them you can pro-
vide the file names with information such as the following:

— Project name — Color space — File type

— Video format — Bit depth — Sampling rate
— Resolution — Aspect ratio - Date

— Frame rate — File format - ...

Additionally, with the name options you can detail other name related
options such as the numbering of the individual frame files.

To enable the name options in the finalize dialog you have to perform
the following:

* Click on the NAME OPTIONS... button.
This will open the following window:
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(4 Mame options s

File name prefix

File name

ormatz_<Colarspaces_

Add Remove | bodify

Humbering options
File numb | be Frame number
Start index/ tim

Minimum numkb

oK

Figure 6-75: Options to configure a variable file naming

To set the name options perform the following:

* If not already available enter a file name prefix in the entry field File
name.

* By activating or deactivating the File name extensions check box
you can add variable and/or static components to the file names:

combo box The upper combo box is used to assemble
the file name extensions. By positioning the
cursor or marking variables/separators via a
double-click of the mouse in this field, the
extensions can be assembled or edited using
the items described below.

Additionally, the drop-down list of this com-
bo box provides some predefined exten-
sions. The last ten assembled and confirmed
name extensions can be found here as well.
They will be available for the duration of the
project and saved together with the project
file.
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Extension will be

Select from this combo box the variable or
separator that should be transferred to the
upper combo box. The variables will be re-
placed during the operation with the respec-
tive data if available. In case none is
available "Unknown' will be output.

The variable Customized can be used to
add a user-defined string to the extensions:
With Customized selected the string can
be entered in this combo box and then
transferred to the upper one with the button
ADD.

ADD

Use this button to transfer the selected ex-
tension to the upper combo box. It will be
inserted at the current cursor position.

REMOVE

By double-clicking (marking) variables or
separators in the upper combo box they can
be deleted with this button. To delete exten-
sions even without marking, you may also
use the respective keys on your keyboard,
i.e. [Backspace] and [Del].

MODIFY

This button will be available when a user-de-
fined string (variable Customi zed) is dou-
ble-clicked (marked) in the upper combo
box. Then you can edit the text of this string
in the field Extension will be. When fin-
ished, the marked extension in the upper
combo box can be replaced with be edited
text by clicking the MODIFY button.

+ ) The other variables can be modified
] | by double-clicking them in the up-
per combo box and selecting anoth-
er one from the combo box
Extension will be.
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* Use the Numbering options to configure a file numbering for the
image files to be created:

File number will Select from this combo box what should be
be used to create the file numbers. You can se-
lect between a consecutive numbering of
frames or the timeline timecode of the Edit
Tool's timeline. When using the latter the
Edit Tool's timeline timecode will be recalcu-
lated in frames with the frame rate set for
the finalizing. This value is then used for the
numbering.

Start index/time- |When Frame number is selected in the
code combo box above, you can enter in this field
the starting point for the numbering, i.e.
with it you can offset the frame number in
the file names of the image files. It can be
entered either in frames or timecode nota-
tion depending on the selected notation for
the Edit Tool (see section “About
Timecode / Frame Number Fields" on

page 2-17).

Minimum number | With these radio buttons you can determine
of digits the minimum amount of digits that the
numbering should provide. Either you let the
DVS software decide how many digits the
file numbering should provide (auto) or you
set it manually with the entry field to the
right. However, smaller values than the min-
imum number of digits required for the cur-
rently set finalizing cannot be set.

A preview of the file name can be seen below the items to set a num-
bering. For example, when as a file name prefix scene is entered and
as the file extension _<Date>_<Video format>_<Color
space>__is specified with a 5-digit numbering, you may receive an
output like the following:

scene_20090101_1080p24_RGB_00000.dpx
scene_20090101_1080p24_RGB_00001.dpx
scene_20090101_1080p24_RGB_00002.dpx
scene_20090101_1080p24_RGB_00003.dpx

* Once the file names are set as desired click the OK button.
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This will close the window to configure the name options and you will

be returned to the finalize dialog.

* In the finalize dialog make sure that the check box in front of the
NAME OPTIONS... button is activated, otherwise they will not be
applied.

With this the configured file naming will be detailed in the finalize dia-

log accordingly (entry field File name). As long as the variable naming

is activated via its check box, the field File name will be unavailable.

The set name options will be applied to the generated files as soon as

the rendering is initialized.
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U

Timeline element properties are provided for video clips as well as tran-
sitions. They can be used to determine the appearance of the respective
element in the timeline further. While with the properties of a transition
you can, for example, set the type of wipe used for the transition, with
the ones for a video clip you can add effects operators to the clip.

The effects operators of video clips provide you with additional editing
features for your video processing tasks. Depending on the overall con-
figuration of the DVS system and the optional features installed, there
may be numerous operators available that enhance the editing func-
tionality of your system.

This chapter describes the timeline element properties in detail. First, it
will be explained how to access the properties, followed by an explana-
tion of the items that are available in the properties area for all timeline
elements. After that it is described how to close the area of the timeline
element properties to return to the view of the audio tracks again. The
chapter will be concluded with a description of the timeline element
properties for each timeline element in detail. Following the section
dealing with the properties of video clips you can find, each in a section
of its own, the explanation of all available effects operators.
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7.1 Accessing the Timeline Element Properties

The properties of timeline elements can be accessed easily in the Edit
Tool. They will be shown instead of the visible audio tracks right below
the timeline area in an area of their own. To make this area visible per-
form the following:

* Call up the context menu of a timeline element present in the video
track of the timeline area.

* Then select the menu option Show properties.

e | Alternatively, you can double-click the timeline element in
1 | the timeline to call up the properties.

The properties area will be displayed right below the timeline area in-
stead of the audio tracks. It will show you immediately the properties
of the selected element where the context menu was invoked:

Zoom & Pan J Rotation

Wiidth
Height

Lock | x]

1
[Tl

Filter Adaptive Filter(real time) % | Aperdure

Rotation u]

rur| 0525 P q
| TS _| Keyframing

Figure 7-1: Video clip properties

With the timeline element properties area visible in the user interface,
you can display the properties of every timeline element as soon as it is
selected in the video track. Thus fast editing operations can be per-
formed easily in the Edit Tool without laboriously calling the properties
of each element again.

<) 10 view changes to an effect with the overlay of the control
] | areaimmediately make sure that the timeline cursor is posi-
tioned on the clip where the effect was added.
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7.2 General Iltems of the Properties Area

This section explains the items that are available in the properties area
for all timeline elements.

s ) Depending on the type of element selected from the timeline
] | notallitems may be available. If they are dimmed, they cannot
be used in conjunction with this timeline element.

Once the timeline element properties are visible beneath the timeline,
you can find to the left side the following elements:

Crur| 0525

hadify befare

hadify atter

hadify all

Figure 7-2: General items of the properties area

If available and not dimmed, they can be used together with this time-
line element. In detail they perform the following:

Dur| 0525 With the Dur field you can change the length of
the selected timeline element frame accurately.
Simply type in the desired length (duration) of the
timeline element and confirm your entry with the
[Enter] key. After this the outpoint of the selected
element in the timeline will be altered and it will
take on the adjusted length. Whether the material
succeeding the timeline element in the timeline will
be preserved and moved accordingly depends on
the state of the insert/overwrite mode of the Edit
Tool (see section “The Insert/Overwrite Mode of
the Timeline” on page 6-34). Further information
about timecode/frame number entry fields can be
found in section “About Timecode / Frame Num-
ber Fields" on page 2-17.

hodity before This button applies the settings of the currently se-
' lected timeline element or, with video clips, of the
currently selected and displayed effects operator to
all elements of the same type that precede it in this

track of the timeline.
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hiadify after

hladify all

i @

The button MODIFY AFTER applies the settings of
the currently selected timeline element or, with
video clips, of the currently selected and displayed
effects operator to all elements of the same type
that succeed it in this track of the timeline.

The button MODIFY ALL applies the settings of the
currently selected timeline element or, with video
clips, of the currently selected and displayed effects
operator to all elements of the same type in this
track of the timeline.

With the RESET button you can restore the default
settings of the currently selected timeline element
or, with video clips, of the currently selected and
displayed effects operator with a single click.

Effect settings for video clips can also be applied to individual
clips by using preset effects (see section “Creating Preset Ef-
fects” on page 4-26 and section “Using Preset Effects” on
page 4-28).
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7.3 Changing Values of Sliders and Entry Fields

Almost all operators provide sliders as well as entry fields to adjust their
effects. You can adjust their values and settings in several ways:

1.

Select a slider with the mouse and move it to the left or right (up
or down) to the desired settings.

Use the [Up Arrow]/[Down Arrow] keys after the selection of one
of the settings by clicking in its entry field to step the value up or
down.

Use the scroll wheel of your mouse after positioning the mouse
cursor over a slider to step up or down the value.

Enter in an entry field the desired setting and then press [Enter] on
your keyboard.

Place the mouse cursor over an entry field and use the scroll wheel
of your mouse to step up or down the value.

In most of the above mentioned cases you can in- or decrease the step-
ping value that will be used for the adjustments by pressing the [Ctrl]
key to increase or the [Shift] key to decrease the stepping value. Fur-
thermore, with a double-click of the mouse on a slider field you can on
most sliders reset its setting to its default value.
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7.4 Closing the Timeline Element Properties

7-6

The timeline element properties can be closed the same way they are
called. After this the view of the audio tracks will be restored. To close
the timeline properties area perform the following:

* With the timeline elements properties area visible below the time-
line area call up the context menu of a timeline element present in
the video track of the timeline area.

* Then select the menu option Show properties.

e | Alternatively, you can double-click a timeline element in the
1| timeline directly to close the properties.

This will close the properties area and afterwards the audio tracks will
be visible again in the user interface of the Edit Tool.
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7.5 Properties of a Transition

As soon as a transition is selected in the timeline, its properties are dis-
played in the timeline element properties area right below the timeline
area.

- | [|f the properties area is not visible in the Edit Tool, you have to
] | display it first (see section “Accessing the Timeline Element
Properties” on page 7-2).

By default a transition is set to the wipe Crossfade. This can be
changed via the properties of a transition easily:

Figure 7-3: Transition properties

In the properties of the transition you can select another wipe for the
transition than the default one from the Transition type list box. The
following lists the transitions that are currently implemented. The num-
bers indicate the SMPTE number which are provided in the Transition
type list box as well:

<\ The graphics show the effects of the respective wipe and, if not
] | reversed, the transition occurs towards the (increasing) white
area.
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Figure 7-4: SMPTE wipes of the DVS software
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After selecting one of the available wipes you have further possibilities
at hand to adjust the transition:

Item

Description

Softness

Use the Softness slider and the percentage value to
its right to adjust the softness (feathering) of the
wipe. Then the edges of the emerging image appear
softer so that they blend into the receding image
with less contrast. With the slider you can set the
softness to values between 0 and 100 %. However,
with the percentage value to the right of the slider
you can select values even greater than 100 %: Use
the controls to the right of the entry field to step the
value up or down until it is set as desired.

Start

The Start entry field indicates in percent the starting
point of the transition. If adjusted, the operator will
begin the transition at a later point of its phases to
blend into the receding image. If this value is greater
than the value set in the End entry field, the transi-
tion effect will be reversed, i.e. a change will appear
towards the (increasing) black area (see graphics in
figure 7-4 on page 7-8).

This button transfers the value set in the End entry
field to the Start entry field (from right to left).

This button exchanges the values between the End
and Start entry fields. The value of the End entry
field will be transferred to the Start entry field and
vice versa.

With this button you can transfer the value set in the
Start entry field to the End entry field (from left to
right).

End

The End entry field indicates in percent the ending
point of the transition. If adjusted, the operator will
conclude the transition at an earlier point of its phas-
es to blend into the receding image. If this value is
less than the value set in the Start entry field, the
transition effect will be reversed, i.e. a change will
appear towards the (increasing) black area (see
graphics in figure 7-4 on page 7-8).

As soon as an item of the transition properties is altered its effect is im-
mediately applied to the selected transition between two clips. Once
the transition properties are set, you can, for example, review the tran-
sition and evaluate its effect easily with the button REVIEW of the con-
trols (see section “Controls” on page 5-11).
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7.6 Properties of a Video Clip

Every video clip added to the timeline provides timeline element prop-
erties which offer you additional editing features for your work. These
editing features can be accessed in the form of effects operators.

Depending on its optional features, DVS provides for the Edit Tool var-
ious operators that enhance the editing functionality of the DVS soft-
ware. The following operators are available:

Effects Operator

Availability

Description

1st Color Correc-
tion

2nd Color Correc-
tion

6-Vector Color
Correction

Flip/Flop

Zoom + Pan

Delnterlace

default

optional

default

default

default

default

This operator provides various con-
trols to perform a primary col-
or/gamma correction to the clips in
the timeline. Furthermore, you can
assign a static look-up table (LUT) to
the clips and thus perform a color
and/or gamma correction with a sin-
gle file.

If you have purchased this feature, a
vector-based secondary color correc-
tion will be available in the DVS soft-
ware. It allows you to color correct
your clip with several definable color
vectors.

This operator provides six predefined
colors which can be used for a selec-
tive color correction.

The flip/flop operator enables you to
mirror the video image vertically
and/or horizontally.

This operator allows, for example, to
set zooming and/or panning for the
video clip in the timeline. It is by de-
fault available for all clips in the time-
line.

The Delnterlace operator uses either
line based algorithms or motion esti-
mation to deinterlace your interlaced
material. With it you can render a
clip from an interlaced image format
to a progressive one.

In addition to these, the Edit Tool supports the OpenFX plug-in inter-
face enabling you to extend its effects feature set with plug-ins devel-
oped by third parties. Once installed, they can be accessed in the effects
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pane the same way as the effects operators provided by DVS (see sec-
tion “Effects” on page 4-25).

Usually, effects operators are applied to single clips on the timeline only
but their settings can be transferred to other clips of the timeline easily
(see section “General Items of the Properties Area” on page 7-3).

This section explains in detail the possibilities when dealing with the
properties of a video clip.

e | The operators offered by DVS will be described in detail in the
1 | sections following this one.

7.6.1 Adding Effects

As soon as a video clip is selected in the timeline, its properties are dis-
played in the timeline element properties area right below the timeline
area. Then the clip is ready to receive an effects operator.

- | |f the properties area is not visible in the Edit Tool, you have to
] | display it first (see section “Accessing the Timeline Element
Properties” on page 7-2).

To the left of the timeline element properties area you can find the Ef-
fects list of the selected clip. It contains a list of all effects operators that
are currently applied to the clip:

Lelnterlace

Figure 7-5: Effects list of a video clip

The effects operator 'Zoom + Pan’ is by default available for all video
clips in the timeline and thus is already available in the effects list of the
timeline element properties. However, the same effect with different
settings as well as additional effects can be applied to the clip.

To add an effect to a clip in the timeline perform the following:

* If appropriate, activate the tab Effects in the tool area of the Edit
Tool (see section “Effects” on page 4-25 for further information
about this tab).
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* Select from one of the folders the respective effects operator that

you want to apply and drag and drop it to the Effects list of the
timeline element properties:

edit_start.op | 436 | T

Figure 7-6: Drag and drop of effect

This will apply the selected effect to the clip whose properties are dis-
played in the area of the timeline element properties. Its settings con-
trols will be made available in the settings pane to the right where you

can then perform the desired adjustments (see section “Altering Effect
Settings” on page 7-12).

s Some effects are not real-time capable. Prior to a play-out their
] | application to a clip in the timeline has to be rendered (see sec-
tion “Prerendering of Timeline Elements” on page 6-46).

To delete an applied effect from the effects list of the clip in the

timeline you can select the respective effect and press the key
[Dell on your keyboard.

7.6.2 Altering Effect Settings

With the timeline element properties area you can set the properties of
a video clip via the available effects operators. The effects added to a

video clip in the timeline can be accessed easily with the effects list to
the left:
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effects list ———e

settings pane

ilter Adaptive Filter (real time) /%) Aperture

am

Figure 7-7: Video clip properties

Simply select an effect from the effects list and its settings are immedi-
ately displayed in the settings pane to the right of the list. Then they
can be altered according to your liking and the changes are directly ap-
plied to the clip in the timeline.

- | Theindividual settings possibilities of the effects operators de-
] | veloped by DVS are explained in the later sections of this chap-
ter. For a description of operators developed by third parties
please refer to their respective documentation.

To view changes to the effects immediately with the overlay of
the control area make sure that the timeline cursor is positioned
on the clip currently selected in the timeline.

With the check boxes in front of the effects operators available in the

effects list you can enable or disable effects. If a check box in front of

an effect is activated, it is enabled; if it is deactivated, it is disabled. Thus
you can easily evaluate the outcome of an individual effect by compar-
ing it with the original image or other applied effects.

disabled effect ——»- Dalntarlace

Figure 7-8: Enabling or disabling effects of a video clip
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If you need an operator to be applied to a limited range of frames of a
clip only, you have to edit the clip with hard cuts beforehand because
the applied effects are valid for a whole timeline clip always.

5 ) Some operators may not be real-time capable. Clips modified
] | with such an operator will automatically be subject to a preren-
dering (see section “Prerendering of Timeline Elements” on
page 6-46).

The sequence of all added effects to a clip that are listed in the effects
list is important as well. They are applied top to bottom, i.e. the effect
at the top of the list will be applied first to the clip followed successively
by the rest of the added effects. This may be especially important when
applying the same effect type several times, because, for instance, in

case of a color correction, the bottom color correction will be applied to
the colors corrected by the top color correction(s). You can change the
sequence of the effects in the effects list easily via drag-and-drop. Sim-
ply select one effect and drag it to the desired position within the list.

An effect can be deleted from the effects list of a clip the same way you
delete a clip from the timeline. Just select the effect from the effects list
in the timeline element properties and press the key [Del]l on your key-
board or select from its context menu the menu option Delete.

To apply the same effect settings to other clips in the timeline you can
either use the general items to the left of the timeline element proper-
ties area (see section “General Items of the Properties Area” on

page 7-3) or use preset effects as described in section “Effects” on
page 4-25 and section “Using Preset Effects in the Properties Area” on
page 7-14.

s ) When transferring settings to other clips in the timeline (e.g.
] | via the 'modify’ buttons), only the settings of the currently se-
lected operator are copied. In case you want to apply the set-
tings of another operator to clips in the timeline, you have to
select it in the effects list and perform the same procedure
again.

7.6.3 Using Preset Effects in the Properties Area
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To apply the same effect settings of one clip to another the adjusted ef-
fect's settings in the timeline element properties can be created as an
independent effect easily. Afterwards they can be applied to other clips
on the timeline without any problem.
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To create such a preset effect as well as apply it to a selected clip in the
timeline you may use the context menu of an effect in the effects list.

o Further information about preset effects and, for example, oth-
] | erways to create and apply them as well as how to use them
for several projects, can be found in section “Effects” on
page 4-25.

Effects
x| Zoom + Pan

x |Flip Elon
(B]

Figure 7-9: Context menu of the effects list

The context menu of an effects operator in the effects list provides the
following menu options:

Delete This menu option deletes the respective effect
where the context menu was invoked from the ef-
fects list. After this its effect is removed from the
clipin the timeline. Alternatively, you can select the
effects operator and press the [Dell key on your
keyboard.

Load Preset The Load Preset menu option enables you to load
the settings of a preset effect to the respective ef-
fects operator. After the selection of this menu op-
tion a dialog window opens where you have to
select the wanted preset effect from a list. Once
this is confirmed with the OK button, the settings
of the preset effect will be applied to the selected
effects operator.

Save Preset This menu option creates a preset effect of the ef-
fect where the context menu was invoked. After its
activation a dialog window opens where you have
to enter a name for the preset effect. Once this is
confirmed with the OK button, the preset effect
will be created as a 'subeffect’ under the respective
effect in the tool area’s effects pane. Then it can be
used easily to apply the same effect setting over
and over again for different clips in the timeline, for
example, with the Load Preset menu option (see
above).
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7.7 The Operator 'Zoom + Pan'’

The operator 'Zoom + Pan’ allows to zoom, pan and rotate as well as
to sharpen or blur the contents of the video clip in the timeline. It is by
default available and active for all clips in the timeline and thus the first
operator visible in the timeline element properties area after it has been
accessed.

e | For this effect keyframing is available (see section “Keyfram-
1 ing" on page 7-21).

Zoom & Pan f Rotation

n
an

Filter Adaptive Filter(real time) | Aperdure

Raotation u}

| keyframing

Figure 7-10: Zoom and pan operator

This section describes in detail the settings that this operator provides.

7.7.1 Items for Zooming

With the sliders for width and height you can adjust the zooming. Sim-
ply pull the sliders to the left to zoom out of the clip or to the right to
zoom in.

Nfidth

Height
Lok

Figure 7-11: The items for zooming
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Additionally, you can enter either the zoom factor or the pixel size that
the original frames should be set to in the respective entry fields to the
right of the sliders manually.

. Slider
Slider Movement Result Factor Range
Width / left zoom out <1
Height right zoom in > 1

With the check box Lock activated, the original aspect ratio (the rela-
tion of width (x) and height (y) of the video format) can be preserved.
If enabled, the images will neither get stretched nor compressed and
the remaining value will adjust itself automatically.

s ) The way azooming of the video clip is performed can be influ-
] | enced with the combo box Filter. Its settings are explained in
section “Advanced Settings" on page 7-18.

7.7.2 Items for Panning

To achieve a panning for the currently selected clip two sliders are at
your disposal.

Figure 7-12: The items for panning

With them you can move, for instance, in a zoomed clip to the part of
the clip (image) that should be displayed during a play-out. For exam-
ple, if you move the X slider to the left, the image will move to the left;
and if you move the Y slider to the left, it moves up:

Slider Slider Image Factorand Pixel
Movement Movement Range

left negative
—
right positive
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Slider Slider Image Factorand Pixel
Movement Movement Range

left negative
right positive

As already indicated in the table above to the right of the sliders you
can find entry fields where you can specify either the image movement
factor or the movement in pixels manually. Simply enter the respective
value with the appropriate sign as specified in the table to pan the im-
age. The factor and pixel range entries have to be set in dependence on
the settings made for zooming.

7.7.3 Advanced Settings
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Below the items for panning you can find a combo box to determine
the filter used for zooming as well as two sliders to set the rotation and
sharpness.

Filter Adaptive Filter freal time) ¥ Aperture ]

Ruotation 0

| eyframing

Figure 7-13: The advanced settings items

The combo box Filter is associated with the sliders for sharpness (set-
ting Aperture) and zooming. It determines the algorithm that will be
used to change the video image content. The following settings are
available on the list of the combo box:

Filter Meaning
Classic (real This filter uses an algorithm without filtering
time) and is ideal when working with light scaling

factors only, because it results in very sharp
pictures. If this filter is selected, all alter-
ations will be performed in real time, but

sharpness cannot be controlled manually.
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Filter

Meaning

Bilinear (real
time)

This setting applies a bilinear filtering to the
zoomed image and may be appropriate for
greater scaling factors. If this filter is select-
ed, all alterations will be performed in real
time, but sharpness cannot be controlled
manually.

Adaptive Filter
(real time)

The 'Adaptive Filter' is the default setting for
the 'Zoom + Pan’ operator. It provides an
optimized filtering for every scaling factor
which will result in high-end quality pictures.
This filter is real-time capable, i.e. all chang-
es to sharpness or a zooming can be played
out immediately.

Adaptive+ Filter
(real time)

This filter doubles the precision and quality
of the 'Adaptive Filter' by using hardware re-
sources that are normally used to calculate
transitions in real time. When the 'Adap-
tive+ Filter' is selected for clips and the clips
are zoomed, transitions on these clips may
require a prerendering (see section “Preren-
dering of Timeline Elements” on page 6-46).
A prerendering can be avoided either by re-
moving a scaling or setting the clips to the
default 'Adaptive Filter'.

Software Filter
(rendering)

With this setting the best possible filter is se-
lected. It provides a software based sophisti-
cated algorithm for all settings on the
operator 'Zoom + Pan'. However, if this fil-
ter is used, the clip has to be prerendered
prior to a play-out (see section “Prerender-
ing of Timeline Elements” on page 6-46).

With the Aperture items to the right of the Filter combo box you can
sharpen or blur the image. The slider and its entry field to the right find
their main usage when Moiré effects occur in your images. Moiré ef-
fects are interferences in your video output signal usually caused by fine
black and white image details in your video clip such as striped or
checked patterns. If such interferences in your output occur, use the
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slider and pull it to the left or right until the jittering or other interfer-
ences disappear.

Slider Slider Position Result Factor or
Factor Range
left blur <1
Aperture _
right sharpen > 1

e | The Aperture slider is not available for certain filters selected
1 | via the combo box Filter.

With the Rotation slider and its entry field at the bottom of the settings
pane you can rotate the clip full circle (+180°). By dragging the slider to
the left or entering a negative value in the entry field you can rotate the
image counter-clockwise and by dragging the slider to the right or en-
tering positive values you can rotate the image clockwise.

. Slider . Entry Field
Slider Movement Rotation Values

left negative

right positive

s ) Ifaclipisrotated, the clip has to be prerendered prior to a play-
] | out (see section “Prerendering of Timeline Elements” on
page 6-46).

Rotation

The check box Keyframing activates keyframing for this
effect. Further information about this can be found in
section “Keyframing” on page 7-21.

E Keyframing
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7.8 Keyframing

For effects there may be keyframing available. It allows you to use the
effect on a clip's timeline with definable points of settings (keyframes).
With this you can easily configure, for instance, smooth transitions be-
tween these effect's settings, for example, to fade in the effect during
a play-out of the clip.

s ) This feature is available for zooming and panning (see section
] | 'The Operator 'Zoom + Pan'" on page 7-16).

For a description how to activate it, please refer to the section
of the above mentioned effect.

Once activated for the respective effect, the keyframe editor will be dis-
played in the settings pane of the effect:

Keyframe Editor

; ure
Rotation

Figure 7-14: Keyframe editor

With the keyframe editor a keyframing of the effect's settings can be
set. On the left hand side you can find a list of the effect’s settings that
can be used for a keyframing. On the right hand side the graph of the
keyframe editor is displayed where a keyframing can be configured.

7.8.1 The Parameters List

To the left of the keyframe editor you can find the Parameters list. It
lists all settings of the effect that can be used for a keyframing:
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Figure 7-15: Parameters list

For each effect setting in the list there is one keyframing line available
in the graph of the keyframe editor. In the default view of the keyframe
editor they are color coded, meaning each setting is displayed in a dif-
ferent color and you can easily identify the keyframing line belonging
to a setting because they are drawn in the same color.

However, due to the fact that most effect settings have default values
of either one (e.g. 1.000) or 50 %, their respective keyframing lines
may overlap each other in the graph. With the list of parameters you
can select the setting that should be keyframed: When selecting a set-
ting from the list, you can click on the stack of keyframing lines in the
graph and create a keyframe for this particular setting (even if others
are visible on top of it). However, this works only as long as there is no
other keyframe available at this location. In case you accidentally se-
lected another stack of lines, the keyframe will be created instead on
the keyframing line first available from the top of the parameters list.

You can see the selected keyframing line and whether oth-
ers are on top of it more clearly with the check box Colors
deactivated. Then the keyframing lines are displayed without color cod-
ing, except for the currently selected line which will be highlighted in
blue (as long as no other lines are on top of it).

The check boxes in front of the settings in the parameters list allow you
to display or hide keyframing lines in the graph. If the check box in front
of a setting is activated, its keyframing line is displayed; if deactivated,
it is hidden. With this you can display only those keyframing lines in the
graph where a keyframing should be performed.

Additionally, the settings entries of the Parameters list provide the fol-
lowing context menu:
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Linear

Natural Spline

Reset parameter

Fan =] Linear

| Matural Spline
Ape

Rotl "F:-':-s.-':t parameter

Figure 7-16: Context menu of parameters list

These settings determine the curving of the key-
framing line of the selected setting. You can tog-
gle between them. With Natural Spline
activated the keyframing line will be curved be-
tween the keyframes, with Linear it will be
straight from keyframe to keyframe. To activate
Natural Spline at least one additional keyframe
has to be set on the keyframing line of the select-
ed setting.

This menu option resets the selected setting of the
parameters list. It removes all additional key-
frames from the keyframing line, restores its de-
fault values and sets it back to Linear.

The button RESET sets all settings of the parameters list back to their
default values and states, i.e. all additional keyframes will be removed
from their keyframing lines, their default values will be restored and
their curving will be linear again.

7.8.2 Viewing the Graph

Because an effect is valid for a single clip in the timeline, the graph of
the keyframe editor usually shows the timeline of the selected clip. Nev-
ertheless, it can be set to a viewing/zooming of your needs.

<) When trimming a clip in the timeline while the keyframing ed-
] | itorisvisible, the trimming will be displayed in the graph: The
trimmed parts will be shown dimmed with a blue hue.
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0500

Frame InfOut
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Figure 7-17: The graph

To work on a selected part of a clip you can use the button FRAME
IN/OUT: Set the timeline's in- and outpoint to the part you want to
zoom into and press this button. The graph will then display the select-
ed part only.

s ) The graph will show the timeline's in- and outpoint same as the
] | timeline: Any deselected part will be displayed in a dimmed
fashion.

A zooming can also be performed with the button GRAPH ZooM: Press-
ing this button while moving with the mouse to the right or left allows
you to zoom in and out of the graph. Alternatively, instead of the but-
ton you can also use the keyboard combination [Shift + Ctrl] (then
move the mouse). The zooming will be made on the current viewing
position.

In case you want to view a particular detail, you can hold down the
[Ctrl] key and draw a (yellow) rectangle with the mouse around it in the
graph. Once the mouse button is released, the view of the graph will
be adjusted to the width of the drawn rectangle.

When zoomed into the graph, a scroll bar will be available at the top of
the graph which allows you to change the viewing position on the
graph's timeline. You can also hold down the keyboard keys

[Shift + Alt] and move the mouse to the right or left to change the
viewing position.

As long as the graph has the focus, you can reverse a zooming and step
between previous views on the clip's timeline with the keyboard keys
[Page Up] and [Page Down].

The viewing/zooming can also be set back to the full view of the clip’s
timeline again. For this you have to use the context menu of the graph:
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ezet Zoom

ﬂ Timecode Display
| Frames Dizplay

x| Enable Tooltips

Figure 7-18: Context menu of the graph

On the graph's context menu select the menu option Reset Zoom to
reset the view of the timeline.

Furthermore, the context menu provides the possibility to switch the
notation of the graph's scale. For this select from the context menu ei-
ther the Timecode Display or Frames Display menu option. This will
change the notation of the graph as well as of all position and length
indicators in the software module.

7.8.3 Moving within the Graph

The graph provides a cursor same as the timeline cursor of the Edit Tool.
They are connected to each other, meaning when one of them is
moved, the other one will move accordingly. This way you can move in
the graph directly and see the effect of a keyframing in the overlay im-
mediately:

timeline cursor

1
N e e
Figure 7-19: The timeline cursor in the graph

To position keyframes or review their effect you may want to move the
timeline cursor in the graph. There are several ways to do this:

— You can click anywhere with the mouse in the graph and the time-
line cursor will be positioned there immediately.

— The timeline cursor of the graph can be scrubbed the same way as
you can scrub a scrub bar/timeline of the DVS software.
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— You can use the controls of the Edit Tool as usual to move in or play
out the timeline (see section “Moving within the Timeline" on
page 6-29). The cursor of the graph will be moved accordingly.

— You can set an in- and outpoint for the timeline (see section “Set-
ting an In- and Outpoint for the Timeline” on page 6-32), for
example, to confine a play-out to the clip currently under process-
ing or to zoom further into the graph (see section “Viewing the
Graph" on page 7-23).

When moving the graph's timeline cursor with the mouse, its exact po-
sition is displayed to the left of the cursor:

Figure 7-20: Exact positioning 1

Additionally, you can move the timeline cursor with the menu option
Set Marker Position of the graph's context menu (see figure 7-18 on
page 7-25). It will open a small window in the graph where the position
of the timeline cursor can be entered:

bl acer [O0:00,09:15]:

Figure 7-21: Exact positioning 2

The range of possible values that can be entered is indicated in the win-
dow in square brackets. Once a correct position is entered, the marker
can be positioned there exactly either by using the OK button of the
window or by pressing [Enter].

Furthermore, there are some buttons available at the bottom of the
keyframe editor that allow you to move the graph's cursor:

B B You can jump to particular points in the graph with
these buttons (e.g. to keyframes and the begin-

ning/end of a clip). The first button jumps to a pre-
viously located point in the graph while the second
button jumps to the next one.
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B B With these buttons you can step one frame for- or
backward in the clip currently under processing.
The cursor will move accordingly. Alternatively, you
may use the keyboard shortcuts [Left Ar-
rowl]/[Right Arrow] or [31/[4] when the timeline
has the focus.

7.8.4 Setting Keyframes

Keyframes for an effect setting can be set easily in the keyframe editor:
A single click on the respective keyframing line of the setting in the
graph will create a keyframe.

mouse cursor to E
set a keyframe E

keyframe

Figure 7-22: Creating keyframes

Usually the keyframe will be created on the keyframing line of the set-
ting that is either selected or available first in the parameters list (see
section “The Parameters List" on page 7-21).

To create keyframes you can also use the button Abb below the graph.
It will create keyframes on all visible keyframing lines at the current lo-
cation of the timeline cursor.

Additionally, with the menu option Add Keyframe of the graph's con-
text menu (see figure 7-18 on page 7-25) you can create a keyframe
for the setting that is currently selected in the parameters list. The key-
frame will be created at the position of the timeline cursor.

7.8.5 Positioning Keyframes

Once a keyframe is created, it can be moved and positioned freely with
the mouse:

05:00 | p.75

. — ! |
Figure 7-23: Positioning keyframes
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During the moving of a keyframe with the mouse, its position and set-
ting is displayed on the screen, allowing you to accurately position and
set the keyframe.

Each keyframing line represents a setting of the effect. Thus, to set and
adjust a keyframe you can also use the settings of the effect directly.
Simply select one of the settings items in the settings pane of the effect
and a keyframe will be created on the respective keyframing line at the
position of the timeline cursor. Then it can be adjusted to your needs
with the settings item of the effect directly.

The settings items of the effect can also be used to adjust already avail-
able keyframes. For this position the timeline cursor of the graph on a
keyframe (see section “Moving within the Graph" on page 7-25) and
then use the settings item in the settings pane of the effect to change
the keyframe.

An already created keyframe can also be adjusted precisely in the graph
with a double-click of the mouse on a keyframe. This will open a small
window in the graph where the setting of the keyframe can be entered:

Figure 7-24: Exact positioning of keyframe

The range of possible values that can be entered is indicated in the win-
dow in square brackets. Once a valid setting is entered, the keyframe
can be precisely set either by using the OK button of the window or by
pressing [Enter].

7.8.6 Further Possibilities
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When working with keyframes there are further possibilities at hand,
for example, to select and position keyframes or to delete them:

Just as easily as single keyframes can be selected with the mouse, sev-
eral keyframes can be selected. For this hold down the [Shift] key and
draw a rectangle around them:
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Figure 7-25: Selecting several keyframes

Once the mouse button is released, the keyframes within the rectangle
will be selected. Then they can, for example, be positioned all at once
by moving one of them with the mouse. The selected keyframes can be
deselected with the menu option Deselect Keyframes of the graph's
context menu (see figure 7-18 on page 7-25).

Of course, created keyframes can also be deleted. For this you have
various possibilities at hand: You can select one or more keyframes in
the graph and press [Del]l on your keyboard or the button DELETE be-
low the graph, or you can use the menu option Delete Keyframe of
the context menu of the graph (see figure 7-18 on page 7-25).

e | Keyframes can also be deleted by resetting the keyframing
1 | line(s) (see section “The Parameters List” on page 7-21).

With the menu option Enable Tooltips of the context menu of the
graph (see figure 7-18 on page 7-25) you can turn on or off tooltips for
the keyframing editor, independent from the rest of the tooltips dis-
played in the Edit Tool.
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7.9 The Operator 'Flip Flop'

The flip/flop operator enables you to mirror the video image vertically
and/or horizontally.

s\ [f the flip/flop operator is used on a clip, it has to be preren-
] | dered priorto a play-out (see section “Prerendering of Timeline
Elements” on page 6-46).

Flip Flap

® | Zoom + Pan
®  Flip Flop

| Flip cmirrar at vertic
| Flop cmirrar at hori

Figure 7-26: Flip/flop operator

The following settings are available on the flip/flop operator:

Setting Meaning

Flip When this check box is enabled the clip's im-
ages will be flipped in horizontal direction,
i.e. the image is mirrored along the vertical
axis.

Flop Activating the Flop check box will mirror the
images along the horizontal axis thereby
turning the pictures upside down.
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7.10 The Operator '1st Color Correction’

The operator "1st Color Correction’ can be used to perform a primary
color and/or gamma correction on the currently selected clip in the
timeline. It provides a user interface where you can load a static LUT, as
well as several sliders for a more immediate control:

Figure 7-27: 1st color correction operator

This section describes in detail the settings provided by the "1st Color
Correction’ operator.

7.10.1 Static LUT

With the operator "1st Color Correction’ you can assign a static look-up
table (LUT) to the currently selected clip to perform a color and/or
gamma correction.

- With this operator only one-dimensional look-up tables

] | (1D LUT) can be applied. 3D LUTs can be loaded and applied
to the timeline via the video format settings (optional feature,
see section “Loading and Applying a 3D LUT File"” on

page 6-18)

Static LUT

Figure 7-28: The area for to set a static LUT

In the area Static LUT you can find at its top a list box that will contain
the LUT files in the order they were selected. If the list box contains
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more than one LUT, the effects of the LUT files are combined to color
correct the images of the clip.

Below the list box three buttons are available. With the button + you
can load a LUT. For this select in the opening dialog window the direc-
tory path and file name of the look-up table. After this confirm your se-
lection with the button OPEN. This will load the selected LUT file and
its name and path will be entered in the list box above.

File extension: *. lut Look-up table
*.txt

The selected file will then be valid for the currently selected clip and a
color and/or gamma correction will be performed accordingly. By re-
peating this action you can select and load more than one LUT file and
their effects will be combined.

s ) Several sample LUT files are delivered with the DVS software.
] | They can be found in the directory 1ut of the software’s instal-
lation path (default: C: \ Program Files\DVS\Clipster).

With the button - you can delete an already applied LUT from the list
box. Simply select an LUT file entry from the list box and press this but-
ton to delete it.

If more than one LUT file is loaded, the button SAVE will combine their
color correction settings and create a new LUT file from the already set
ones. The selection of this button opens a standard dialog window to
save a file. There you have to specify the storage path and file name of
the new LUT file. Once you confirm your settings with the button
SAVE, the file will be created. After that you can use this single LUT file
instead of several ones to color correct video clips.

Once finished with the loading of a static look-up table, you can per-
form further adjustments to the appearance of the clip via the controls
to the right of the primary color correction.

* More detailed information about 1D LUT files can be found in
1 | section “1D LUT Files" on page A-13.

7.10.2 Master / Luma / Chroma
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With the Master, Luma and Chroma items you can adjust the lumi-
nance as well as color settings:
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Master ¢ Luma ! Chroma

hlaster
Contrast

Gamma

Brightness

Luma
Hi J h
Lo

Chroma
Hue

S aturation

0.00
1.000
0.00

0.00

0.00

0.00
0.00

Figure 7-29: The area for master, luma and chroma

With the Master items you can adjust luminance relevant settings, such
as gamma or brightness:

Contrast

Gamma

Brightness

With the contrast items you can set the contrast of
the clip's images. An increase of the contrast setting
will push the image colors more towards their full col-
or, whereas a decrease will adjust the colors more to-
wards a tone of grey. You can adjust the settings
between -100 (no contrast) and +100 (maximum
contrast).

Gamma adjusts the mid-tones of an image. Lowering
the value will darken the mid-tones, bringing the im-
age closer to black. Raising the value will lighten the
mid-tones while bringing the image closer to white.
Sometimes this setting can be used to make details
visible that are usually hidden in shadows or high-
lights. The settings range is between 0.1 and 3 where
1 represents the unchanged image.

The brightness setting adjusts the luminance of the
image and indicates the bright- and darkness of the
image colors. It is measured between -100 (black)
and +100 (white).

The items of the group Luma allow you to adjust the white or black
point of the clip's images:

High

Adjusts the brighter parts of the clip, i.e. the gain or
white point. By using this setting only the luminance
changes, the chroma settings remain as they were.
Values range from -100 to +100.
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Low

Adjusts the darker parts of the clip, i.e. the lift or black
point. By using this setting only the luminance chang-
es, the chroma settings remain as they were. Values
range from -100 to +100.

With the Chroma items you can adjust color related settings, such as

the hue:

Hue

Saturation

7.10.3 Global

7-34

The hue setting moves the colors of the images
around the color wheel in the HSL color space
(x180°). It is recommended to use this setting lightly
for small corrections only: Adjustments greater than
+10 usually produce dramatic color changes.

A color's saturation is its intensity. A higher saturation
will make the color to appear richer, while a lower sat-
uration makes it look paler, or in other words the sat-
uration is the proportion of grey in relation to the
color's hue. This setting can be set between -100
(grey) and +100 (full saturation).

The Global items provide you with sliders for each color value (R, G

and B) as well as a master slider to adjust them all at once.

0.00

0.00

0.00

0.o0

Figure 7-30: The global color settings

Use the sliders R, G or B to step up or down the color values of the im-

age for the respective color component (red, green or blue). With the

master slider RGB to the left you can set the settings for all three color

ponents.

components at once, even after already adjusting individual color com-
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The check box Hold Luma allows you to hold the luminance level of
the clip while adjusting a single color component. Usually, while adjust-
ing a color component, the luminance of the clip is changed as well, i.e.
changes occur in the Brightness setting, too. When this check box is
activated during the adjustment of a color component, e.g. G, instead
of adjusting the brightness parameter, the luminance of the image is set
via the remaining two values (R and B) which will be set according to
your changes while the luminance level is preserved.

7.10.4 Lift / Gamma / Gain

To the right of the Global items you can find the Lift, Gamma and
Gain items where you can adjust the individual color components in
more detail. This area provides the same sliders as the previously de-
scribed ones but for further accuracy they are split into the three con-
trast shades: lift, gamma and gain.

Lift Gamma G ain

Hold B+ il
Ri:H Ri:H RizH
0.oo 1.000 0.00

R
0.00 1.000 0.oo

0.00 1.000 0.oo
B

0.o0 1.000 0.00

Figure 7-31: The detailed color settings

Use the sliders the same way as described for the global color settings.
Then you can set the values for each color component of the brighter,
average and darker parts of an image separately, for example, by alter-
ing the brightest parts of the image (highlights) while preserving the av-
erage and darkest parts (shadows).

Lift Adjusts the darker parts of the clip, i.e. the lift or black
point. Values range from -100 to +100.

Gamma Adjusts the average parts of the clip, i.e. the gamma
or mid-tones. Values range from 0.1 to 3.

Gain Adjusts the brighter parts of the clip, i.e. the gain or

white point. Values range from -100 to +100.
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The check box Hold B+W allows you to hold the black and white points
of the image. When it is activated, a gamma correction will be per-
formed between adjusted black and white points. With the check box
deactivated, the black and white points will be disregarded and a gam-
ma correction will be made on the full value range of the image's color
channels instead.

Example:

To see the effect of the check box Hold B+W lower the black and
white points of an image, for example, by flattening its contrast (set
to a negative value). Afterwards adjust the gamma of one of the col-
ors with the sliders for gamma.

Once this is set, you can see the effect of the check box in the video
overlay and in an RGB parade immediately (see section “The Video
Scopes” on page 5-3): When activated, a color correction will be per-
formed between the limited black and white points only; when deac-
tivated, the adjusted black and white points will not be observed.

7.10.5 Color Wheel

To the right of the settings pane you can find a color wheel. It contains
the colors according to their hue and saturation (HSL color space), and
additionally indicates all color components (RGB and CMY). With the
hues set on the rim of the circle, the distance from the circle's center de-
termines the saturation of the respective color.

s ) The color distribution in a color wheel is the same as in a vec-
] | torscope. Further information about this can be found in sec-
tion “The Video Scopes” on page 5-3.

Colarithesl

Figure 7-32: Color wheel of the primary color correction
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When called for the first time, you can find in the middle of the color
circle three dots that overlay each other. These are the selectors for the
high-, mid- and low-tones of the image. Each can be selected individ-
ually and positioned anywhere in the circle. To select a particular tone
selector when they are all located in the center of the circle, click some-
where inside the color circle with the mouse. Each click will bring an-
other selector to the foreground.

This is the high-tone selector. It will adjust the
o brighter colors of the image while the luminance
remains constant.

This is the mid-tone selector. It will adjust the aver-

o age colors of the image.
This is the low-tone selector. It will adjust the dark-
* er colors of the image while the luminance remains
constant.

When positioning a tone selector in the color circle, it will cause a color
correction of the respective tones towards the color the selector is

dragged to. The farther away from the center the selector is positioned,
the more the saturation of that particular color increases. For example,
if an image is too blue, then you would drag one or all three selectors
in the opposite direction of that color, toward yellow. In case you want
to pronounce a color, you would add more of the same color by drag-
ging the selectors toward the side of the circle that provides this color.

The button RESET sets the color wheel of the primary color correction
back to its default state.
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7.11 The Operator '2nd Color Correction’

The '2nd Color Correction’ operator is an optionally available feature
for the DVS software. If you have received this option, you will be able
to adjust one color value in a video clip without affecting the other col-
ors. This type of color correction is often referred to as selective or sec-
ondary color correction.

The secondary color correction can be used, for example, to change the
color of a shirt, a car, etc. or to intensify those colors without influencing
the rest of the clip. It works similar to the blue screen effect in film and
television where the blue of the background is keyed and replaced by
another background image. However, instead of replacing the selected
color with another image you can perform a color correction on it with
the secondary color correction.

Figure 7-33: 2nd color correction operator

This section explains the usage and the items of the secondary color
correction.

s ) For this effect picture masks are available. allowing you to limit
] | the effect of the secondary color correction to certain areas
(shapes) in the images of a video clip (see section “Picture
Masks" on page 7-51).

7.11.1 Usage of the Secondary Color Correction
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When applying the secondary color correction to a video clip, you can
adjust one color value or color range in the images of this clip without
affecting any other colors. The following provides information on the
steps necessary to use the secondary color correction.

Selection of a Color Vector

First, when using the secondary color correction, you have to select a
color vector from the provided list to the left (color vector list). It will
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afterwards hold your data of the selected color or color range as well as
the information about the performed color correction.

The DVS software provides overall seven predefined color vectors: One
that has all colors selected and six others that provide each a different
color by default (red, green, blue, yellow, cyan and magenta). Toleranc-
es and softness are also predefined in these vectors.

Nevertheless, each of the provided vectors can be used and adapted to
define your color or color range, and every one may hold a different
color as well as a unique color correction. Simply select one of the color
vectors from the color vector list and alter its settings in the settings
pane with the color mask, color correction and balance items. Further
information about the color vectors and the color vector list can be
found in section “The Color Vector List" on page 7-41.

Defining a Color Mask

After selecting a color vector from the vector list you have to define the
alpha mask for your clip, i.e. the color vector that should undergo a col-
or correction. For this you have to position the timeline cursor on an ap-
propriate image in your video clip that you want to color correct. The

image should clearly show the color that you want to change or correct.

The preview window and the pipette of the secondary color correction
are the easiest way to select a color vector. They can be activated with
the button PIPETTE. The window will show you the frame currently
marked by the timeline cursor, and with its pipette you will be able to
select the desired color(s).

[B[E1X]

pipette ——»==

Figure 7-34: Preview window

To facilitate the selection of a color vector, the view of this window can
be switched between a display of the source image (with applied color
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correction if already set), a display of the alpha channel only and a view
of the alpha channel plus the source image.

Figure 7-35: Alpha channel view of the selected color vector

In the alpha channel view of the preview window the black parts of the
image will not be affected while all areas and pixels displayed in white
will be color corrected. The set color vector will be graphically shown in
the color wheel to the left of the color mask area. Although the preview
window and the pipette are the easiest way to determine a color vector,
it can also be adjusted with the color/grey-scale bars and the entry
fields to the right as well as the controls at the bottom of the color mask
area.

Further information about the color mask area with the preview win-
dow and all other items and controls can be found in section “The Color
Mask Area" on page 7-42. Once everything is set correctly, you can
change or correct the selected color vector.

Color Correction

After the color vector is set and determined you can start to color cor-
rect it. You can either alter the hue of the chosen color(s) or other prop-
erties such as brightness or saturation. In other words, to correct a color
vector the settings of a primary color correction are at your disposal. For
this you have to use the settings items and color wheel to the right of
the secondary color correction properties (color correction and balance
area).

The applied color correction will be shown in the preview window in its
source view as well as on the video overlay and the outputs of the DVS
system:
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Figure 7-36: Color corrected example image

Once the color alterations are set as desired, the procedure to perform
a secondary color correction is finished. The changes are immediately
applied to the selected clip in the timeline. However, prior to a real-time
play-out the clip where the secondary color correction is applied has to
be prerendered (see section “Prerendering of Timeline Elements” on
page 6-46).

Further information about the items to perform a color correction can
be found in section “The Color Correction and Balance Area” on
page 7-48.

7.11.2 The Color Vector List

From the color vector list to the left of the settings pane you have to
choose a vector for the color correction. Once the procedure to perform
a secondary color correction is completed, it will hold your data of the
selected color or color range as well as the changes applied to color cor-
rect it.

The DVS software provides overall seven predefined color vectors: One
that has all colors selected and six others that provide each a different
color.
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Figure 7-37: Color vector list of the secondary color correction

Simply select one of the predefined color vectors from the list. Its set-
tings are immediately displayed in the settings pane to the right of the
list. Then they can be altered according to your liking and the changes
are directly applied to the clip in the timeline. Each vector available in
the list may hold a different color as well as a unique color correction,
i.e. you can define up to seven different color corrections with a single
secondary color correction operator applied to a clip.

With the check boxes in front of the color vectors in the list you can en-
able or disable color vectors. If the check box in front of a vector entry
is activated, it is enabled and will be used on the clip; if deactivated, it
is disabled. Thus you can easily create different versions of a color cor-
rection and evaluate their outcome by comparing them with the origi-
nal image or other color vectors/corrections. This can also be used to
build up a library of color corrections that you can easily choose from:
Simply set these color corrections as a preset effect in the effects pane
as described in section “Creating Preset Effects” on page 4-26.

7.11.3 The Color Mask Area
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P—— Once a color vector has been selected, its settings are
displayed in the settings pane to the right. For this
make sure that the tab Color Mask is activated.

s ) With the tab Picture Mask you can determine picture masks
] | for the secondary color correction. Further information about
this can be found in section “Picture Masks" on page 7-51.

For each color vector a different color mask is available. With the color
mask you have to set the alpha mask/channel for your clip, i.e. you
have to determine the color vector that should undergo a color correc-
tion.
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Figure 7-38: Color mask controls

In detail the color mask area provides the following control elements
and possibilities:

Color Wheel

The color wheel of the color mask area shows you the selected color
vector in a circle. The circle contains all colors according to their hue and
their saturation (HSL color space), and additionally all color compo-
nents are indicated (RGB and CMY). The distance from the circle's cen-
ter determines the saturation of the respective color.

s | 1he color distribution in a color wheel is the same as in a vec-
] | torscope. Further information about this can be found in sec-
tion “The Video Scopes” on page 5-3.

selected color vector

softness/tolerance ——— e

not selected —— o

Figure 7-39: Color wheel of the color mask area
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While the selected color vector is displayed in a light grey, the colors not
selected are shown in a darker grey. The blue-grey surrounding the vec-
tor marks the softness/tolerance of the selected color vector, i.e. the
colors lying in this area will be selected as well, but a color correction
will only be performed on them on a percentage basis. This percentage
basis is calculated from their distance from the selected color vector,
meaning, when a value is near the selected color vector, almost all pix-
els of this color will be selected (close to 100 %), while colors at its out-
er edge are barely selected (close to 0 %).

The color vector and softness can be changed either with the preview
window by selecting colors via the pipette directly or with the bars, slid-
ers and entry fields to the right of the color wheel. Additionally, the col-
or mask in the color wheel can be selected with the mouse and moved
to another position in the color wheel. This way not only the hue of the
color mask can be adjusted but its saturation as well.

The Bars and Entry Fields

With the bars and entry fields you can change the color vector shown
in the color wheel and visible in the alpha mask of the preview window.

Hue Sat Lurn Caolar hdin ful 3z

Hue . 2,00

Sat M

Figure 7-40: Bars (left) and entry fields (right)

The bars show you the exact values of the color vector displayed in the
color wheel. Each bar provides either a trapezoid or a rectangle (yellow
lines, in the following called 'selection shapes’) that mark the respective
hue, saturation or luminance currently selected. The settings of the se-
lection shapes' corner points can be seen in the entry fields to the right.
The left two corner points of the selection shapes select the vector,

while the right two corner points of each mark the softness of the set-
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ting. Therefore, in case the shape is no trapezoid but a rectangle, no
softness is selected for the respective value.

s ) The settings of the left two bars are displayed in the color
] | wheelto the left. The luminance setting is not shown in the col-
or wheel.

You can change the areas bordered by the selection shapes (yellow
lines) in several ways:

3:
Figure 7-41: Altering the selection shapes

You can select a shape completely and drag it to the position within the
bar that you want to cover (1).

o Because the hue bar represents a color wheel, in this case not
] | the area of the selection shape is moved but the colored back-
ground.

You can select the top and bottom sides of the shapes and move
them (2), thereby reducing or enlarging the area covered by the selec-
tion shapes. Finally, you can select one of the four corner points and po-
sition them to your liking (3).

s ) [he softness settings of each shape may lie outside the vector
] | areasettings but not within, i.e. the left or right corner points
can only be dragged to be level with its opposing point on the
other side of the shape but not further.

As already mentioned, the settings of the selection shapes’ corner
points can be seen in the entry fields to the right. The top entry fields
display the settings of the six corner points for the color vector, i.e. they
show the settings of the left two corner points of each shape. The bot-
tom six entry fields show the settings of the right corner points and in-
dicate the softness of the vector. You can also adjust the color
vector/softness in the entry fields directly by simply entering a value
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and afterwards pressing [Enter] on your keyboard. The value ranges
that can be entered are as follows:

Setting Range Remark
Hue 0 - 360 |Settings in degrees of a color wheel:
0°/360° shade of red
920° shade of green
180° shade of cyan
270° shade of magenta/blue (lilac)
Saturation 0 - 100 |Percentage value where O indicates no satu-
ration and 100 full saturation
Luminance | O - 100 |Percentage value where O indicates no lumi-
nance (black) and 100 full luminance
s ) Thesame restrictions as with the corner points of the selection
] | shapes apply to the settings in the entry fields: The softness

area settings may lie outside of the vector area settings but not

within.

Color Mask Controls

With the controls of the color mask area you can open the preview win-
dow as well as switch between the various views of it. Additionally, you
can lock, invert or reset your current settings or adjust an overall soft-

ness for them.

40,00

Figure 7-42: Color mask controls

In detail they provide the following control elements:

PIPETTE

Lock

The PIPETTE button will show you the image currently
selected by the timeline cursor in a preview window. Af-
ter pressing this button the preview window is displayed
on the screen and the button a + P is switched on auto-
matically. Further information about the preview win-
dow and its different views can be found in section “The
Preview Window" on page 7-47.

The button Lock prohibits any alterations in the area of
the color mask, i.e. no changes can be performed to the
color vector/softness. When this button is activated, the
color mask area is locked; when it is deactivated, chang-
es can be performed.
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INVERT With this button you can invert the color vector that is
currently selected. Afterwards all colors that were previ-
ously deselected are selected.

RESET The button RESET sets the selected color vector back to
its default values.
Soft With this slider and its entry field to the right you can ad-

just an overall softness for the selected color vector as
well as for an already set softness. By dragging this slider
to the left you will reduce the softness; by dragging it to
the right it will be increased. The softness entry field to
the right of the slider will change accordingly. You can
also set the softness in the entry field directly by entering
a value and afterwards pressing [Enter] on your key-
board. When adjusting the overall softness, all values of
the softness entry fields above the controls as well as the
softness corner points of the selection shapes will be al-
tered as well.

This item is most useful when performing a quick color
correction. You just have to pick roughly your color vec-
tor, e.g. with the pipette, and afterwards you can adjust
your selection swiftly by using the Soft setting.

a When the preview window is displayed on the screen,
you can switch its view to a display of the alpha channel
of the currently selected color vector with this button. In
this view you can discern immediately the parts of the
image that will be affected. Black areas will not be affect-
ed, while all parts shown in white will undergo a color
correction. Further information about the preview win-
dow can be found in section “The Preview Window" on
page 7-47.

a+P When the preview window is displayed on the screen,
you can use this button. It will switch the view of the
preview window and show you the original image se-
lected by the timeline cursor together with an alpha
mask of the selected color vector. The colors that are cur-
rently selected by the color vector will be shown in grey.
Further information about the preview window can be
found in section “The Preview Window" on page 7-47.

The Preview Window

The preview window and the pipette of the secondary color correction
are the easiest way to select a color vector. This window will show you
the image of the frame currently selected by the timeline cursor. It can
be displayed on the screen with the button PIPETTE of the color mask
controls (see section “Color Mask Controls” on page 7-46). Then the
button a + P will be switched on automatically as well, enabling you to
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see the selected color vector more clearly because it will be shown in
grey.

As soon as the preview window is visible, the pipette is automatically
active. With it you can select in the image directly the colors that you
would like to add to your alpha mask, i.e. your color vector. A left-click
of the mouse selects the color where the pipette cursor is positioned. A
right-click of the mouse deselects all colors. Nevertheless, to select a
whole range of colors more quickly you can also draw a rectangle in the
preview window. This will select all colors in the rectangle.

pipette rectangle

Figure 7-43: Selecting colors in the preview window

To facilitate the selection of a color vector, the view of this window can
be switched between three different states:

1. When the button a is enabled, the preview window will show you
a view of the alpha channel of the currently selected color vector.
The white pixels in this view are selected, while the black pixels
are deselected.

2. When the button a + P is enabled, the original image will be
shown in the window together with an alpha mask of the selected
color vector (displayed in grey).

3. If both above mentioned buttons are disabled, the image will be
shown with the color correction performed, i.e. when changes
were made to the settings in the color correction and balance
area, their effect can be seen in the preview window.

All views of the preview window are displayed in the overlay of the Edit
Tool and at the output of the system as well.

As soon as you are finished with your color vector selection, you may
close the preview window at any time.

7.11.4 The Color Correction and Balance Area

When the color vector is set and determined, you can start to color cor-
rect it. You can either alter the hue of the chosen color(s) or other prop-
erties such as brightness or saturation. In other words, to change a color
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vector the settings of a primary color correction are at your disposal.
The respective settings items can be found in the color correction and

balance area to the right of the settings pane:

Zamma
Brightnass
ain

Lift

Luma

High
Lo

Chroma
Hue

Sat

0.o0
1.000
0.oo
0.o0

o.o0

0.00
o.oo

0.o0

0.o0

Figure 7-44: Color correction and balance controls

The applied color correction will be shown in the preview window in its
source view as well as in the video overlay and at the outputs of the

DVS system.

In detail the color correction and balance area provides the following

control elements and possibilities:

Color Wheel

To the left of the color correction and balance area you can find a color
wheel that shows you the color shifts when a color correction is per-

formed.

selected color vector — ————e

tone selector

Figure 7-45: Color wheel of the color correction and balance
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The outer ring of the color wheel displays the color vector that you have
set with the color mask items to the left. It can be selected with the
mouse and turned around the color circle, thereby causing a hue shift
(the hue slider to the right will change accordingly). With this any shift
of the color vector towards another color can be seen at once in the
wheel: It is the color that the color vector in the outer ring is positioned
above.

In addition to the above said, the color wheel can be used the same way
as the color wheel of the primary color correction, but will affect the se-
lected color vector only instead of all colors in the image. So for further
information about its usage see section “Color Wheel" on page 7-36.

Additional Controls

The additional controls of the color correction and balance area are lo-
cated to the right of the color wheel and below it. Most of them provide
the controls for a color correction. With them you can alter, for exam-
ple, the hue of the chosen color vector or other properties, such as
brightness or saturation.

Because the controls, i.e. the sliders to the right of the color wheel, pro-
vide the same features as the ones of the primary color correction, a de-
scription of them can be found in section “The Operator '1st Color
Correction'” on page 7-31. Nevertheless, when using these controls,
only the selected color vector will be affected.

The button RESET sets all controls and the color wheel of the color cor-
rection and balance area back to their default values and states.
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7.12 Picture Masks

For effects there may be picture masks available. They allow the usage
of an effect on a selectable part of a clip only. The part of the images
that will be affected can be set with freely definable shapes (masks).

o) This feature is available for a secondary color correction (see
] | section “The Operator '2nd Color Correction'" on page 7-38).

For a description how to activate it, please refer to the section
of the above mentioned effect.

Once selected for the respective effect, you will receive another settings
pane in the area of the timeline element properties:

A0.00
A0.00
100.00
100.00
A0.00
A0.00

A0.00

=
x
x
x
x
=
x
x
x
x

MHone
Spline

Cefault

Reset All

Figure 7-46: Picture masks settings pane

With the items available in this settings pane the picture masks can be
set. To the left a list of shapes can be found which can be used, for ex-
ample, to define the shapes. To the right some settings items are locat-
ed available for a configuration of the shapes.

7.12.1 The Shapes List

From the Shapes list to the left choose one of the available shapes for
a picture mask. Once the procedure to configure a shape is completed,
it will hold your data of the set shape. Up to ten different shapes can
be defined.
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Figure 7-47: Shapes list

The settings of the selected shape are displayed in the settings pane to
the right of the list. Then they can be altered according to your liking
and the changes are directly applied to the clip in the timeline.

With the check boxes in front of the shapes in the list you can display
or hide shapes after they have been defined. If the check box in front
of a shape is activated, it will be displayed and used on the clip if de-
fined; if deactivated, it is hidden. With this you can easily enable or dis-
able defined shapes.

Additionally, below the shapes list the following buttons are provided:

RESET This button resets the selected shape of the list. It
deletes the defined picture mask and sets the set-
tings items back to their default values.

INVERT Reverses all defined shapes: Instead of masking
the area within the defined shapes, it masks the
area outside of the shapes.

RESET ALL This button resets all shapes of the list in a single
step. All picture masks are deleted and the set-
tings items are set back to their default values.

7.12.2 Setting Shapes
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Once a shape from the list of shapes is selected, it can be enabled and
defined. For this position the timeline cursor on an appropriate image
in the video clip that shows clearly the area where the shape should be
defined. Then to enable and determine the shape you have to use the
items at the bottom right of the settings pane:
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mouse cursor ————»

Mone

Spline

Default

Figure 7-48: Items to set a shape

With the combo box Shape you enable a shape: As soon as it is set
from None to Static, the preview window will be displayed on the
screen. It shows the frame at the current timeline cursor position:

® Source Image E]@
Y
F/[

|
I

shape

Figure 7-49: Preview window

When placing the mouse on the image, the cursor forms a cross. Then,
to set a shape click at least three times in the image at different loca-
tions. The size and form of the shape will be determined by these knots
placed in the image.

The combo box Mode configures the curving of the shape lines. When
Spline is selected, the lines will be curved; with Polygon selected
they will be straight between the knots set with the mouse.

A knot placed in the image can be selected with the mouse and then
moved. The knot that is currently selected is marked in red. Additional-
ly, it can be deleted by pressing the right mouse button.

To facilitate a setting of shapes, the view of the preview window can be
switched with the View combo box:

Outline Displays the source image together with
shapes if already defined. The parts of the
image that are not selected by shapes ap-
pear dimmed (as in figure 7-49 on

page 7-53).
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Alpha

Shows the alpha channel (same as in

figure 7-35 on page 7-40). The parts of the
image shown in black are not selected, white
parts are.

Default

Shows the source image only. Shapes are not
displayed in this view, nor can they be de-
fined.

Once a shape is defined, you can close the preview window at any
time. Afterwards it can be displayed again by selecting, for example,
the outline setting of the View combo box.

7.12.3 Adjusting the Shapes

Defined shapes can be adjusted with the settings items at the top right
of the settings pane. They will be applied to the shape that is currently
selected in the shapes list (see section “The Shapes List” on page 7-51):

50.00
A0.00

100.00

100,00

A0.00
S0.00
50.00

Figure 7-50: Items to adjust a shape

X Position These settings change the horizontal (x-axis)/vertical

Y Position (y-axis) position of the shape. The settings are in per-
cent of the image with values ranging from
O (left/down) to 100 (right/up).

X Size These settings alter the size of the shape, i.e. its

Y Size width (x-size) and height (y-size) in percent of the
shape. Values range from 0 to 200.

X Shape Currently without function.

Y Shape

Softness Adjusts the softness (feathering) of the shape. All
shapes will be adjusted. Values range from 0 (no
feathering) to 100 (full feathering).
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7.13 The Operator '6-Vector CC’

The '6-Vector CC' operator enables you to adjust colors based on pre-
defined color vectors in a video clip without affecting other colors. It
operates similar to the secondary color correction, but instead of freely
definable color vectors it provides several predefined ones that can be
used for a selective color correction. In many cases when you want to
perform a selective color correction, applying a 6-vector color correc-
tion will be suffice.

Figure 7-51: 6-vector color correction operator

If the 6-vector color correction operator is used on a clip, it has
to be prerendered prior to a play-out (see section “Prerender-
ing of Timeline Elements” on page 6-46).

i @

Because the 6-vector color correction works similar to the sec-
ondary color correction and provides almost the same settings
items, this section explains only the differences. For any infor-
mation not detailed in the following please refer to section
“The Operator '2nd Color Correction'” on page 7-38.

Compared to the secondary color correction, instead of defining a color
mask you just have to use the predefined color vectors offered by the
color vector list. They can be adjusted only in so far that softness can
be applied to the vector with the Threshold items:

Low Applies softness to the color vector from the center of
the color wheel onwards, i.e. by increasing this setting
you can mask out lower saturated hues on a percent-
age basis. The value range is from O to 1.

High Applies softness to the color vector from the rim of
the color wheel onwards, i.e. by lowering this setting
you can mask out higher saturated hues on a percent-
age basis. The value range is from O to 1.

The buttons aand a + P show you the selected color vector in the video
overlay of the Edit Tool and at the output of the system: The button a
shows you a view of the alpha channel (white selected, black deselect-
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ed). The button a + P shows you the alpha channel together with the
original image (the selected colors will appear in grey). The finally ap-
plied color correction can be seen when both buttons are deactivated.

With the items of the Color Balance area you can perform the color
correction. They are almost identical to the ones offered by the second-
ary color correction but provide, for example, no tone selectors or gam-
ma settings. For further information about them please refer to section
“The Operator '2nd Color Correction'" on page 7-38.

7-56



w Timeline Element Properties

7.14 The Operator 'Delnterlace’

The operator 'Delnterlace’ enables you to convert interlaced material
(fields) on your system into the progressive image format (frames).

If the deinterlace operator is used on a clip, it has to be preren-
dered prior to a play-out (see section “Prerendering of Timeline
Elements” on page 6-46).

i @

Delnterlace

% Delnterlace Made Ewan/Odd

*_l Line_[uplication 2‘ Ewven

*_l Lin ] ¢_| Odd

g hotion_Adaptive

pelnterlace threshold

Motion threshaold

Figure 7-52: Deinterlace operator

This section describes in detail the settings provided by this operator.

The items available under the heading Mode determine the method
used for the deinterlacing:

Line_Duplication This mode simply duplicates in the images the
lines selected in the Even/Odd area, meaning
either the odd or the even lines of an interlaced
field will be doubled to get rid of the interlacing.
The method of doubling lines is most suited
when your clip contains no moving objects.

Line_Interpolation The effects of the line interpolation method are
almost identical to the ones of the line duplica-
tion. Every second line in the image is dropped
and replaced by an interpolation of neighboring
lines. Thus slow moving objects in your clip will
most likely be rendered with a good result be-
cause differences between two lines are calcu-
lated and averaged out.
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Motion_Adaptive

This mode will yield good results when your clip
contains moving objects because motion in the
clip'simages is detected automatically. A line in-
terpolation will be applied only when interlacing
effects are found. This mode provides best qual-
ity and does not lose general resolution as only
in fast moving parts an interpolation is applied.

The items of the Even/Odd area are used to determine the starting
field for the calculated result:

Even

Odd

The even numbered lines (starting with line 0)
are used as the starting field for the application
of a deinterlacing. All odd numbered lines re-
main unaltered.

The odd numbered lines (starting with line 1)
are used as the starting field for the application
of a deinterlacing. All even numbered lines re-
main unaltered.

With the sliders below the previous settings can be refined:

Delnterlace
threshold

Motion threshold

This slider sets the deinterlacing threshold for
the selected modes. It is used to detect whether
interlacing is present in the images. Decrease
this parameter in case moving objects in your
prerendered result still contain some interlacing
effects. The lower the value the more pixels are
deinterlaced.

This slider sets the motion threshold for the se-
lected methods. It is used to detect regions with
moving objects in an image. By decreasing this
parameter you apply the deinterlacing to a larg-
er area in the images. Use it in case interlacing
effects are still visible in your prerendered re-
sults.



The Conforming Tool \

With the conforming tool of the Edit Tool you can conform, for exam-
ple, offline composed projects.

This chapter explains how to conform data lists (e.g. EDLs or cut lists)
with the Edit Tool. First, an introduction to conforming and the con-
forming tool in general is provided as well as some notes about what to
observe prior to a conforming process. After this follows a description
of how to perform a conforming with the Edit Tool (the first steps).

However, if the described conforming procedure fails, you may use the
timeline features of the conforming tool or the conforming mode of the
control area to adapt the conforming. These two features of the con-
forming tool will be described next in this chapter.
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8.1

Introduction to Conforming with the Edit Tool

This section provides an introduction to conforming and the conform-
ing tool in general. Additionally, you can find here some important
notes about what to observe prior to a conforming process.

8.1.1 Conforming in General

Conforming in general is the process of linking a data list, such as a cut
list or a list in the edit decision list (EDL) standard, to audio/video ma-
terial on a storage which enables one to work further on already edited
projects. On a DVS system this would normally be the linking to the
original high-resolution material thereby taking advantage of the real-
time power of the DVS system for further processing.

A conforming may be required, for instance, during the editing of dig-
ital movie shots in film projects: An editor cuts scenes of the film on an
editing workstation using low-resolution material. When finished, an
EDL can be created of the created project which can afterwards be sent
to other editors (i.e. only the EDL has to be sent). This EDL can then be
imported in other applications and after a conforming the work on the
respective project can be continued (e.g. color graded).

8.1.2 The Conforming Tool and its Mode

8-2

The conforming tool of the Edit Tool has been designed for an easy and
fast conforming: With it you can load (import) EDLs and cut lists, build
up a timeline from them as well as set up and perform the conforming,.
It can handle EDLs of various formats, such as CMX or GVG, as well as
cut lists.

s ) The data lists that can be handled by the DVS software will be
] | subsumed in this chapter under the term "EDL (i.e. implying
not the standard but the term 'edit decision list" in general).

Once everything is set up correctly, the conforming will be successful
and you will receive in the timeline properly linked clips. Then you can
continue your work on the project immediately. The first steps to per-
form a conforming are described in section “First Steps to Make a Con-
forming” on page 8-6.

However, if the first steps of a conforming procedure fail, you have to
adapt the conforming, for example, by applying another linking meth-
od or by editing the events of the EDL. This can be done either directly
in the timeline or by using the conforming mode of the Edit Tool. Then
you can, for example, configure individual clips or complete reels to the
requirements of your conforming. Additionally, with the conforming

mode you can easily determine offsets, adjust reel names or in- and
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outpoints. The possibilities when adapting the conforming in the time-
line directly are explained in section “Working with EDLs from the
Timeline” on page 8-22. The possibilities of the conforming mode are
in detail described in section “The Conforming Mode in General” on
page 8-25 and the sections following this one.

Furthermore, the conforming mode can also be used to verify the result
of the conforming. With the split screen function of the preview area
you can easily compare the built up EDL in the timeline with a low-res-
olution clip created from the offline edited EDL frame accurately. For
further information about this please refer to section “Working with
Split Screen” on page 8-64.

8.1.3 Important Notes

This section provides some notes that should be observed prior to per-
forming a conforming:

s ) Further information about source timecode and keycode can
] | befoundinsection “Notes on Source Timecode and Keycode”
on page 2-15.

For a conforming with source timecode or keycode *. dpx,
*.mov as well as *. mxf files are supported.

For further information about Spycer see the “Spycer"” user
guide.

If, no matter what, a conforming persistently fails for certain
events, they can be manually referenced to source material by
relinking them (see section “Relinking Clips" on page 6-58).
However, then no new bin clip will be created, but the proper-
ties of this event will be changed.

General

— The most important concept for a successful conforming is that you
should know your source, for example, whether the files to be con-
formed provide a timecode via their frame numbering, whether the
directories are named according to reels, or the files' headers pro-
vide source timecodes and/or reel names, etc. To be successful the
conforming has to be set accordingly.

— The frame rate of the imported EDL must be set correctly: It must
be set to the native frame rate of the EDL, otherwise the timecodes
will be calculated wrongly. Please observe a possible drop-frame
timecode as well.

— An autoconforming as described in section “First Steps to Make a
Conforming" on page 8-6 can be performed with source timecode,
keycode or file numbers. Offsets cannot be set at this stage. For this
you have to use the conforming mode.
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Cut lists without source in- and outpoints will be automatically pro-
vided with this information by the DVS software. They will be cal-
culated from the data available in the list. However, this information
may require manual adaptation.

To add the EDL to the timeline, the frame rate of the video format
of the timeline must match the frame rate of the imported EDL. For
this you can either set the timeline's frame rate to the frame rate of
the EDL or convert the timecodes of the EDL to another frame rate.
Please observe a possible drop-frame timecode as well.

Conforming with Header Data

When autoconforming on a connected storage (Disk Online)
with the setting Source TC (in header), make sure that the
default source timecode (setting Default source TC) is set cor-
rectly in the timecode settings of the Configuration Tool (see “CLIP-
STER Configurations” user guide for more information). If not set
correctly, a conforming will always fail.

To be successful the frame rate detailed in the header data should
match the frame rate of the EDL.

DVS stores in the headers of *. dpx image files at a location for
user-defined data the reel (tape) names. To avoid conflicts due to
identical source timecodes/keycodes, this information can be used
for a conforming to distinguish between different reels. However,
files created by other systems may not provide reel names in their
headers. Then a search for reel names should be either deactivated
or limited to the folder or file names.

Via Spycer you can take a look at the header data provided by the
files to determine, for example, that the appropriate source time-
codes/keycodes, frame rate or reel names are available. If required,
the header data can be adjusted.

Conforming with the SpycerNet

In case you want to conform with Spycer and the SpycerNet, see to
it that the Spycer application on your system as well as on all partic-
ipating systems is configured appropriately (e.g. local content man-
agement enabled).

On the remote systems in the SpycerNet the permissions 'Browse
and Search’ as well as 'Read Essence’ should be set at least. Without
reading permissions multi-clips will not be recognized correctly.
Make sure that the 'Fast Scan' option is disabled (Configuration
Tool, group Spycer Scan Filter) on each Spycer involved in the
conforming process. Otherwise when new material is copied to a
system, it may not be recognized by the DVS software properly due
to missing metadata information which are only available after a
thorough scan.
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Prior to conforming via the SpycerNet for the first time, it is recom-
mended to initiate a rescan of the watched folders on each system
involved in the conforming process (update of the Spycer data-
base). Before updating see to it that the configuration settings men-
tioned above are set appropriately. A rescan is mandatory if the
'Fast scan' option was activated on a system.

If a search via the SpycerNet persistently fails, make once again sure
that the Spycer database on the systems where the search is per-
formed is up-to-date.

A conforming with source timecode with Spycer is limited to the
generic source timecode.

When conforming on a remote system in the SpycerNet, real-time
processes on this system may prohibit an answer with the result
that no clips will be found (time-out). Make sure that no real-time
processes are running on the remote system.

An answer of remote systems can also be prohibited when there is a
lot of traffic in the network. Performing the conforming at a differ-
ent time may yield better results.

Copy processes via the 'transfer data’ feature of the conforming
tool can be paused manually on the remote Spycer or automatically
via a real-time process of the DVS software. However, in the con-
forming mode they will still be displayed as 'ls transferring'. Via the
tab Job List of Spycer you can check the state of copy processes
and, if required, resume them.

For an improved performance it is recommended to upgrade each
Spycer stand-alone application involved in the conforming process
to version 1.4.3.2 or higher.
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8.2 First Steps to Make a Conforming

This section describes the first and recommended approach to a con-
forming with the Edit Tool. It will be described how to add EDLs to your
project, how to build up a timeline as well as how to set up and perform
the conforming. Usually, when everything is set correctly and the
points listed in section “Important Notes” on page 8-3 are observed,
the conforming will be successful.

8.2.1 Importing and Adding EDLs

8-6

EDLs can be used very easily in the Edit Tool: They just have to be im-
ported and added to the bin of the Edit Tool.

To do this you can use the same procedures as to add a clip to the bin
(see section “Adding Clips to the Bin" on page 4-6). However, instead
of being available in the contents area of the bin, EDLs will be added to
the folder area.

5 ) When adding an EDL this way you have to observe where to
] | addthe EDL. An EDL can only be imported to a standard folder
of the bin (e.g. the root folder). Vice versa, standard clips from
the storage cannot be added to an EDL folder.

In addition to the above said you have the following possibilities at
hand to import and add EDLs:

* Use either one of the following:

— Call up the context menu on a folder in the folder area of the
bin and select the menu option Add EDL... (see section
“Working with Folders in the Bin" on page 4-14).

— Use the menu option Add EDL... on the menu Project of the
menu bar (see section “Add EDL..." on page 9-6).

s ) An EDL can also be added to the bin with the button
] | LoAD... of the conforming mode (see section “Conforming
Mode — The Conforming Controls” on page 8-40).

These possibilities open the standard dialog window of the operating
system for the selection of a file.

* In this dialog window select the EDL file from the list box or enter its
name in the entry field File name.

File extensions: *. edl EDL file
*. ctl Cut list file
* Confirm your selection with the button OPEN.

After confirmation a configuration window similar to the following will
be displayed on the screen:
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(4 Setup

General settings

ELT

prio | e |::1_:E: ]

Current frame rate 20 H=z w* | TC drop frame |Auto

Further aptions

Convert to frame rate 30 Hz * | TC drop frame |Auto

J Keeap the clip duration constant

Comment antry

mment entry as Reel name

| Apply to all

| Cancel

Figure 8-1: Example dialog window to configure an EDL

It provides the settings items as described below:

< Depending on the type of EDL added, the configuration win-
] | dow may provide different settings items. The descriptions be-
low detail all items that can be available even if not present in

the figure above.

Item

Description

Name

This field determines the name of the EDL as it
will appear in the bin. It can be altered freely.

Current frame rate

Sets the frame rate of the EDL, i.e. the video
raster's frequency that was used during the
creation of the list. If not already set correctly,
select the matching frame rate from the drop-
down list of the combo box.

TC drop frame

Sets whether drop-frame timecode should be
applied to the frequency indicated in the com-
bo box to the left. Further information about
drop-frame timecode can be found in the
“CLIPSTER Configurations” user guide.

Gauge

Cut lists only: Allows you to set the type of film
as well as its perforation. Select the matching
type from the drop-down list of the combo
box.
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Item

Description

Extension

Cut lists only: Determines how to interpret the
reference numbers of the keycode information
in the files" headers on the storage, i.e. whether
they should be interpreted as frames or perfo-
rations. By default the keycode reference num-
bers of cut lists are interpreted as frames by the
DVS software.

Convert to frame
rate

With this combo box you can convert the
frame rate set with Current frame rate to an-
other frequency. It recalculates the in- and out-
points and the durations will be adjusted (see
also Keep the clip duration constant). Select
from its drop-down list the frequency that the
added list should be converted to.

TC drop frame

Same as TC drop frame above.

Keep the clip
duration constant

This setting will be observed during a frame
rate conversion. With it the in- and outpoints of
the clips in the list are recalculated, keeping the
events' durations constant.

Use as clip name

Specifies what should be used as the names of
the EDL events. It allows you, for example, to
select comments as clip names or the name of
the EDL/reels in combination with a number-

ing.

Use as reel name

Cut lists only: Sets what should be used as the
reel name (e.g. lab or cam roll).

Source TC will be

Configures what will be used as the source in-
and outpoints. With this you can select, for ex-
ample, that the destination in- and outpoints

should be used as the source in- and outpoints.

Use comment

EDLs only: When activated, this setting allows

entry as you to use comment entries in the EDL as reel
names or as the path for an online-conforming.
The first comment entries of the events will be
interpreted accordingly.

Apply to all In case you have added several EDLs to the bin

in a single step (e.g. via drag-and-drop of more
than one EDL from a file manager to the bin),
each will usually invoke a setup window. When
activating this check box, the currently speci-
fied settings will be applied to all EDLs, i.e. you
have to set them only once.
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* Configure the list to be added appropriately.

* Once everything is set as wanted, confirm your settings with the
OK button.

This will start the import process. When finished, the selected and con-
figured EDL can be found in the folder area of the bin with the clips of
the EDL already sorted into reel subfolders. Of course, as long as no
conforming has been made, the clips are marked as pending clips with-
out thumbnail preview (see section “Details about Clips” on

page 4-10). By repeating the described steps above you can add as
many EDLs to your project as you want.

Bin

Folders

Figure 8-2: EDL added to the bin

Once an EDL is available in the bin, you can start a conforming process
at any time (see section “Conforming" on page 8-13), build up a time-
line of the EDL in the Edit Tool (see section “Building up a Timeline" on
page 8-9) or process it further with the conforming mode of the Edit
Tool (see section “The Conforming Mode in General” on page 8-25).

8.2.2 Building up a Timeline

Normally, the goal of a conforming process is to have a timeline of the
imported EDL properly conformed in the timeline tracks of the Edit
Tool, ready for further processing. For this you have to build up a time-
line of the EDL in the timeline area of the Edit Tool:

* Select the EDL in the folder area of the bin and drag and drop it
with the mouse into a video/audio track of the timeline area. It can
be dropped anywhere you want.

5| A timeline of the EDL can also be built up with the button
1 | CREATE N TL... of the conforming mode (see section
“Conforming Mode — The Conforming Controls” on
page 8-40).
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| D0:00 | Dut: HD 192 #10 Bit

Figure 8-3: Drag and drop of EDL to timeline

When the mouse button is released, the following window will be dis-
played on the screen:

{4 Create in timeline A5

Name

naral Settings

en track

dio track
io track
io track
io track
nation TC

stination TC IN)

&N IR LR L IEL (NELIREL

ing to EQL

Cancel

Figure 8-4: Dialog window to configure the EDL creation in the timeline
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Creating an EDL twice in the timeline will duplicate it (in the bin
and timeline). However, if the first created EDL exists only par-
tially in the timeline, a dialog window appears beforehand ask-
ing you whether you want to duplicate the EDL or (re-)create
the missing clips. By default newly added clips/EDLs will be
added for video in the next higher video track (> no. 1), and
for audio in the lowest audio tracks (> no. 16). Anyhow, this
can be adjusted freely with the settings items described below.

i @

This window allows you to configure the creation of the EDL in the
timeline. It provides the following settings items:

Item Description

Name This field shows you the name of the EDL as it
is available in the bin.

Video Determines in which video track to add the vid-
eo stream of the EDL. With only one video
stream available the video track can be selected
freely with the entry field to the right.

Audio Determines in which audio track to add the au-
dio of the EDL. To the left the possible audio
streams of an EDL are detailed (A<x>). These
can be assigned to audio tracks of the Edit Tool
with the entry fields to the right.

An activated + button between two audio
streams configures them to stereo. Then, when
these streams are detailed for an audio clip in
the EDL, a stereo clip will be created in the as-
signed audio track. Only neighboring streams
can be configured to stereo. A deactivated

+ button will create mono clips.

The configured stereo and/or mono streams
have to be assigned to different audio tracks of
the timeline. Hence, with the entry fields to the
right only unassigned tracks can be selected.

s ) Whatis created in the timeline must be
] | seenin relation to the EDL: An audio
stream that is not specified in the EDL
will not be created in the timeline.
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Item

Description

Position

Specifies the position where to add the clips of
the EDL to the timeline. For example, they can
be placed at the current position of the timeline
cursor, at the end of the timeline or at their des-
tination positions determined by the destina-
tion in- and outpoints of the EDL (not available
if C-mode creation is selected in Creation
mode).

Creation mode

With this setting you configure the way the
EDL will be created in the timeline. It can be
created either in A-mode or in C-mode.

In A-mode the clips of the EDL will be created
in the timeline in the sequence of their destina-
tion positions as detailed in the file.

In C-mode the clips of the EDL will be created
in the timeline in ascending order sorted by reel
names and source inpoints. This may be useful,
for example, when you want to record the clips
of the EDL with a linear device such as a tape

machine (e.g. for archiving) or color correct the
clips more efficiently, based on the time of the
shot (i.e. on daylight changes).

s ) The timeline can provide an EDL in

] | C-mode and A-mode at the same
time. Just build up the same EDL twice
in the timeline in different tracks and
with different modes.

The effects settings made for an EDL in
C-mode can also be received for the
EDL in A-mode: By reconforming (see
section “Reconform..." on page 8-46)
the edited EDL with a duplicate of the
EDL or with its original EDL file and
then creating this EDL in the timeline in
A-mode, the effects settings should be
available in A-mode as well (if set up
correctly and the clips provide different
durations).

Transition mode

Determines the way transitions will be created
in the timeline. It enables you to replace transi-
tions detailed in the EDL with hard cuts.

* Configure the list to be created in the timeline appropriately.
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* Once everything is set confirm your settings with the OK button.

This will start the creation process and a progress bar may inform you
about its status. When finished, the clips of the EDL will be available in
the timeline of the Edit Tool. If an EDL with unconformed events has
been added to the timeline, you will be asked whether you want to per-
form an autoconforming immediately:

(¥ Continuing with autoconforming P

Do you want to continue with autoconforming™

@ A nfarming is possible &= are [y anline on the storage.

Fleasze make sure that the d dole require any further editing.

Cancel|

Figure 8-5: Continue with autoconforming?

Then you can start the conforming process right away by confirming
the message with the OK button (see section “Conforming” on
page 8-13).

Alternatively, if you want to configure the EDL beforehand or record
the clips of the EDL from a connected external player, you can skip the
automatic conforming with the button CANCEL. Then you can process
the EDL either in the timeline directly (see section “Working with EDLs
from the Timeline" on page 8-22) or use the conforming mode of the
Edit Tool for further adjustments (see section “The Conforming Mode
in General” on page 8-25).

8.2.3 Conforming

As soon as an EDL is available in the Edit Tool, it can be conformed.
There are several ways to start an autoconforming:

— An autoconforming can be started manually, for example, with the
controls of the conforming mode of the Edit Tool.

— An autoconforming can be performed automatically right after the
build-up of an EDL in the timeline.

< | For an autoconforming the video/audio data must be already
] | available as files on a storage.

There are other possibilities at your disposal to conform an
EDL, such as the capturing of the required data from an exter-
nally connected player. For further information about these see
section “Working with EDLs from the Timeline" on page 8-22
and section “The Conforming Mode in General” on

page 8-25.
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The above mentioned methods to start an autoconforming will be de-
scribed in the following. Right after one of them is performed, you have
to configure and afterwards start the autoconforming which will also be
explained in this section.

Conforming an EDL Manually

As soon as an EDL is available in the Edit Tool the conforming process
can be started at any time with the conforming mode of the control ar-
ea:

s ) This way to start an autoconforming can always be used,
] | meaning it can be used for conformed/unconformed EDLs or
EDLs already built up in the timeline.

The following can also be performed via the menu option Au-
toconform... on the context menu of an EDL in the timeline
(see section “Working with EDLs from the Timeline"” on

page 8-22).

* To start the conforming process activate the conforming ﬂ
mode with its respective button of the control area’s
controls (see section “Controls” on page 5-11).

* If not already selected select the EDL either in the bin or on the tab
EDLs of the work area of the conforming mode (see section “Con-
forming Mode — The Work Area" on page 8-27).

* Then press from the controls of the conforming mode the button
AUTOCONFORM... (see section “Autoconform...” on page 8-49).

After this the window to configure the autoconforming will be dis-
played on the screen. Then you can continue the conforming as de-
scribed in section “Configuring the Autoconforming” on page 8-15.

Conforming an EDL Automatically after its Build-up in the
Timeline

When an EDL with unconformed events is built up in the timeline, an
autoconforming can be performed immediately afterwards:

* For this just click the OK button in the message window that will be
displayed after an EDL is built up in the timeline (see section “Build-
ing up a Timeline" on page 8-9).



E The Conforming Tool

(4 Continuing with autoconforming 2

[ooyou want to continue with autoconforming™

@ A orming ! &S Are online on the storage.

Flease make sure tha ; [are) = z) not require any futher editing.

| Cancel

Figure 8-6: Continue with autoconforming?

After this the window to configure the autoconforming will be dis-
played on the screen. Then you can continue the conforming as de-
scribed in section “Configuring the Autoconforming” on page 8-15.

Configuring the Autoconforming

After starting the autoconforming process the window to configure the
conforming will be displayed on the screen:

{ Autoconform Ps

n header)

Dizsk Online

Standard

Further aptions

x| Rend

ply to

Figure 8-7: Configuring the autoconforming

It provides the following settings items:

Search criteria This setting determines how to perform the
search for the EDL clips. For an autoconforming
you can select between Source TC (in
header), Keycode (in header) and
File number as TC.
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The first two settings should be used if the
headers of the files on the storage provide
source timecode or keycode information. Then,
if the header data of a found video clip matches
a source in-/outpoint stated in the EDL, the re-
spective EDL clip will be appropriately linked.
Audio clips will be linked if their duration com-
prises the source outpoint of the audio event.

The File number as TC setting should be
used if timecodes of the original source were
used for the numbering of the image files. With
this setting the timecode information stated in
the EDL (source in- and outpoints) will be
translated into frames with the frequency set
for the EDL. Afterwards these numbers will be
searched for in the file names. If matching
frame numbers are found within a video clip
(in- as well as outpoint), the respective EDL clip
will be appropriately linked. Audio clips will be
linked if their duration comprises the source
outpoint of the audio event.

Reel name

Narrows down your search (AND search). The
setting can be activated with the check box to
the left and searches for the reel name as it was
determined during import of the EDL either, for
example, in the files' header data, in the direc-
tory path where the found clip is stored or in its
file name prefix. Select the appropriate option
with the combo box.

Clip name

Narrows down your search (AND search). The
setting can be activated with the check box to
the left and searches for the clip name as it was
determined during import of the EDL either, for
example, in the directory path where the found
clip is stored or in its file name prefix. Select the
appropriate option with the combo box.

Source type

Sets the source/search type. You can choose
between Disk Online, SpycerNet and
VTR-TL.

The Disk Online setting searches for the
clips on the local storage in the specified loca-
tions (Video path and Audio path) including
all subdirectories.
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The setting SpycerNet utilizes the SpycerNet
to search for clips. Its main advantage is that
you can include remote systems with it in your
search, but it may also be helpful during local
searches, especially when large amounts of
data should be searched through (faster
search). Once this setting is selected, the but-
ton to the right of the combo box Source type
will be available (J). With it you can select
hosts and directories in the SpycerNet that
should be searched for the clips (including all
subdirectories).

With the setting VTR-TL you can select a VTR
timeline project for the conforming (see the
“CLIPSTER I/O Tool" user guide), i.e. the clips
on the 24-hours timeline of the selected VTR
project (Video path and Audio path) will be
used.

Video path

Available for Disk Online and VTR-TL: De-
termines where to search for video clips. Either
enter a directory path directly or use the button
to the right (J) to select the location. With
VTR-TL selected, this entry must point to a
VTR timeline project file (*. cp), i.e. the same
that is set for audio.

Audio path

Available for Disk Online and VTR-TL: De-
termines where to search for audio clips. Either
enter a directory path directly or use the button
to the right (J) to select the location. With
VTR-TL selected, this entry must point to a
VTR timeline project file (*. cp), i.e. the same
that is set for video.

Source searching
mode

Sets the mode that should be used for the
search. You can select between different search
modes:

Standard is the fastest search mode available
because it uses an efficient algorithm. Howev-
er, under rare circumstances it may not be able
to find the correct clips.

If the standard search does not yield the ex-
pected results, you can use an Intensive
search. It will look through the found files one
by one and thus takes considerably longer.
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Render speed Speed effects that an EDL may provide can be
effects processed by the conforming tool as well. They
have to be rendered during the conforming,
meaning image files may be omitted or created
anew according to the specified speed. This
setting can be activated or deactivated with the
check box to the left. When activated, you can
enter the location where the files of the speed
effects should be saved in the entry field direct-
ly or use the button to the right of this field (E)
to select one. If no location is set, the speed ef-
fects' files will be stored in a subfolder at the lo-
cation of the original clip.

Apply to This setting allows you to limit the procedure.
You can perform it either on all clips of an EDL
or on a selection of reels/clips. A selection can
be specified either when the EDL is available in
the timeline (see section “Working with EDLs
from the Timeline" on page 8-22) orin the
conforming mode (see section “The Conform-
ing Mode in General” on page 8-25).

* In this window configure the autoconforming according to the
material to be conformed.

* Once everything is set start the autoconforming with the button
AUTOCONFORM.

This will start the conforming process and a progress bar will inform you
about its status. When finished, you may receive log messages inform-
ing you about the success of the conforming (see section “Evaluation
and Further Processing of the Conforming” on page 8-18).

8.2.4 Evaluation and Further Processing of the Conforming
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After an autoconforming is finished, you may receive log messages
which will inform you about clips where problems were detected during
the conforming. The following provides information how to resolve
them.

s [f the respective EDL is not already available in the timeline,
] | you should add it right now as described in section “Building
up a Timeline" on page 8-9.

Still, regardless of the state of an EDL and its clips (conformed or un-

conformed), as soon as it is built up in the timeline you can use the Edit
Tool as usual and work on the timeline. Then you can, for example, add
other 'standard’ clips to the timeline or change the clips of the EDL as
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you want, e.g. via trimming or color correction. You can also import
other EDLs and add them to the timeline as well.

During editing, the clips of the EDL in the timeline will stay linked to the
EDL visible in the bin and the conforming mode. All changes to the
timeline will be reflected either in the 'Timeline as EDL' view or in the
EDL directly. Further information about this can be found in section
“The Conforming Mode in General” on page 8-25 and the sections fol-
lowing it.

Successful Conforming

In case there are no messages displayed after a conforming process, the
conforming was successful. Then you can immediately work with the
clips of the EDL in the timeline in any manner you like.

Once finished with your work, you can, for instance, combine different
EDLs, export the changes of a single EDL or the complete timeline as an
EDL, or finalize the project, i.e. all possibilities of the Edit Tool are at
your disposal.

Multiple Search Results

Multiple search results after a conforming process are not uncommon,
especially when conforming audio clips due to the fact that they lack
appropriate header data. Each audio clip that is found within the search
parameters will just be tested for its duration, i.e. whether the source
outpoint of the audio event lies within the duration of the audio clip. If
the duration of the audio clip is equal or longer than the source out-
point of the EDL event, it will be considered a hit for the respective clip.

When several clips have been found that match an element in the EDL,
you will be informed about them after the conforming:

{4 Multiple search results 7 155

Q‘) There are multiple search results for following clips:
Shot list: project 30 1

Figure 8-8: Notification about multiple found clips

If several clips were found for a video clip entry in the EDL, its represen-
tation in the Edit Tool will be substituted by the software with a special
image:
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Figure 8-9: Substitute image for multiple found clips

This will be displayed instead of the original clip's images, for example,
in the bin as the clip's thumbnail or in the video overlay of the control
area if the timeline cursor is positioned on such a clip.

After confirming the message of multiple search results you can work
directly in the timeline and identify the clips with multiple search results,
for example, by their substitute image. Then you can use the features
of the conforming tool provided in the timeline to resolve them (see
section “Working with EDLs from the Timeline" on page 8-22).

Alternatively, you can switch to the conforming mode of the control
area and resolve the multiple hits from there (see section “Resolving
Multiple Found" on page 8-67).

Clips Not Found

If a clip could not be found for an event in the EDL, you will be notified
after the conforming about the clips that could not be conformed:

{& Clips not found ?

2

d not be found:

n_LA_PafdZ_Hight

Figure 8-10: Notification about not found clips
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A failing of the conforming may happen because of a number of rea-
sons and how to avoid the most common ones is detailed in section
“Important Notes"” on page 8-3. You have to make sure that these are
observed properly.

However, if the failing of the autoconforming cannot be resolved, you
can adjust the conforming, for instance, by trying another linking meth-
od or by editing the events of the EDL.

In case you want to apply another linking method you can work in the
timeline directly. Clips that could not be found will be indicated by the
DVS software with the standard substitution image (see section “Con-
sistencies of Clips" on page 6-63). Then you can start another autocon-
forming for these clips via the menu option Autoconform..., for
example, by selecting a different conforming method (see section
“Working with EDLs from the Timeline" on page 8-22).

As well, you can initiate an autoconforming and, moreover, edit the
events of the EDL with the conforming mode of the Edit Tool. There
you can, for instance, define offsets or change the source in- and out-
points so that the EDL matches the material on the storage. For further
information about this see section “The Conforming Mode in General”
on page 8-25.

o If, no matter what, a conforming persistently fails for certain
] | events, they can be manually referenced to source material by
relinking them (see section “Relinking Clips" on page 6-58).
However, then no new bin clip will be created, but the proper-
ties of this event will be changed.
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8.3 Working with EDLs from the Timeline

8-22

As soon as an EDL is available in the timeline (see section “Building up
a Timeline" on page 8-9), you can use the Edit Tool as usual and work
with its clips on the timeline. Furthermore, if a conforming has been
performed already, you can evaluate and process its result directly in
the timeline.

With the edit mode of the control area activated (see section “Con-
trols" on page 5-11) the clips of an EDL are displayed as standard time-
line clips:

10 Bit

Figure 8-11: Conformed EDL in timeline (edit mode)

By stepping through the timeline for example or by playing it out, you
can immediately see where the EDL clips require adjustment (such as
multiple or not found clips, see section “Evaluation and Further Pro-
cessing of the Conforming” on page 8-18).

The following describes the possibilities that are available for EDLs in
the timeline. All can be a found on the context menu of a clip in the
timeline under the menu option Conforming (see e.g. section “The
Context Menu of Video Clips" on page 6-61):

<) By changing in-/outpoints of clips from an EDL in the timeline
] | (trimming) you change the destination in-/outpoints of the
EDL. To change source in-/outpoints you have to use the con-
forming mode (see section “The Conforming Mode in Gener-
al" on page 8-25).
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Confarming

Transfer data...

Capture data...

o offline

Figure 8-12: Conforming functions provided in the timeline

Select

This menu option opens a further submenu
where you can choose between different
methods to select clips on the timeline. For ex-
ample, the option All "online RT" clips se-
lects all clips on the timeline that have the
status 'Online RT' (for further statuses as well
as explanations of them see section “The Tab
'EDL Clips'" on page 8-31).

Autoconform...

Performs the same operation as the button Au-
TOCONFORM... of the conforming mode. See
section “Autoconform...” on page 8-49.

Resolve "Multiple
found"-clip...

If not already visible, this menu option switches
to the conforming mode of the control area
and displays in the preview area the clips that
were found for this EDL entry. Then you can
assign one of the found clips to this EDL entry
and thus resolve its state. See section “Resolv-
ing Multiple Found" on page 8-67 for further
information.

Transfer data... Starts the process to transfer data from a non-
real-time capable storage (e.g. on a remote
system) to the main storage of the DVS system.
See section “Transfer data...” on page 8-51.

Capture data... Starts the process to capture data. See section

“Capture data...” on page 8-53.

Set status to
offline

This menu option opens a further submenu
where you can select the range of clips that
should be set to the status 'Offline’ (see section
“The Tab 'EDL Clips'" on page 8-31), i.e.
whether only the currently selected clip(s) or all
should be set to offline. See also section “Set
status to offline” on page 8-47.
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Show in the corre-
sponding EDL

If not already visible, this menu option switches
to the conforming mode of the control area, se-
lects the appropriate EDL and displays it on the
tab EDL Clips (see section “The Tab '"EDL
Clips'" on page 8-31). The entries of the clips
that were selected when this menu option was
called will be highlighted in the table. It can be
used on clips of the same EDL only.

Show in "Timeline
as EDL"

If not already visible, this menu option switches
to the conforming mode of the control area, se-
lects the 'Timeline as EDL' view and displays it
on the tab EDL Clips (see section “The Tab
'EDL Clips'" on page 8-31). The entries of the
clips that were selected when this menu option
was called will be highlighted in the table.
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8.4 The Conforming Mode in General

All tasks that have been described so far in this chapter can be per-
formed directly with the conforming mode of the Edit Tool. With it you
can, for instance, import EDLs, build them up in the timeline or auto-
conform them. Furthermore, already conformed EDLs can be evaluated
and processed further.

The conforming mode can be activated with its respective -
button from the controls in the control area of the Edit Tool

(see section “Controls” on page 5-11). The control area will then
switch to the conforming mode:

work area conforming controls preview area

Figure 8-13: Conforming mode overview

If a conformed EDL is already available in the timeline, its clips will be
especially color coded:

Figure 8-14: Conformed EDL in timeline (conforming mode)

With this you can grasp the status of a conforming immediately:

standard clip | The clip does not belong to an EDL. Itis a normal clip

color available in one of the standard folders of the bin.

blue The clip is already conformed and linked to data on
a storage.
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grey The clip is unconformed either because a conforming
has not been made yet, no matching clips could be

found or there are multiple search results available.

In case a clip was conformed with material from a non-real-time capa-
ble storage, it will be marked in the timeline for a prerendering (see sec-
tion “Prerendering of Timeline Elements” on page 6-46). However,
instead of prerendering, such statuses can be resolved more effectively
by copying the material of these clips to the local storage (see section
“Transfer data...” on page 8-51).

In the conforming mode you can work on the timeline as usual. During
editing the clips of the EDL in the timeline will stay linked to the EDL
visible in the bin and work area of the conforming mode. All changes
to the timeline will be reflected either in the 'Timeline as EDL' view or
in the EDL directly. When in- or outpoint values are changed, they will
be will be displayed on the tab EDL Clips in orange.

s | Source in- and outpoints can be altered, for example, in the
] | workarea directly, while destination values can be changed by
trimming the clips of a built-up EDL in the timeline.

Additionally, you can review the result of your work on the time-
line/EDL easily in the preview area of the conforming mode. It can be
switched between a view of the timeline or the selected EDL (see sec-
tion “Conforming Mode — The Preview Area"” on page 8-60).

The following sections describe the areas and items provided by the
conforming mode:

— section “Conforming Mode — The Work Area" on page 8-27

— section “Conforming Mode — The Conforming Controls"” on
page 8-40

— section “Conforming Mode — The Preview Area" on page 8-60
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8.5 Conforming Mode - The Work Area

Once atleast one EDL is available in the bin (see section “Importing and
Adding EDLs" on page 8-6), it can be displayed in the work area:

Mot on TL
Hot an TL

Figure 8-15: The work area with the tab 'EDLs" activated

Besides status information at the top right (i.e. the name of the current-
ly selected EDL and its frame rate), the work area provides several tabs
that offer different views on the imported EDL(s) for further processing:

EDLs Displays all EDLs imported in the current project.
See section “The Tab 'EDLs'" on page 8-29.

EDL Clips Displays all clips (events) of the currently selected
EDL. See section “The Tab "EDL Clips'" on
page 8-31.

EDL Reels Displays all reels of the selected EDL. See section

“The Tab 'EDL Reels'" on page 8-36.

Original EDL Displays the EDL in its original form, i.e. as it would
appear in a text editor. See section “The Tab 'Orig-
inal EDL'" on page 8-38.

This section explains the features and tables provided by the work area.

8.5.1 Viewing EDLs

To display a certain EDL on the tabs of the work area you can choose
between different possibilities. You can select the EDL that should be
shown...

— from the bin directly,
— from the table entries provided on the tab EDLs (see section
“The Tab 'EDLs'" on page 8-29) or
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— via the EDL combo box of the controls (see section “<EDL>"
on page 8-41).

Additionally, to view the EDL of a certain clip on the timeline you can
select the menu option Conforming » Show in the corresponding
EDL on the context menu of the timeline clip (see section “Working
with EDLs from the Timeline” on page 8-22).

8.5.2 Adapting the Appearances of the Tables

Once an EDL is selected and shown in the work area on one of its tabs,
the appearance of the displayed table can be adapted to your needs in
various ways. For example, besides changing the width of the columns
you can also display or hide columns. All controls to adapt the appear-
ances of the tables can be found in the area View of the conforming
controls (see section “The View Controls” on page 8-41).

. Some columns of the tables are hidden by default, such as the
] | onesto configure a conforming manually for individual events
('Source type', 'Search criteria’ and 'Offset/Start frame'). For
information about how to display these see section “View set-
tings..." on page 8-42.

The entries in the tables can be sorted in descending or ascending or-
der. For this simply click on the respective column heading with the
mouse that you want to sort the list by (most columns offer this fea-
ture). This switches between an ascending and descending order of the
entries in the respective column. The type of order will be indicated by
a triangle to the right of the column heading.

8.5.3 Changing Values and Entries

8-28

In most views of the work area you can change the displayed elements
to adapt the conforming to your needs. To change a table entry on one
of the tabs you have to double-click it. If an editing is allowed, the ap-
pearance of the field will be slightly altered, whereupon you will be able
to modify it. Depending on the type of field that you want to edit there
may be additional user interface items available then:

o | Changes to events can only be performed as long as they are
1 | unconformed (status 'Offline’).
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—

Disk Online ¥ (W W i3 1hproject 30

Figure 8-16: Example entry fields

The above figure shows two examples of entry fields and their addition-
al items: The entry field to the left provides a combo box where you can
select settings from a drop-down list. In the entry field to the right you
can either enter a value (in this case a directory/file) or use the button
to the right () to select one.

The button to the far right allows you to transfer the changed entry
from this field to other table entries (rows). It provides a menu where
you can select between different copy/transfer methods:

Setto clip

Set to all clips of the reel

Set to all clips

Figure 8-17: Transferring settings

With this, changes in the tables of the work area can be made easily.
When in- or outpoint values are changed, they will be will be displayed
in orange to make them immediately discernible.

8.5.4 The Tab 'EDLSs'

On the tab EDLs you can see all EDLs that are currently available in the
project. It provides general information about them such as their name,
frame rate and timeline status.
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EDL Reels Original EDL
TL Status

On TL

Mot an TL

oton TL
Mot on TL

Figure 8-18: The tab 'EDLs’

The other tabs of the work area detail the information of the EDL that
is selected in this table (see also section “Viewing EDLs" on page 8-27).

By default the entry 'Timeline as EDL is available for all projects. It
shows the timeline of the project with all its clips as an EDL in the con-
forming mode.

The following explains the columns that are available on the tab EDLs:

Column Description

EDL name This column shows the name of the EDL as it
appears in the bin. It can be altered freely and
its counterpart in the bin will be named accord-
ingly. This works also the other way around:
When changing the name of the EDL in the bin,
it will be altered in this field as well.

Frame rate Details the frame rate of the EDL.

TL status Indicates the current timeline status of the EDL,
i.e. whether it is already built up in the timeline.

Video tracks Details the numbers of the video tracks that are
currently used by the EDL in the timeline of the
Edit Tool.

Audio tracks Details the numbers of the audio tracks that are
currently used by the EDL in the timeline of the
Edit Tool.

No. reels Shows the number of reels that are currently
set for the EDL.

No. clips Shows the number of clips that the EDL pro-
vides.
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Column Description
Found clips Indicates how many clips of the EDL are already
linked to data on a storage.
Duration Details the duration of the EDL, i.e. its length.

<1 When working on an EDL in this tab, for example, with the
] | controls of the conforming mode, all tasks are performed on
the selected EDL only. In case you want to work on several
EDLs at once you have to combine them (see section “Com-
bine..." on page 8-45).

8.5.5 The Tab 'EDL Clips’

The tab EDL Clips shows all clips (events) of the currently selected
EDL. It provides information, for example, about their names, statuses
and source in- and outpoints.

EDL= EDL Reels Qriginal ELL

Clip name 4 | Status Feel name

hdultiple found ETEN]

Offline Tapez

American_Beauty ParCq_ Multiple found RIERE" L i 00:00:22.02 00:00:20.032

Figure 8-19: The tab 'EDL Clips’

By selecting one or more clips in this view of the EDL its representa-
tion(s) in the timeline area will be selected as well. This works also the
other way around.

To select more than one element in this view on the EDL you can use
the usual methods provided by the DVS software (see section “Key-
board Shortcuts” on page A-7) or the functionality of the SELECT...
button (see section “Select...” on page 8-43). Additionally, to select
several adjoining elements you can select one with the mouse, keep the
mouse button pressed and then move the mouse to the point where
the selection should end. All adjoining elements will be selected.
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The following explains the columns that are available for the tab EDL

Clips:

i

On this tab you can change the settings for individual events.
However, to change the settings for several events in a single
step it may be more appropriate to alter them for a complete
reel (see section “The Tab 'EDL Reels'" on page 8-36).

Changes to events can only be performed as long as they are
unconformed (status 'Offline’).

Column

Description

Clip name

Details the name of the clip as it was deter-
mined during the import of the EDL. It can be
altered freely and its counterpart in the bin will
be named accordingly.

Status

Indicates the current timeline status of the clip:

Online RT The clip is conformed and
linked to data on a real-time
capable storage.

Online NRT The clip is conformed and
linked to data on a non-real-
time capable storage (e.g. on
a remote system). To make it
real-time capable it should be
transferred to the main stor-
age of the DVS system (see
section “Transfer data...” on
page 8-51).

Is transferring  The clip is currently trans-
ferred (copied) from another
system to the local storage
(see section “Transfer data..."”
on page 8-51). After this its
status will change to 'Online
RT".

Multiple found There are multiple search re-
sults available for this clip (see
section “Resolving Multiple
Found" on page 8-67).

Offline The clip is unconformed be-
cause a conforming has not
been made yet or no clips
could be found.
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Column

Description

Original This clip does not belong to an
EDL. It is a normal clip avail-
able in one of the standard
folders of the bin.

Reel name

Details the name of the reel that this clip be-
longs to as it was determined during the import
of the EDL. It can be altered freely. If you enter
a new, not existing reel name, the reel count on
the tab EDL increases and you will receive a
new reel on the tab EDL Reels as well as in the
bin. Please note that in some EDL standards the
reel name is restricted, for example, to a maxi-
mum number of characters.

Essence type (A/V)

Shows the type of the event, i.e. audio (A) or
video (V). Additional numbers for audio indi-
cate the audio stream that is connected to this
event.

Transition type (TT)

Indicates the transition type that precedes this
event, e.g. cut (C), dissolve (D) or wipe
(W<SMPTE no. of transition>, see also section
“Properties of a Transition" on page 7-7).

Source IN
Source OUT

These entries specify the source in- and out-
point of the event either in timecode or in
frames, depending on the selected notation for
the Edit Tool (see section “About Timecode /
Frame Number Fields" on page 2-17). They can
be changed either by entering an in-/outpoint
manually or by using the button SLIP SOURCE
TC (see section “Slip source TC..." on

page 8-47). When changing one of the values,
the remaining value will be set accordingly, i.e.
the duration will not be changed. Altered values
will be displayed in orange.

Head & Tail

Shows the amount of head and tail available for
an already conformed clip. The values are in
frames.
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Column

Description

Keycode IN
Keycode OUT

These entries show the keycode in- and out-
point. Normally these information are detailed
in cut lists only. When available, they can be
changed either by entering an in-/outpoint
manually or by using the button SLIP SOURCE
KC (see section “Slip source KC..." on

page 8-48). Only the keycode's reference num-
ber can be altered. When changing one of the
values, the remaining value will be set accord-
ingly, i.e. the duration will not be changed. Al-
tered values will be displayed in orange.

Destination IN
Destination OUT

These settings detail the destination in- and
outpoint either in timecode or in frames, de-
pending on the selected notation for the Edit
Tool (see section “About Timecode / Frame
Number Fields" on page 2-17). Usually they
determine the final position of the event on a
built-up timeline. They can be changed by alter-
ing the clips’ representations of a built-up EDL
in the timeline. Altered values will be displayed
in orange.

Duration

Specifies the duration of the event (i.e. its
length) either in timecode or in frames, depend-
ing on the selected notation for the Edit Tool
(see section “About Timecode / Frame Number
Fields" on page 2-17).

TL status

Indicates the timeline status of the event, i.e.
the track (audio (A) or video (V)) and track
number where the event can be found in the
timeline.

Source type

Details the source/search type that was selected
during an autoconforming (see section “Con-
forming” on page 8-13). It is the same setting
as the Source type setting of the autocon-
forming dialog. By changing this entry you can
change the conforming (linking) method manu-
ally for the respective event. It will be applied
when the button LINK DATA... is used (see sec-
tion “Link data...” on page 8-50). In addition
to the settings already described in section
“Configuring the Autoconforming” on

page 8-15 you can select here the following:




The Conforming Tool

Column

Description

VTR Records the event via RS-422
from an externally connected
player (see section “Capture
data...” on page 8-53).

None This event is ignored during a
conforming.

s | When an autoconforming is performed

] | for this event, a manually adjusted set-

ting will be overwritten with the one of
the autoconforming.

Search criteria

Details the search criteria that was selected dur-
ing an autoconforming (see section “Conform-
ing" on page 8-13). Itis the same setting as the
Source criteria setting of the autoconforming
dialog. By changing this entry you can change
what should be searched for. Depending on the
selected 'Source type’, this field either cannot
be edited at all or provides different settings
possibilities. Then, in addition to the settings al-
ready described in section “Configuring the Au-
toconforming” on page 8-15 you can select
here the following:

Start frame ThissettingissimilartoFile
number as TC. You can use
it if there is no direct connec-
tion between file numbers and
EDL timecodes. With this set-
ting you can specify a start
frame number that should be
identified as the source inpoint
(see below). The actual search
will be performed as with
File number as TC.

This setting can also be made on the
tab EDL Reels. There you can assign a
start frame number for a complete reel
(see section “The Tab 'EDL Reels'" on
page 8-36).

i @

When an autoconforming is performed
for this event, a manually adjusted set-
ting will be overwritten with the one of
the autoconforming.
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Column

Description

Offset/Start frame

When File number as TC is selected, you
can enter in this field a timecode/frames offset
for the respective event (negative as well as
positive). The entered offset will be added to
the source in- and outpoint.

When start frame is selected, you can enter
in this field the frame number that should be
identified as the source inpoint, i.e. this frame
number will then be assigned to the position
stated in 'Source IN' and taken as a reference to
calculate the remaining values.

s ) [n case this setting is made on the tab
] | EDL Reels for the reel of the event,
any manually specified value here will
be overwritten.

Path

Details where to search for clips for this event.
If applicable, it is already set to the path that
was selected during an autoconforming (see
section “Conforming"” on page 8-13). By
changing this entry you can select a new loca-
tion for the search when Disk Online or
VTR-TL is selected. For further information see
Video path and Audio path in section “Con-
figuring the Autoconforming” on page 8-15.

Consolidated clips

Shows the name of the consolidated clip, i.e.
the (future) source clip for this event (see sec-
tion “Capture data...” on page 8-53).

Bin clip Details the path and name to this event in the
bin of the DVS software.
Comment If applicable, this field shows comments that

were available for this event in the originally im-
ported EDL file. It can be changed freely, i.e.
you can change already available comments or
enter new ones. When exporting to an EDL, the
entries in this field will be added as comment(s)
for this event to the exported EDL.

8.5.6 The Tab 'EDL Reels’

On the tab EDL Reels you can find the reels that are currently avail-
able in the selected EDL. It provides information, for example, about
their names and conforming methods.
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Qriginal ELL ECL name: proj

Offzet’Start frame

ader)

Figure 8-20: The tab 'EDL Reels’

By selecting one or more reels in this view on the EDL, the clips belong-
ing to this reel will be selected in the timeline area and on the tab EDL
Clips as well. This works also the other way around, meaning when all
clips of a reel are selected in the timeline and/or on the tab EDL Clips,
the respective reel will be selected in this view as well.

To select more than one element in this EDL view you can use the usual
methods provided by the DVS software (see section “Keyboard Short-
cuts” on page A-7) or the functionality of the SELECT... button (see
section “Select...” on page 8-43). Additionally, to select several adjoin-
ing elements you can select one with the mouse, keep the mouse but-
ton pressed and then move the mouse to the point where the selection
should end. All adjoining elements will be selected.

The following explains the columns that are available on the tab EDL
Reels:

s ) When changing settings on this tab, the settings of all events
] | thatbelong to the respective reel will be changed (if their status
is 'Offline'). The changes can be seen in the respective columns
of the events on the tab EDL Clips.

Column Description

Reel name Details the name of the reel as it was deter-
mined during the import of the EDL. It can be
altered freely and its counterpart in the bin will
be named accordingly. Please note that in some
EDL standards the reel name is restricted, for
example, to a maximum number of characters.

Source type Same as the 'Source type' setting on the tab
EDL Clips (see section “The Tab "EDL Clips'"
on page 8-31).
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Column

Description

Search criteria

Same as the 'Search criteria’ setting on the tab
EDL Clips (see section “The Tab "EDL Clips'"
on page 8-31):

Offset/Start frame

Same as the 'Offset/Start frame’ setting on the
tab EDL Clips (see section “The Tab 'EDL
Clips'" on page 8-31), with the following ex-
ception:

The offset/start frame entered here is valid for
the complete reel. When Start frame is se-
lected, you can enter in this field the frame
number that should be set as the starting point
of your reel. The actual starting point (time-
code) has to be set in 'Start TC'.

Start TC

Available when Start frame is selected: En-
ter in this field the starting point of your reel, i.e.
the timecode that should be equated with the

frame number specified in 'Offset/Start frame'.

Video path

Same as the 'Path’ setting on the tab EDL Clips
(see section “The Tab 'EDL Clips'" on

page 8-31), with the exception that it is valid
for video events of the reel only.

Audio path

Same as the 'Path’ setting on the tab EDL Clips
(see section “The Tab 'EDL Clips'" on

page 8-31), with the exception that it is valid
for audio events of the reel only.

Found clips

Indicates how many clips of the reel are already
linked to data on a storage.

8.5.7 The Tab 'Original EDL

The tab Original EDL shows you the original file of the currently se-
lected EDL as it would appear in a text editor.
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EDL Clips EDL Reels ECL nam
i 0

00:00:16:15 00:00:16:15 00:00:15:15

Figure 8-21: The tab 'Original EDL'

With the help of the tab Original EDL you can, for example, compare
the contents of the EDL file with its imported version in the Edit Tool.
Additionally, you can mark text with the mouse and then copy it to the
clipboard of the operating system by simply calling the context menu
in the text field and selecting the menu option Copy or using the key-
board shortcut [Ctrl + C].

* TO PEEL HAME: Tape=:
+

i

Crl+C
TEE

Cirl+A

* FROM CLIF :
* TO REEL NaME: Tapel

Figure 8-22: Marking and processing of text

The menu option Select All of the context menu (keyboard shortcut
[Ctrl + A]) marks the complete text of the EDL.
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8.6 Conforming Mode - The Conforming Controls

The conforming controls offer you various sophisticated functions to
process EDLs.

ink data...

Transter data...

Capture data...

Figure 8-23: The conforming controls

Via the conforming controls you can, for example, import EDLs, change
the viewing settings of the work area or modify imported EDLs. They
will be described in this section.

8.6.1 The Edit Controls
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In the following you can find descriptions of the controls that allow you
to edit EDLs more generally.

Cuplicate

Frint...

Figure 8-24: The edit controls

Load... Load...

This button allows you to import an EDL or cut list into the Edit Tool. It
performs the same operation as, for example, the Add EDL... menu
option of the menu Project. The complete procedure is in detail de-
scribed in section “Importing and Adding EDLs" on page 8-6.

Close... ENCIETNENS

This button closes an imported EDL. Afterwards it will be removed (de-
leted) from the Edit Tool, i.e. from the bin as well as from the conform-
ing mode. In case it was built up in the timeline, you will be asked

whether the clips should be removed from the timeline as well. If this is
denied, the EDL folders in the bin will be changed to standard bin fold-
ers and the EDL clips in the timeline will be converted to standard clips.
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During the closing procedure you will also be asked whether you want
to save the EDL, i.e. whether already made changes should be saved as
an EDL. In case you confirm this, the procedure to export an EDL will
be initiated (see section “Export as..."” on page 8-41).

Export as... [BEEETTEENEN

This button exports the selected EDL with all changes applied to an
EDL. It performs the same procedure as the menu option Export
EDL... of the Project menu but for the currently selected EDL only
(see section “Export EDL..." on page 9-8).

Duplicate Duplicate

This button duplicates the selected EDL. Afterwards the duplicated EDL
will be available in the bin as well as on the tab EDLs (see section “The
Tab 'EDLs'" on page 8-29).

Print...

This button prints out the information of the currently activated tab of
the work area (see section “Conforming Mode — The Work Area" on
page 8-27). The elements that should be printed out can be adjusted
with the controls to configure the view of the conforming mode, such
as the button VIEW SETTINGS... (see section “View settings..." on
page 8-42) or the combo box Show (see section “Show" on

page 8-44).

8.6.2 The View Controls

The following describes the controls that allow you to determine the
view on the EDLs.

Select...

Wien settings... Shon

Figure 8-25: The view controls

<EDL> TL as EDL

From the drop-down list of this combo box you can select the EDL that
should be marked and/or displayed in the work area. The drop-down
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list shows all EDLs currently available in the project (see also section
“The Tab 'EDLs'" on page 8-29).

View settings... View settings...

Via the button VIEW SETTINGS... you can adjust the appearances of the
tables on the tabs of the work area to your needs. It allows you to hide
or display columns of the tables. Additionally, you can configure the
size of the thumbnails of the work area. A click on this button opens the
following window:

() Yiew settings 5

ECLs ECL Reels

15 to show in the table:

x| Fath
ﬂ Status L J Conzsolidated clips
x| Reel name vestinatio x| Bin clip
| Sty i ﬂ Comment

Ed ; auT

| Head & Tail

Size of thumbnails

Figure 8-26: The view settings

With the buttons at the top of the window you can switch between the
different views (tabs) of the work area (see section “Conforming
Mode — The Work Area" on page 8-27). The items that are available
for each view will then be displayed below the buttons. By activating or
deactivating the check boxes you can display or hide columns in the ta-
bles of the tabs.

Furthermore, in some views of the work area you can also display
thumbnails of the EDL clips (see section “Text / Image" on page 8-43).
Then the settings items Size of thumbnails will be available at the
bottom of the window. With them you can adjust the width and height
of the thumbnails that can be displayed in the selected tab. Either enter
the size (in pixels) manually or use the controls to the right of the entry
field to step the value up or down until it is set as desired. When the
check box below the settings items is activated, you can adjust just one
value: The remaining value will adapt itself according to the entered
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one so that the relation of width to height of the last confirmed size re-
mains the same.

Once everything is set close the window and confirm your view settings
with the button OK. Your adjustments to the view settings can then be
seen in the tables of the work area.

Text / Image

This combo box switches the view of the table displayed in the work
area between the normal text-only view and a view together with
thumbnails. When Text is selected, the table is displayed with text in-
formation only. If Image is selected, there will be an additional column
available showing you the thumbnails of the EDL clips'/reels’ first im-
age.

Timecode / Frames

This combo box performs the same operation as the context menu on
a position/length indicator in the DVS software. For further information
about this see section “About Timecode / Frame Number Fields" on
page 2-17.

Select... EENECENINN

With this button you can select (mark) entries in the table of the dis-
played tab. It may be useful, for example, in case a lot of elements are
displayed in the table and a selection would otherwise be tedious to
make. It opens a window as the following:

{i# Select L

Criteria for data selection

77 [Clips with status =|[online RT

o

Figure 8-27: Making a selection

With the combo box to the left determine the search criteria that should
be used to make the selection. There will be different criteria to choose
from depending on the tab displayed in the work area. When a criteria
is selected, you can specify the parameter on which to make the selec-
tion with the combo box to the right.

The button + (B) to the left adds another set of search criteria items
that will also be used to make the selection. With them an AND search
is provided (e.g. when searching for clips of a particular reel (C1ips of
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reel) that have a specific status (C1ips with status)). You can
add as many AND searches as you like and they can be deleted just by
clicking the - button (Jl) right in front of the criteria items.

Once everything is set, the selection can be performed with the button
OK. Afterwards the elements that match your specified criteria will be
selected in the table as well as in the timeline.

Show

When a selection is made in the table displayed in the work area (see
e.g. section “Select..."” on page 8-43), you can use this combo box to
switch between a view of the selected elements only or of all elements.
This allows you, for example, to perform tasks on the selected elements
only (e.g. printing, see section “Print..." on page 8-41).

8.6.3 The Modify Controls
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The following describes the controls that allow you to modify EDLs or
their elements.

Figure 8-28: The modify controls

Setup...

This button allows you to set up and configure the currently selected
EDL. After pressing it the same window will be displayed as during the
adding of an EDL to the bin. For further information about this window
see section “Importing and Adding EDLs" on page 8-6.

<) Depending on the state of the EDL (e.g. if it is already con-
] | formed and/or built up in the timeline), some settings items
may not be available.

Additionally, when working on an EDL that is already partially
conformed, changing the configurations will affect events with
the status 'Offline’ only.
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Combine... Combine...

With this button you can combine EDLs available in this project to a sin-
gle EDL. It opens the following window:

(¥ Combine 7 s

ze EDL= in the

of t d as . The

destination time her ECL=will be recalculated automatically.

J [ron't show this message again

Mame of the combined ERL

Figure 8-29: Combining EDLs

Use the items at the top of the window to select the EDLs that should
be combined.

s | [f you want to combine the timeline of your project with an
] | EDL, you have to create an EDL of the timeline first by dupli-
cating the entry 'Timeline as EDL' on the tab EDLSs (see section
“Duplicate” on page 8-41).

From the very first combo box choose the EDL that should be used as
the starting point for the combined EDLs. With the button + (E) to the
left you can add additional combo boxes to the first one to select addi-
tional EDLs that should be appended to the first one. The drop-down

lists of the combo boxes show all EDLs that are available in the project.
With the - button(s) (Bll) you can remove the respective combo box.

The EDLs will be combined in the specified sequence from top to bot-
tom. The destination timecodes of the top EDL will be taken as the ref-
erence. The destination timecodes of the appended EDLs will be
recalculated so that they appear one after another behind the first one
in a timeline.

At the bottom of the window you can find an entry field where you
have to enter the name of the combined EDL. Once everything is set,
the EDLs can be combined to a single one with the button OK. After-
wards the combined EDL will be added to the bin and the tab EDLs
from where it can be used just as any other EDL in the Edit Tool.
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Reconform... Reconform...

When an EDL is already conformed and built up in the timeline and you
receive an update for this EDL, you can use this button to compare the
used EDL with the changed one. Then, instead of conforming the up-
dated EDL again, the reconforming feature will save you time by linking
the clips it recognizes from the older EDL automatically to the clips of
the new EDL. Any effects that have been already added to the clips of
the older EDL can be retained as well.

e | To use this function make sure that the EDL to be updated is
1 | selected and visible in the work area of the conforming mode.

A click on the button RECONFORM... opens the following window:

{4 Reconform ZS
Updated EDL

[=] updatad EDL
ﬂ Select updated ECL [ Timeline as EDL

correction

ﬂ Apply alreas

Tolerance settings for recagnition

Tolerance Frames

Reaconform

Figure 8-30: Reconforming an EDL

Use the items at the top of the window to select the updated EDL by
choosing one of the options provided by the radio buttons to the left:

Load updated With this option you can load an EDL and im-
EDL port it into the Edit Tool. Use the button to the
right (B) to select the EDL via the opening di-
alog window. After this you have to set up the
EDL to be imported as usual (see section “Im-
porting and Adding EDLs" on page 8-6).

Select updated If already imported into the DVS software, you
EDL can use this option to select the updated EDL
from the drop-down list of the combo box. It
will list all EDLs available in the project.

With the check boxes you can determine that the clips of the updated
EDL should be set to the same effects settings configured for the clips
of the EDL to be updated. To apply these effects settings correctly you
can specify a tolerance value for the clip lengths with the Tolerance
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settings. Then, a clip will receive the same effects settings as a clip of
the older EDL if its duration is within the stated tolerance. Enter the tol-
erance in the entry field to the right either in frames or timecode nota-
tion (which can be switched with the combo box to the left).

Finally, with the button RECONFORM you can automatically conform
the updated EDL on the basis of the already conformed one. Afterward
the updated EDL can be selected in the bin from where it can be used
as usual, e.g. created in the timeline of the Edit Tool.

Remove from TL s Guns

This button removes the EDL that is selected in the work area from the
timeline.

+ ) When removing an EDL from the timeline observe the in-

] | sert/overwrite mode: In the insert mode still available contents
of the timeline will be moved appropriately so that the removal
of the EDL causes no gaps in the timeline, while in the over-
write mode the clips will stay at their locations (see also section
“The Insert/Overwrite Mode of the Timeline" on page 6-34).

Set status to offline [EEEETEEELILE

With this button you can set the statuses of the EDL events that are cur-
rently selected on the tab EDL Clips back to 'Offline’ again (see sec-
tion “The Tab "EDL Clips'" on page 8-31). It will remove already
established linkings to video and/or audio material for the selected
events so that they are unconformed again. Afterwards the events and
their conforming can be adjusted, for example, by altering their in- and
outpoints or by selecting another conforming method.

Slip source TC... RElEEERIES

The source in- and outpoints of unconformed events can be adjusted
with this button in a single step. It can be used either on a selection of
events or on all displayed on the tab EDL Clips. A click on this button
opens the following window:

{4 Slip source timecode P

Figure 8-31: Slipping source in- and outpoints
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To adjust the source in- and outpoints you can select between several
possibilities and you have to choose one with the radio buttons to the
left:

< | Furtherinformation about timecode or frames notation can be
] | foundinsection “About Timecode / Frame Number Fields” on
page 2-17.

The smallest/largest source in-/outpoint available among the
selected events cannot be set beyond the boundaries of a 24-
hours timeline.

combo box With this item you can set either a new source
inpoint or a new source outpoint. Select the re-
spective option from the drop-down list of the
combo box. Then enter in the field to the right
the new in- or outpoint in timecode format. If

more than one event will be altered, it sets the
source position of the smallest/largest value. All
other events will be adjusted accordingly.

Offset as frames | Sets an offset value in frames (positive or nega-
tive) that will be added or subtracted from the
source in- and outpoints of the selected events.

Offset as Sets an offset value in timecode format (positive

timecode or negative) that will be added or subtracted
from the source in- and outpoints of the select-
ed events.

Additionally, once an option has been set, you can specify the range of
events that should be changed with the Apply to combo box: They can
be performed either on all clips of an EDL or the event(s) currently se-
lected in on the tab EDL Clips.

When everything is set, the source in- and outpoints of the EDL can be
adjusted by clicking the button OK. Afterward the adjusted source in-
and outpoints will be displayed in orange.

Slip source KC... Rl

If keycodes are available in your EDL or cut list respectively, they can be
adjusted with this button in a single step. It opens the following win-
dow:
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() Slip source keycode 7

Figure 8-32: Slipping keycodes

This window provides you with the same possibilities as the window to
slip source in- and outpoints, only that it adjusts keycodes. For further
information about its settings items see section “Slip source TC..." on
page 8-47.

Only the keycodes' reference numbers can be altered.

[
1 Further information about keycodes can be found in section
“About Keycode" on page 2-16.

Accept changes [EEETEFTIEN

When changes were applied to an EDL, for example, by altering their
source or destination in- and outpoints, they will be displayed in orange
on the tab EDL Clips. By clicking this button you can accept the
changes. Then all entries in the table will be displayed in the standard
colors of unmodified events again.

8.6.4 The Execute Controls

The following describes the controls that allow you to process EDLs.

aconform... Create in TL...

Link data... Show handla=...

Transfer data... Add prefpostrall...

Capture data... Update linking

Figure 8-33: The execute controls

Autoconform"_ Autocanform...

This button starts an autoconforming process for the EDL that is cur-
rently selected in the work area. After pressing it the same window will
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be displayed as after initiating an autoconforming (e.g. after the build-
up of an unconformed EDL in the timeline). For further information
about this window as well as about the autoconforming process see
section “Configuring the Autoconforming” on page 8-15.

<) When an autoconforming is performed, manually adjusted set-
] | tings for events (see section “Conforming Mode — The Work
Area" on page 8-27) may be overwritten with the ones set for
the autoconforming.

Link data...

With this button you can start a conforming by using linking methods
that have been manually set for events, for example, on the tab EDL
Clips (see section “Conforming Mode — The Work Area" on

page 8-27). The linking data feature can be applied to either a selection
of unconformed events or all displayed on the tab EDL Clips. It is able
to perform different searches in a single step in accordance with your
settings, such as searching in the SpycerNet (SpycerNet) as well as on
the local storage (Disk Online).

-+ ) When Disk Online or VIR-TL is set as the 'Source type', a
] | pathhasto be specified which can be done, for instance, in the
fields of the column "Path' on the tabs EDL Clips or EDL
Reels (see section “Conforming Mode — The Work Area"” on
page 8-27).

When using this function the events set to VTR will be ignored.
For them you have to perform a capturing, for example, via the
button CAPTURE DATA... (see section “Capture data...” on
page 8-53).

A click on the button LINK DATA... opens the following window:

H Link Data s

Additional search criteria

JlF:EE| narnel

J Clip name Get from file name

Config ...
Standard

| A0 revels

All clips

Link data

Figure 8-34: Linking data
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This window provides almost the same settings items as the ’Autocon-
form’ window. The ones that are missing should have been configured
manually on the tabs of the work area. The following describes the set-
tings items that are available in addition. For information about the
ones not described please refer to section “Configuring the Autocon-
forming"” on page 8-15.

Hosts for With the button CONFIG... provided by this set-
searching in ting you can determine where in the SpycerNet
SpycerNet to search for clips. It opens a window that lists

all systems currently registered in the SpycerNet
and their watch folders in a tree view. Simply
select the systems/directories where to search
for clips by activating their check boxes.

Subfolder scan Normally, a search will be performed recursively
in all (sub)directories available at the specified
locations. By activating the check box of this
setting you can define with the entry field to the
right the number of subdirectory levels that
should be searched through. With this you can,
for example, limit a search to the main branch
of a volume/directory and discard others that
are available beneath it.

When everything is set, you can start the linking of data with the but-
ton LINK DATA. Then the conforming methods detailed for the selected
events are used to search for the content at the specified locations and
one or more progress bars will provide you with information about the
statuses of the search. Afterwards you will be informed about them
same as after an autoconforming (see section “Evaluation and Further
Processing of the Conforming” on page 8-18).

Transfer data... Transfer data...

When conforming, for instance, with the SpycerNet you will most likely
search for content on foreign systems. If clips were found on such sys-
tems, they will get the status 'Online NRT' (see section “The Tab "EDL
Clips'" on page 8-31). To make them real-time capable they can be
transferred (copied) to the main storage of your system via the "transfer
data’ feature. It can be applied to either a selection of clips or all dis-
played on the tab EDL Clips, and it will be performed if their status is
'Online NRT'. A click on the button TRANSFER DATA... opens the fol-
lowing window:
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() Transfer data 4

General Settings

RT-path for data

uce file strocture

®| Add head tails

Handles a=

ings

marnings if file / folder already exists

Selection
Transter data

Figure 8-35: Transferring data

Use the settings items as detailed in the following to configure the copy

process:

RT-path for data

Specify in this entry field the path on your main
storage where to save the copied data or use
the button to the right of the field (J) to select
one directly via the opening dialog window.

Reproduce file
structure

When this check box is activated, the directory
structure as found on the foreign system will be
recreated on your storage as well, i.e. the com-
plete path to the clip on the foreign system will
be created in the specified target directory (RT-
path for data). If deactivated, only the main
directory of the clip with the clip stored be-
neath it will be created.

Add heads tails

With this check box activated, you can deter-
mine the amount of heads and tails that should
be copied in addition to the material pointed to
by the source in- and outpoint. Afterwards the
transferred clip will provide the entered handles
on either side of the clip or, if not enough ma-
terial is available, the maximum amount that is
possible. Enter the number of heads and tails in
the entry field to the right either in frames or
timecode notation (can be switched with the
combo box to the left).
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Avoid warnings if | Normally, when transferring data, it is checked
file/folder already |whether the material to be copied already ex-
exists ists in the target directory. If files/folders are al-
ready present, you will be notified about this by
the software. By activating this check box you
can suppress these notifications, i.e. such mes-
sages will no longer appear and the material
will be overwritten immediately.

Apply to This setting allows you to limit the procedure.
You can perform it either on all clips of an EDL
or on a selection of clips/reels. A selection can
be specified either when the EDL is available in
the timeline (see section “Working with EDLs
from the Timeline” on page 8-22) or in the
conforming mode (see section “The Conform-

ing Mode in General” on page 8-25).

When everything is set, you can start the transfer of data with the but-
ton TRANSFER DATA. Then the source data will be copied by the DVS
high-speed copying routine to the specified target directory on your
main storage. During this time the statuses of these events will be
changed to 'Is transferring’ (see section “The Tab 'EDL Clips'" on
page 8-31). Once the transfer is complete, the statuses will be set to
'Online RT" indicating that the material of these events is now available
on your main storage and properly linked to the events.

< | The progress of the copy procedure(s) can be seen on the tab
] | Job List of Spycer.

Copy processes via the "transfer data’ feature of the conform-
ing tool can be paused manually on the remote Spycer or au-
tomatically via a real-time process of the DVS software.
However, in the conforming mode they will still be displayed
as 'Is transferring'. Via the tab Job List of Spycer you can
check the state of copy processes and, if required, resume
them.

For further information about the tab Job List, Spycer in gen-
eral as well as the high-speed copying routine see the “Spycer”
user guide.

Capture data...

In case the material for a conforming is not already online stored on a
storage, you can capture it from an externally connected system with
this button. It creates a batch capture list for either the selected or all
unconformed events displayed on the tab EDL Clips that have been
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manually set to VTR as the 'Source type' (see section “Conforming
Mode — The Work Area" on page 8-27).

<\ A setting to VTR for 'Source type' can be performed automat-
] | ically: For this simply follow the message displayed in case no
clip of the EDL is set to VTR.

After this the batch list will be transferred to the 1/0 Tool of the DVS
software where it is displayed in the batch record mode ready for a cap-
turing. When finished with the batch capturing, the clips of the EDL will
be automatically linked to the new source material in the Edit Tool.

A click on the button CAPTURE DATA... opens the following window:

{4 Capture data 2

®|[ Add head & tail

Handles as

| Consolidate Clips

Conzalidated clips

%| Capturing order sorted by
- R name
- |Source [N

+

Further aptions

Figure 8-36: Capturing data

With the check box Add head & tail activated, you can determine the
amount of heads and tails that should be captured in addition to the
material pointed to by the source in- and outpoints. Afterwards the
captured clips will provide the entered handles on either side of their
in-/outpoints. Enter the number of heads and tails in the entry field to
the right either in frames or timecode notation. The notation can be
switched with the combo box to the left.

By activating the check box Consolidate Clips you can prevent mul-
tiple capturings of the same material. This is useful if the captured ma-
terial comes from the same source (reel) and some source in-/outpoints
are either overlapping or near each other. Use the Tolerance as set-

tings items to determine the tolerance for the detection of the consoli-
dated clips. It specifies the maximal allowed gap length between two

events of the same reel (plus one frame). If within the tolerance, their
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source material will be combined (consolidated) and captured as a sin-
gle clip. The tolerance can be entered in the entry field to the right ei-
ther in frames or timecode notation which can be switched with the
combo box to the left. The button PREVIEW... allows you to view the
consolidation. It opens the following window:

{4 Consolidated clips o

Mame of consalidated clip

a0

Figure 8-37: Previewing consolidated clips

In this window the consolidated clips are shown.

s ) Only those events will be displayed that have been set to VTR
] | and are selected by the current setting of the item Apply to
(see below).

Either by selecting an entry from the combo box at the top or by using
the buttons to the right (I M) you can step through the de-
tected consolidated clips. In the table you can see for each consolidated
clip the events of the EDL whose source material will only be captured
once. Via the entry field at the bottom of the window a new name can
be specified for the displayed consolidated clip. Once confirmed with
the button OK, the source material of the EDL events shown in this
window will be captured with the specified names and linked to the
EDL events right after capturing.

With the check box Capturing order sorted by activated you can de-
termine the sequence in which the clips should be captured. If you are
capturing from an externally connected VTR, it is recommended to sort
the capturing in C-mode to avoid cueing times of the VTR (default set-
ting). Select from the combo boxes the column headings (tab EDL
Clips) that the batch list should be sorted by. The batch list will be sort-
ed in the specified sequence from top to bottom (e.g. first by reel
names, then by source inpoint). With the button + (E) you can add ad-
ditional combo boxes for further sorting criteria. With the - button(s)
(B you can remove a combo box from the sorting order list. In case
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the check box of this setting is deactivated, the events on the tab EDL
Clips will be captured in the sequence that the table is sorted by.

Speed effects of the EDL to be captured must be rendered, meaning im-
age files may be omitted or created anew according to the specified
speed. To receive speed effects the check box Render speed effects
has to be activated.

The Apply to setting allows you to limit the capturing. You can perform
it either on all clips of an EDL or on a selection of clips/reels. A selection
can be specified either when the EDL is available in the timeline (see
section “Working with EDLs from the Timeline" on page 8-22) orin the
conforming mode (see section “The Conforming Mode in General” on
page 8-25). Choose the appropriate option from the combo box.

When everything is set as desired, you can begin the capturing proce-
dure by clicking on the OK button. Then a batch list of the events to be
captured will be created and the DVS software switches to the batch
record mode of the 1/0 Tool. The batch list will be displayed in the cap-
ture list table of the 1/0O Tool ready to be captured.

s ) For furtherinformation about how to adapt the capturing (e.g.
] | therecord path) or how to initiate the record operation see the
“CLIPSTER I/O Tool" user guide.

As soon as the capturing is finished, you can switch back to the Edit Tool
of the DVS software and find the clips of the EDL already linked to the
newly recorded material.

Create in TL... Create in TL...

This button creates and builds up the EDL that is currently selected in
the work area in the timeline. In case the events of the EDL are already
conformed, the clips in the timeline will show the linked material right
away. After pressing it the same window will be displayed as after drag-
ging an EDL to the timeline directly. For further information about this
see section “Building up a Timeline" on page 8-9.

s ) Creating an EDL twice in the timeline will duplicate it (in the bin
] | andtimeline). However, if the first created EDL exists only par-
tially in the timeline, a dialog window appears beforehand ask-
ing you whether you want to duplicate the EDL or (re-)create
the missing clips. By default newly added clips/EDLs will be
added for video in the next higher video track (> no. 1), and
for audio in the lowest audio tracks (> no. 16). Anyhow, this
can be adjusted freely with the settings items of the displayed
window.

Show handles... Show handles...

When the tab EDL Clips is activated with the currently displayed EDL
built up in the timeline, you can use this button to show/hide heads and
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tails, i.e. with this function you can relocate the trim points of all clips
in the timeline in a single step. It works also with standard clips of the
Edit Tool when the EDL of the timeline ('Timeline as EDL, see section
“The Tab 'EDLs'" on page 8-29) is duplicated and built up in the tim-
line.

A click on this button opens the following window:

s ) When showing or hiding handles, transitions may be replaced
1 | by hard cuts. However, they can be restored again by selecting
the menu option Undo on the Edit menu (see section “The
'Edit’ Menu" on page 9-17).

{14 Show f Hide handles P

Handles

[t

ﬂ All awailable (mayw cause asynchranism)

(ulcs Cancel

Figure 8-38: Showing or hiding heads and tails

In this window you can choose between several possibilities to show or
hide handles by selecting one with the radio buttons to the left:

Handles as Determines the lengths of the heads and tails
that should be shown or hidden. Afterwards
each trim point of the clips in the timeline (i.e.
their in- and outpoints) will be adjusted accord-
ingly. Enter the length in the entry field to the
right either in frames or timecode notation (can
be switched with the combo box to the left):

> 0 (positive) ~ More of the handles will be
shown in the timeline, i.e. the
durations of the clips increase.

< 0 (negative) Hides handles, i.e. the dura-
tions of the clips decrease.

All available Displays all heads and tails in the timeline as
they are available for each clip. However, be-
cause handles rarely are of the same lengths,
they cannot be restored by using this function

again with an inversed setting (see below).

By performing this function a second time with an inverse sign (e.g. plus
instead of minus), the effect on the clips in the timeline can be reversed.
Yet, the same can be achieved (even if transitions are replaced by hard
cuts) with the menu option Undo on the Edit menu (see section “The
'Edit" Menu" on page 9-17).
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When everything is set and the OK button is clicked, the showing/hid-
ing of heads and tails will be applied to the clips in the timeline. If the
entered lengths of handles would either reduce or exceed the duration
of at least one clip beyond the boundaries of its source material, you
will be informed about this by the DVS software. Then, when returning
to the window ’Show / Hide handles’, the maximum lengths of the
handles that can be set for the clips in the timeline will be indicated in
the entry field of the setting Handles as. With this applied the show-
ing/hiding of handles can be performed without causing a further
warning.

Add pre/post-roll... EENIETEIHN

This function adds black clips in front and/or behind each clip in the
timeline. These can be used as pre-/post-rolls for the clips of an EDL,
for instance, when recording them back on tape again. The black clips
that are inserted are generated virtually from a single black image add-
ed to the main storage of your system. The clips also provide virtual
source timecodes matching the source timecodes of the clips they pre-
cede or follow in the timeline. For further information about virtual
source timecode see section “About Source Timecode" on page 2-15.

Audio files are disregarded when using this function.

[

1 When adding pre-/post-rolls, transitions will be replaced by
hard cuts. However, they can be restored again by selecting
the menu option Undo on the Edit menu (see section “The
'Edit" Menu" on page 9-17).

A click on this button opens the following window:

(4 fidd pre- & post-roll P

Figure 8-39: Adding pre-/post-rolls

By activating the check boxes to the left you can decide whether pre-
or post-rolls or both should be added to the clips in the timeline. Their
lengths can be entered in the entry fields to the right either in frames or
timecode notation (which can be switched with the provided combo
boxes).

When everything is set and the OK button is pressed, the pre-/post-
rolls will be added as clips showing black images in front and/or behind
each clip in the timeline. Once set, they can be adjusted easily by ap-
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plying this function again with different settings (i.e. they will be adjust-
ed, not doubled). This way they can also be removed from the timeline:
Either set them to a length of zero (0) or deactivate their check boxes.
After this the pre-/post-rolls will be removed from the timeline.

Update linking Update linking

With this button you can check the 'Online’ statuses of the EDL clips
(see section “The Tab 'EDL Clips'" on page 8-31), i.e. you can check if
the material that is linked to these clips is still available on the storage.
If inconsistencies are found, you will receive the following error mes-
sage:

{4 Update linking i

Thel
The =

“list of clips*

Figure 8-40: Error message of inconsistencies in source material

The error message provides you with a detailed list of all clips that could
not be verified. Afterwards all inconsistent clips will be set to the status
'Offline’ and must be conformed again.
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8.7 Conforming Mode - The Preview Area

8-60

With the conforming mode of the Edit Tool's control area activated, the
result of your work on the timeline/EDL can be reviewed and moni-
tored in the preview area. It can be found at the right-hand side of the
conforming mode and switched between a view of the timeline and the
selected EDL:

video overlay

clip properties

Figure 8-41: The preview area

At the top of the preview area you can find a video overlay showing
you the contents of the timeline/EDL. Additionally, a scrub bar is pro-
vided below the video overlay as well as preview controls, both allow-
ing you to move within the displayed contents. At the very bottom
some text information can be found detailing properties of the currently
displayed clip.

With the preview area you can view either the clips assembled in the
timeline or the clips of the EDL. Furthermore, it can be used in a split
screen operation (see section “Working with Split Screen” on

page 8-64) and to resolve multiple search results found during con-
forming (status "Multiple found', see section “Multiple Search Results"
on page 8-19).
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8.7.1 Selecting Contents for Viewing

With the preview area you can view either the clips assembled in the
timeline or the clips of the EDL. Whether it shows the contents of the
timeline or the EDL depends on the state of the toggle button TIME-
LINE/EDL of the preview controls (see section “The Preview Controls”
on page 8-63). With it you can manually select what should be dis-
played in the preview area.

Furthermore, the preview area shows whatever you select in
the work or timeline area. For example, if you select an EDL

from the tab EDLs in the work area (see section “The Tab 'EDLs'" on
page 8-29), the complete EDL will be shown in the preview area (in the
current sorting order of the EDL on the tab EDL Clips, see section
“Adapting the Appearances of the Tables" on page 8-28). This can be
used on complete EDLs, individual events or reels. Then, if appropriate,
the toggle button TIMELINE/EDL will be switched accordingly and the
scrub bar of the preview area will show the timeline of the selected EDL
or EDL event (see section “The Scrub Bar" on page 8-62).

o | If more than one element of an EDL is selected, the preview
1 | area will show you the one at the top of the selection.

When working in the timeline (timeline has focus), the toggle
button TIMELINE/EDL will be switched accordingly and the

preview area will show you the contents of the timeline at the current
position of the timeline cursor.

s | EDL events with the status 'Online NRT' (see section “The Tab
] | 'EDL Clips'™ on page 8-31) cannot be played because their
content is located on remote systems in the network. They can
only be viewed in still images. Additionally, there may be a time
delay until the material is displayed in the video overlay de-
pending on the current data transfer rate of your network.

8.7.2 The Video Overlay

The video overlay at the top of the preview area allows you to preview
the contents of the timeline or EDL. Once an item is selected (see sec-
tion “Selecting Contents for Viewing" on page 8-61), its contents is
displayed there.

The context menu of the video overlay provides the same menu options
as the video overlay in the edit mode of the control area (see section
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“The Video Scopes” on page 5-3). In addition to these the following

one is provided:

Split Screen When the preview area shows the contents of the
timeline (see section “Selecting Contents for View-
ing" on page 8-61), this menu option activates the
split screen operation of the video overlay. Further
information about this can be found in section
“Working with Split Screen” on page 8-64.

8.7.3 The Scrub Bar

Beneath the video overlay you can find a scrub bar offering you a time-
line of the currently displayed contents. With its cursor (E252) you can
move within and view the contents of the selected item. While working
with the scrub bar or the preview controls, the video overlay always ad-
justs to your moves and displays the image at the selected position.

The scrub bar of the preview area is similar to the other scrub bars of
the Edit Tool. For further information about them see chapter “The
Control Area” on page 5-1. The following features are provided by the

scrub bar:

Items of Scrub Bar

Description

in dark grey

Parts of the scrub bar displayed in dark grey in-
dicate either parts of the timeline that are not
visible in the timeline area at the moment due
to zooming, or parts of an EDL event which are
deselected via a set in- and outpoint (i.e. its
head and tail).

in light grey

Parts in light grey indicate either the part of the
timeline that is currently visible in the timeline
area, or the part of an EDL event that is select-
ed via a setin- and outpoint (i.e. the visible part
of the EDL event after building up the EDL in
the timeline)

The blue line indicates the part of the EDL
event/timeline that is selected via in- and out-
point.

With the scrub bar cursor you can move within
the EDL event/timeline. Simply select the cur-
sor with the mouse and move it along the scrub
bar to the desired position. You can also click
somewhere on the scrub bar to move the cur-
sor there immediately.
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8.7.4 The Preview Controls

In addition to moving the scrub bar cursor manually you can control it
via the preview controls below the scrub bar, e.g. the play button. In
detail the controls beneath the scrub bar perform the following func-
tions:

< | A preview can also be controlled with some of the keyboard
] | shortcuts described in section “Keyboard Shortcuts” on
page A-7.

Depending on the statuses of EDL events (see section “The Tab
'EDL Clips'" on page 8-31), some controls may not be avail-
able (e.g. a play-out cannot be performed with material on a
remote system).

The TIMELINE/EDL button is a toggle button. If
it is activated, its label will be changed to '"EDL
(T ) and the contents of the EDL will be dis-
played in the preview area.

If this button is deactivated, its label will show
'"Timeline" and the contents of the timeline at
the current position of the timeline cursor will be
displayed in the preview area.

For further information about this button see
section “Selecting Contents for Viewing" on
page 8-61.

K S With these buttons you can step one frame for-
or backward in the displayed contents. The
scrub bar cursor will move accordingly.

[ | With this button you can play-out the displayed
contents backwards, i.e. it will start a reverse
play-out. Once activated, the button changes
its appearance to its active state. To stop the re-
verse play-out you have to click it again.

oy With this button you can play out the contents
that is currently displayed. After activation the
button changes its appearance to its active state

(W ) and you have to press it again
to stop the play.

With this button activated a play of the dis-
played contents will be performed endlessly in a
loop: Once the scrub bar cursor reaches the end
of the contents, the play will start from the be-
ginning again. To switch off the loop mode sim-
ply click this button again.
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KN S These buttons jump to particular points on the
contents currently displayed in the preview ar-
ea, such as in-/outpoints or timeline markers.
The first button jumps to the point that is previ-
ously located while the second button jumps to
the next one.

8.7.5 Clip Properties

As soon as you select an element for viewing in the preview area (see
section “Selecting Contents for Viewing" on page 8-61), additional in-
formation about the clip displayed in the video overlay will be provided
at the bottom of the preview area:

Clip properies

Clip name

Real name

o file name

Cruration

Figure 8-42: Clip properties

Besides standard information such as the clip's name or the EDL and
reel name it belongs to, you can find here, for example, information
about the in- and outpoints of source, keycode and file number provid-
ed by the clip.

8.7.6 Working with Split Screen

This section describes how to set up a split screen operation in the Edit
Tool. Using the split screen function it is possible to view the contents
of two video tracks side by side in the video overlay of the preview area.
With this you can, for example, compare a conformed EDL built up in
the timeline with an offline edited low-resolution clip of the EDL. To set
up a split screen operation perform the following:

-\ The item to activate the split screen is only available with the
] | preview area set to the timeline view (see also section “The
Video Overlay" on page 8-61).

* If required build up your EDL in the timeline of the Edit Tool and
conform it (see section “First Steps to Make a Conforming” on
page 8-6).
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* Then configure the timeline to provide a second video track (see
section “Video and Audio Track Properties” on page 6-7).

* Add the offline edited low-resolution clip to a standard folder of the
bin (see section “Adding Clips to the Bin" on page 4-6).

* Next add this clip to the second video track of the timeline (see sec-
tion “Adding Clips to the Timeline" on page 6-2) so that it is syn-
chronized with the contents of the built up EDL.

With this done you can activate the split screen function:

s ) Foracomparison with an offline edited clip it is also possible to
] | recreate edit points. Further information about this can be
found in section “Recreating Edit Points for an Offline Edited
Clip" on page 8-67.

* If required switch the view of the preview area to the contents of
the timeline (see section “Selecting Contents for Viewing" on
page 8-61).

* On the video overlay of the preview area call up the context menu
and activate the menu option Split screen (see section “The Video
Overlay"” on page 8-61).

After this the video overlay will show you the contents of the two video
tracks with the highest priority that provide contents:

video track with
lower priority

video track with
higher priority

Figure 8-43: Split screen

In the bottom left part of the video overlay you can find the contents

of the video track with the highest priority. In our demonstration here

it is the low-resolution video material added to the second video track
of the timeline. At the top right the original video material is displayed,
i.e. the contents of the EDL built up in the first video track (lower prior-
ity).

However, because the EDL material is already linked to high-resolution
content and the video format of the timeline is set appropriately, its size
does not match the size of the low-resolution clip. To change this you
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have to adjust the scaling of the clip/timeline by setting one of the fol-
lowing:
— Either adjust the autoscaling of the timeline (see section “How
to Configure the Video Output” on page 6-12) or
— use the zooming and panning operator (see section “The
Operator 'Zoom + Pan'" on page 7-16) to scale the clip to the
appropriate output format.

Once this is done the two different contents can be compared, for in-
stance, by playing out the timeline, and you can view it in the video
overlay as well as at the outputs of the DVS system:

Figure 8-44: Split screen in operation

With the yellow line separating the tracks' contents the split screen op-
eration can be adapted to your needs:

\ A,

Figure 8-45: Adapting the split screen operation

By positioning the squares at either end of the yellow line with the
mouse you can change the orientation of the line in the video overlay
freely. Additionally, the line itself can be moved in the video overlay to
set the separation to a different part of the displayed images.



E The Conforming Tool

8.7.7 Recreating Edit Points for an Offline Edited Clip

For a comparison with an offline edited clip (see section “Working with
Split Screen” on page 8-64) it is also possible to recreate its edit points,
for instance, to verify more easily that transitions match the conformed
high-resolution master in the timeline:

e Add the EDL of the master once more to the bin (see section
“Importing and Adding EDLs" on page 8-6).

* When setting up the import of the EDL configure its source in- and
outpoints to the destination in- and outpoints (set Source TC will
be to Destination timecode).

* After this build up the EDL in the timeline (see section “Building up
a Timeline" on page 8-9). During the configuration of the build-up
select as its position According to destination TC as well as
empty video/audio tracks for the creation.

* Then perform an autoconforming for this EDL (see section “Con-
forming"” on page 8-13) by configuring it to find the offline edited

clip.
Once the events of the EDL are successfully conformed and linked to

the offline edited clip, it will be available in the timeline with all its edit
points.

8.7.8 Resolving Multiple Found

The preview area of the conforming mode can also be used to resolve
multiple search results found during conforming (see section “Multiple
Search Results” on page 8-19).

With the conforming mode activated and switched to the tab EDL
Clips the multiple found hits can be identified easily via the status
"Multiple found' (see section “The Tab 'EDL Clips'" on page 8-31).
When such an EDL event is selected in the table, the preview area will
alter its appearance and the found search results for this event will be
displayed:

5 ) You can also switch to the conforming mode and display the
] | search results of such a clip in the preview area when working
on an EDL from the timeline (see menu option Resolve "Mul-
tiple found"-clip... in section “Working with EDLs from the
Timeline” on page 8-22).
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Figure 8-46: Multiple search results in preview area

Via the combo box at the bottom left of the preview area you can con-
figure the appearance of the displayed clips, i.e. whether they should
be displayed as thumbnails with text or with their text information only.

By selecting one of the clips in the thumbnail view, the thumbnail pro-
vides as usual in the DVS software a scrub bar which allows you to pre-
view the material in still images (see also section “Preparing Clips for
Editing Purposes” on page 4-20). With this you may be able to identify
the clip that belongs to the selected event more easily.

Once the correct clip has been found that should be linked to the event,
you have to select it in the preview area and press the button ASSIGN
at the bottom right of the preview area. This will resolve the status
'Multiple found' of the event and it will be linked to the selected mate-
rial.
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At the top of the Edit Tool software module you can see a menu bar.

menu bar

Figure 9-1: Menu bar of DVS software

This menu bar provides access to functions and tasks of an administra-
tive nature for the Edit Tool. Here you can find, for example, import and
export functions as well as several menu options generally concerned
with projects and project files.

This chapter describes the menu bar of the user interface. All menus
and menu options will be explained.

9-1



CLIPSTER Edit Tool User Guide ﬁ

9.1 The Menu of the Program Icon

The program icon on the menu bar of the user interface provides menu
options to control the user interface of the DVS software in general.
Here you can find the following menu options:

Figure 9-2: The menu of the program icon

They are described in the following sections.

9.1.1 Minimize Minimize

To reduce the DVS software to a button on the taskbar of the Windows
operating system, click the Minimize menu option on the menu of the

program icon. You can then, for instance, access other programs that
are installed on your system.

9.1.2 Exit NN

The menu option Exit ends the current Edit Tool session.

There is no way to end the Edit Tool alone. When you exit the
Edit Tool, the whole DVS software will shut down. Therefore,
it is recommended to finish all tasks, such as a record or a

play-out operation, beforehand. Otherwise the respective
task may get interrupted.

This closes the DVS software. After that you can, for example, shut
down the system.
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9.2 The 'Project’ Menu

The menu Project contains the following menu options:

Ctrl+HN
Ctrl+0
3

Insert Project...

Add EDL...

Add clips...

Update CineReel
E::-::FI art EDL...
Finalize...

Frerander all

Figure 9-3: The 'Project’ menu

They are in detail described in the following sections.

9.2.1 New dew Cri+N

The menu option New on the Project menu opens a new project file
in the Edit Tool.

Once the new project file is loaded, you can begin your new project, for
instance, by adding clips to the bin.

s | [nthe Edit Tool only one project file can be processed at a time.
] | !f you open an already saved project or activate the menu op-
tion New again, the currently active project file will be closed.
However, if you have already performed changes to the
project, you will be asked by the program if you want to save
the current project.
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When you start a new project file, the autosave function is
disabled because of a missing file name for the project. The
autosave function automatically saves your project file after a

certain period of time for backup purposes (see “CLIPSTER
Configurations” user guide for more details). To enable the
autosave function you have to save the project file first and
thus assign a name to it.

The VTR task mode of the 1/0 Tool that is optionally available

[
] | uses project files different from the ones usually saved via the
DVS software. Further information about this can be found in
the “CLIPSTER 1/0 Tool" user guide.
9.2.2 Open... Etrl+0

9-4

The Open... menu option opens the standard dialog window of the
operating system for the selection of a file. In this dialog window select
the project file that you want to open in the Edit Tool.

File extensions: *.cp Project file

*. cp.autosave Automatically saved intermedi-
ate situation

*.backup.cp  Backup file of old project file

You may select the file from the list box or enter its name in the entry
field File name. Confirm your selection with the button OPEN. The se-
lected project file will then be loaded into the Edit Tool. During the load-
ing, the bin and thus the timeline will be checked for inconsistencies,
i.e. it is tested whether the first and the last frame of each clip present
in the bin is actually available on the storage.

s ) Missing frames will be substituted during a play-out with the
] | Edit Tool by a standard image (see section “Consistencies of
Clips" on page 6-63). Then it is recommended to perform a
more accurate testing of the bin with the menu option Check
Bin on the Bin menu (see section “Check Bin" on page 9-19).

If the first and/or last frame of a clip is missing, you will be in-
formed about this the same way as described in section “Check
Bin" on page 9-19.
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Additionally, with the project file the bin, the timeline, the viewing set-
tings, the output settings, etc. will be set anew and the layout will be
updated.

s ) [nthe Edit Tool only one project file can be processed at a time.
] | !f you open another project or activate the menu option New,
the currently active project file will be closed. However, if you
have already performed changes to the project, you will be

asked by the program if you want to save the current project.

The VTR task mode of the 1/0 Tool that is optionally available
uses project files different from the ones usually saved via the
DVS software. Further information about this can be found in
the “CLIPSTER 1/0 Tool" user guide.

9.2.3 Recent files Eecent files

The Recent files option on the Project menu opens a submenu where
you can find project files that were recently opened in the DVS soft-
ware. From the submenu select a file to work with the respective project
again.

- ) You can adjust the number of files that will be listed on this
] | submenu via the Configuration Tool (see “CLIPSTER Configu-
rations"” user guide for more details).

9.2.4 Insert Project... Insert Project...

The menu option Insert Project... enables you to import already fin-
ished and saved projects into the currently loaded project. The bin as

well as clips present in the timeline, including all transitions and effects
settings, will be imported. With this feature you can, for example, as-
semble a master project from smaller projects which contain individual
scenes.

In general the menu option Insert Project... works like the menu op-
tion Open..., but instead of opening a project, it will be inserted into
the currently active project at the position of the timeline cursor. The
clips in the bin of the inserted project will be added to the bin of the
current project in a further subfolder carrying the name inserted
project. Further information about the menu option Open... can be
found in section “Open..." on page 9-4.

o) You can adjust the inserting of projects to your liking with the
] | Configuration Tool (see “CLIPSTER Configurations” user guide
for more details). There you can, for instance, adjust the name
of the bin subfolder where the bin clips will be added.
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9.2.5 Add EDL... Add EDL...

Via the menu option Add EDL... you can add an EDL or cut list to your
project. This is described in detail in section “Importing and Adding
EDLs" on page 8-6.

9.2.6 Add clips... IEEEN

The menu option Add clips... performs the same operation as the Add
Clip menu option on the context menu of the bin's contents area. See
section “Adding Clips to the Bin Using the 'Add Clip" Menu Options”
on page 4-9 for further information about this.

9.2.7 Save | _EZE

With the menu option Save you can save the current project. If the ed-
ited project file was a new one, a dialog window opens where you have
to specify the storage path and file name for the project. Project files
are by default stored with the file extensions *. cp (or *.cp. au-
tosave ifitis saved via the autosave function, see “CLIPSTER Config-
urations” user guide for more details). Furthermore, during the saving
procedure the old project file is saved as an additional backup file with
the file extension *.backup. cp.

File extensions: *.cp Project file

*. cp.autosave Automatically saved intermedi-
ate situation

*.backup.cp  Backup file of old project file

If a file name is already assigned to the currently opened project, this
menu option will immediately save the project under the assigned
name.

In the project file the bin and the clips of the timeline including all op-
erators will be saved. Additionally, a lot of settings will be saved within
the project file as well, for example, the viewing settings of the software
modules, the timeline and the control area, the output settings as well
as the project related configuration settings made in the Configuration
Tool of the DVS software.

s | 1he VTR task mode of the I/O Tool that is optionally available
] | uses project files different from the ones usually saved via the
DVS software. Further information about this can be found in
the “CLIPSTER 1/0 Tool" user guide.
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9.2.8 Save As... [IETFNNNNNN

The standard dialog window to save a file will open after the selection
of the menu option Save As.... This menu option allows you to save a
project file under a different name. Further information about the sav-
ing procedure itself can be found in section “Save"” on page 9-6.

o) The VTR task mode of the I/O Tool that is optionally available
] | uses project files different from the ones usually saved via the
DVS software. Further information about this can be found in
the “CLIPSTER 1/0O Tool" user guide.

9.2.9 Update CineReel Update CineReel

The DVS CineReel is a transportable, outdoor-proof hard disk array es-
pecially designed for the on-set use of digital film capturing: The film
material is directly stored on the hard disk array, and when finished, the
array can be disconnected and transported to an editing site while the
crew continues to capture on the set with an empty DVS CineReel. At
the editing site the hard disk array can be connected to a DVS system
easily and the material will be instantly recognized. Then it can be pro-
cessed right away.

e | Of course, a DVS CineReel can also be used to transport large
1 projects between DVS systems.

The menu option Update CineReel on the Project menu checks
whether a DVS CineReel is connected to the DVS system. Then, in the
bin a folder with the name cineReel is created and the film material
on the hard disk array is referenced to this folder. In the newly created
folder of the Edit Tool's bin, the directory structure on the DVS CineReel
is imitated and for each clip present on the hard disk array a thumb-
nail/text entry will be available. You can then work with the data im-
mediately.

s ) With the menu option Update CineReel no copying process
] | of any kind is initiated. Only representations of the clips with
references to the externally connected DVS CineReel are creat-
ed in the bin of the Edit Tool. Furthermore, the DVS CineReel
as a storage for video material will be too slow for editing pur-
poses in real time (e.g. transitions). Therefore, it is recommend-
ed to copy the material to the main storage of the DVS system
before processing.

Do not reference material on one DVS CineReel with the DVS
software and then connect another DVS CineReel without
saving the project first. Only if the project was saved, you may

connect another DVS CineReel and begin a new project. Oth-
erwise your changes to the first project may be lost.
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9.2.10 Export EDL...

9-8

With the menu option Export EDL... of the Edit Tool you are able to
create an EDL from its timeline, either in the CMX or GVG format. The
selection of this menu option opens the following window where you
have to specify the creation of the EDL further:

s ) This procedure will also be initiated when exporting an EDL in
] | the conforming mode (see section “Export as...” on

page 8-41). However, then only the selected EDL will be ex-
ported.

(4 Export as -
| Export T'-:nrrnatl
hi

farmatian.
at will be disregarded

Figure 9-4: Window to specify the export of an EDL

To the left you can find several settings groups to configure the export.
When selecting one of them with the mouse, its configuration settings
will be displayed to the right of the window. Select each of the settings
groups and specify the necessary details for the export as described in
the following.

e | The button RESET sets all settings of this dialog window back
1 | to their default values.

Settings Group 'Export format’

This settings group will be available right after initiating the export (see
figure 9-4 on page 9-8). Select from the combo box Format the format
that the EDL should be created in.

Settings Group 'Media for export’

When the settings group Media for export is selected, you can choose
and configure the media that should be exported:
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(4 Export as

L
o

ﬂ Video

ﬂ Audio

x| 3aps as black clips

Transitions mode Keep transitions

In <-= Olut

Figure 9-5: 'Media for export’ settings

Video

The check box to the left determines that video
should be part of the EDL. When activated, the
video of the selected EDL or the contents of the
video track selected via the combo box to the
right will be exported. If exporting an EDL, no
track can be selected. When exporting the time-
line, the combo box will display only those tracks
where content is available and only one video
track can be chosen for an export.

Audio

The check box to the left determines that audio
should be part of the EDL. When activated, the
audio of the selected EDL or the contents of the
audio tracks selected via the combo box(es) to the
right will be exported. If exporting an EDL, no
track can be selected. When exporting the time-
line, you can add additional combo boxes via the
button + (E) to select more tracks for an export.
However, the combo box(es) will display only
those tracks where content is available. The

- button () will remove the respective combo
box.

Gaps as black
clips

If this check box is enabled, gaps present in the
timeline/EDL will be handled as black clips in the
EDL.

Transition
mode

With this combo box you determine whether
transitions should be retained in the EDL or re-
placed by hard cuts instead.
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Range With this combo box you have to set whether the
EDL should include the complete timeline (a11),
or the part between a set in- and outpoint of the
timeline only (In <-> out). If the latter is se-
lected but no in- and outpoint defined in the time-
line, the whole timeline will be used for the
creation. When exporting an EDL, A11 should be
selected.

Settings Group 'Timecode for export’

With the settings group Timecode for export you can configure the
timecode information that should be exported:

(4 Export as S

[estination TC

nation TC C -

Offzet

Figure 9-6: 'Timecode for export’ settings

Source TC This combo box determines the type of timecode
that should be set as the source in- and outpoints
in the exported EDL. You can select between
Source TC, File number as TC, Current
destination TC, and Original destina-
tion TC.
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The source TC setting uses either the source
timecodes available in the files' headers (when ex-
porting the timeline) or the source in- and out-
points specified in the selected EDL (when
exporting an EDL). If the clips in the timeline are
configured to show a virtual source timecode, this
timecode will be taken. When exporting the time-
line and no source timecodes are provided by the
clips, their file numbers will be translated into
timecode instead. Further information about
source timecode can be found in section “Notes
on Source Timecode and Keycode" on page 2-15.

When selecting File number as TC, the file
numbers of the file names on the storage(s) will be
translated into timecode and set as the source in-
and outpoints of the exported EDL. When export-
ing an EDL, the source in- and outpoints specified
in the EDL will be used.

With the destination timecode settings you can
specify that the internal timecode count of the
timeline (when exporting the timeline) or the des-
tination timecodes of the selected EDL (when ex-
porting an EDL) should be set as the source in-
and outpoints. When exporting an EDL, you can
also select between the destination values as they
are currently set (Current destination TC)
or as they are available in the original EDL (Orig-
inal destination TC, see section “The Tab
'Original EDL'" on page 8-38).

Offset

With this entry field you can define an offset for
the source in-/outpoints selected via the Source
TC setting. Enter the respective offset that will be
added to the in- and outpoint values in timecode
format.

Destination TC

Determines the type of timecode that should be
set as the destination in- and outpoints in the ex-
ported EDL. You can select between Current
destination TC and Original destina-
tion TC. These settings perform the same as the
ones explained for Source TC only for the desti-
nation timecodes.

Offset

Same as Offset above only for the destination
timecodes.
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9-12

Settings Group 'Additional info for export’

The settings group Additional info for export allows you to specify
further information that should be saved as comments in the EDL:

) Export as =

Further
Fath & name

J | Owenwrite existing comment

Figure 9-7: 'Additional info for export’ settings

Activate the item that should be saved as comments in the EDL with its
respective check box. Each clip will then detail in the exported EDL the
additional information in the indicated notation (e.g. * FROM CLIP
NAME: <clip name>).

The Reel replacement list check box adds a list (as comments) below
the generated EDL that maps the abbreviated reel/tape names used in
the EDL to their original names. If no reel names are available, the list
will detail the path and file to the source material on the storage.

When exporting an EDL, you can overwrite existing comments in the
EDL (see section “The Tab 'EDL Clips'" on page 8-31) by activating the
check box Overwrite existing comment.

Settings Group 'Further options’

In the settings group Further options you can configure further op-
tions for the EDL to be exported:
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L
o

(4 Export as

te reel names with new reel name

| Hame | Tape1

Further
Fath & name

Figure 9-8: 'Further options’ settings

Usually when creating an EDL from the timeline, abbreviated names of
the clips as they can be seen in the timeline will be used as the reel/tape
name (see, for instance, section “The Clip's Information” on

page 6-60). By selecting this check box you can enter a different reel
name in the entry field New reel name. When exporting an EDL, the
entered reel name will overwrite already existing reel names.

Settings Group 'Path & name’

With the settings group Path & name you have to specify a storage lo-
cation and name for the EDL to be exported:

"
L

{4 Export as

Cancal

Figure 9-9: 'Path & name’ settings
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In the entry field Path enter the drive/directory where the EDL should
be saved. You may also click on the button to the right of this field (E)
to select an already existing file.

Notation: drive_letter:\directory\subdirecto-
ry\filename

Instead of the backslash (\) you may also use a

slash (/).

Example: V:\tempest\edl\

In the entry field Name you have to state the file name of the EDL to
be created.

Notation: The file name can be a standard file name of the
Windows operating system, i.e. do not use one of
the following characters:

S/ N\ x2r <>
You may leave out the file extension.
Example: tempest_edl

Creating the EDL

Once the settings to export an EDL are complete, you can start the gen-
eration of the EDL with the buttons at the bottom of the window:

OK Use this button to start the generation of the EDL.
After the EDL is successfully created, the window
to set up the EDL creation will be closed and you
will return to the main window of the DVS soft-
ware.

CANCEL With this button you can close the window to ex-
port an EDL without creating it. You will then re-
turn to the main window of the DVS software.

Time stretching or time compression information will not be
observed during the creation of the EDL (see section “Time
Stretching or Time Compression of Clips” on page 6-56).

i @

9.2.11 Finalize... Einalize...

With the menu option Finalize... you can generate a new clip from a
project’s timeline in a freely configurable format and raster without af-
fecting the original material. This is in detail described in section “Final-
izing the Timeline" on page 6-80.
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9.2.12 Prerender all Prerender all

With the Prerender all menu option you can prerender all parts of the
timeline that need to be processed before a play-out together in one
step. A prerendering may be indicated prior to a play-out when the
DVS system is not able to handle the contents of the timeline in real
time, forinstance, a special operator. Further information about this can
be found in section “Prerendering of Timeline Elements” on

page 6-46).

< | Depending on the number of elements to be prerendered, the
1 | 'ength of the elements and the configured output settings, the
prerendering may take some time.

Further information about how to manage projects best when
parts of the timeline need to be prerendered can be found in
section “Notes on Project Management” on page 2-14.

After a prerendering save your project file. If an already saved
project file is not saved after a prerendering process again, the
prerendered files will not be recognized by the Edit Tool when

the project file is loaded once more, i.e. they will not be used
for a play-out. They remain on your storage and have to be
deleted manually as described in section “Cleaning Tempo-

rary Data Manually” on page A-21.

9.2.13 Extract files... Exdract files. .

The Extract files... menu option copies all files on the timeline to a
specified directory or volume, thus allowing you to archive an edited
project. The directory structure of the files on the storage will be copied
as well. Once this menu option is selected, the following window will
be displayed on the screen:

{4 Extract files from Project s

Crestination

Head=Tails

Figure 9-10: Archiving a project

In this window enter the target directory/volume of the files to be cop-
ied in the field Destination. You may also use the button to the right
of this entry field () to select an already existing directory/volume or
create a new one via the provided buttons of the opening dialog win-
dow. If the entered path does not exist, it will be created.
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The content (frames) to be copied is determined by the in- and out-
points of the clips on the timeline. With the Heads/Tails entry field you
can set the number of frames that should be copied in addition to these
for later heads or tails adjustments.

When everything is set, you can initiate the copying process with a click
on the button OK. Then the DVS high-speed copying process will copy
the files to the selected destination.

<\ 10 archive the whole project you have to save the project file
1 | aswell

Further information about the DVS high-speed copying pro-
cess can be found in the “Spycer” user guide.

9.2.14 Load KDAM... Load KDM...

The menu option Load KDM... is part of the optionally available DCI
Mastering feature of CLIPSTER. Further information about it can be
found in a separate document available via the online help of the soft-
ware (see section “Manuals" on page 9-27).

9.2.15 Exit Exit

9-16

The menu option Exit ends the current Edit Tool session.

There is no way to end the Edit Tool alone. When you exit the
Edit Tool, the whole DVS software will shut down. Therefore,
it is recommended to finish all tasks, such as a record or a

play-out operation, beforehand. Otherwise the respective
task may get interrupted.

This closes the DVS software. After that you can, for example, shut
down the system.
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9.3 The 'Edit' Menu

The menu Edit provides functions to aid you in your editing process. In
detail it contains the menu options shown below:

Ctri+Z

Cirl+

Figure 9-11: The 'Edit’ menu

They are described in the following sections.

9.3.1 Undo Ctri+Z

The menu option Undo allows to undo your latest timeline related ac-
tion. When this option is selected, the timeline will be restored to the
state before your last timeline operation.

9.3.2 Redo

The Redo menu option will reverse the action performed via the Undo
menu option (see section “Undo"” on page 9-17). To redo an action se-
lect this menu option.
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9.4 The 'Bin' Menu

The menu Bin provides several functions to facilitate your work with
the bin. In detail it contains the menu options shown below:

Bin

b Import Bin... Ctrl+Shift+]
B Export Bin... Ctrl+Shift+E

Clear Bin
Check Bin Ctri+ S hitt+

Generate pn
Crelete all pr
wate all

[reactivate all p

Figure 9-12: The 'Bin" menu

They will be described in detail in the following sections.

9.4.1 Imporl: Bin... [ ulCLi:Tm Ctrl+ S hift+|

With the menu option Import Bin... you can import the bin of another
project into your currently active project. The selection of this menu op-
tion opens a standard dialog window for a file selection.

To import a bin choose in the dialog window for the selection of a file
the project file that contains the desired bin. For the import you may
also select a bin file which may have been previously created via the
menu option Export Bin... (see section “Export Bin..." on page 9-19).

File extensions: *.cp Project file

*.ch Bin file

*.cp.autosave Automatically saved intermedi-
ate situation

*.backup.cp  Backup file of old project file
Select the file from the list box of the dialog window or enter its name
in the entry field File name. Confirm your selection with the button

OPEN. The selected bin with folders and clips of the respective file will
then be loaded into your currently active project. The imported bin will

9-18



w The Menus

be checked for inconsistencies, i.e. it is tested whether the first and the
last frame of each clip is actually present on the storage.

s ) With the help of the menu option Check Bin of the Bin menu
] | you can perform a more accurate testing of your bin (see sec-
tion “Check Bin" on page 9-19).

If the first and/or last frame of a clip is missing, you will be in-
formed about this the same way as described in section “Check
Bin" on page 9-19.

9.4.2 Export Bin... | EBRL:L Ctrl+Shift+E

You can export the bin of your currently active project with the menu
option Export Bin....

The selection of this menu option opens a standard dialog window to
save a file. There you have to specify the storage path and file name to
export the bin. Once you confirm your settings with the button SAVE,
the contents of your bin containing all folders and clips will be saved to
an extra file.

File extension: *.ch Bin file

After that you can import the contents of this file again into another
project (see section “Import Bin..." on page 9-18).

9.4.3 Clear Bin

The Clear Bin menu option on the menu Bin deletes all folders and
clips from the bin of your current project.

The selection of this menu option calls up a warning message. After the
confirmation that you really want to delete the contents of the bin, the
bin will be cleared.

s ) [fyourcurrently active bin was altered and not saved, you will
] | be asked by the program whether you want to save its con-
tents to a bin file. When you answer this query with YES, the
same procedure as to export a bin will be initiated (see section
“Export Bin..." on page 9-19).

9.4.4 Check Bin Check Bin Crl+ S hift b

During the loading of a project file and the import of a bin, the DVS
software performs a limited test regarding the availability of the clips
present in the bin: It is tested whether the first and the last frame of
each video clip is available on the storage. Via the Check Bin menu op-
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9-20

tion you can check your bin, and thus your timeline, more thoroughly
for errors and inconsistencies.

o | If the first and/or last frame of a clip is missing, you will be in-
1 | formed about this the same way as described in this section.

After the selection of the menu option Check Bin the DVS software

verifies that each frame of each clip and each audio file is present on

the storage. If inconsistencies are found, i.e. missing files, you will get
the following error message:

{4 Bin consistency check x

gj Mo source material found for the following Clips:

flist of clipsk

[Lelete these clips Search material

Figure 9-13: Error message of inconsistencies in the bin

The error message provides a detailed list of all clips that could not be
verified. With the button DELETE THESE CLIPS you can then delete the
faulty clips from your bin, or you can proceed to the inconsistent bin
with the button IGNORE.

s ) Missing frames will be substituted during a play-out with the
] | DVSsoftware by a standard image (see section “Consistencies
of Clips" on page 6-63).

If you are opening a project created on another system, you can also
search for the missing material by altering the default paths of the DVS
software (e.g. the System base video directory, see “CLIPSTER Con-
figurations" user guide). A click on the button SEARCH MATERIAL opens
the following window:

Changing theses paths will alter the DVS software's default
settings — not only for this project but for the DVS software in
general. If not set back to the original default paths following

your work on this project, it will have implications on previ-
ously created as well as future projects.

For more details about the individual paths and their meaning
see the “CLIPSTER Configurations” user guide.
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{14 Set directories 4

1 base video directony

data
w data

orany operator data

Figure 9-14: Setting system-wide directories

Either type in the appropriate paths or use the buttons to the right (B)
to select them. After confirming your alterations with the button OK
the DVS software will change its default paths and search for the clips
at the new locations. If found, they will be immediately available in your
project.

9.4.5 Generate proxies Generate proxies

For each clip available in the bin that may exceed the real-time capabil-
ity of the DVS system you can create a proxy to ensure a real-time ca-
pable environment. To create proxies select the clips that you want to
create a proxy of from the bin. Afterwards use the menu option Gen-
erate proxies to create the proxies.

- | Alternatively, you can select the menu option Create proxy on
] | thecontext menu of aclipin the bin. Further information about
this can be found in section “Using Proxies” on page 4-22.
More general information about proxies and their handling can
be found in section “Working in Real Time" on page 2-11.

This activates the Jobs tab in the tool area which will then detail the
status of the render operation(s). For each triggered render job one en-
try will be displayed. In case of several render jobs, they will be dealt
with in the current sorting order of the bin (see section “Sorting Clips”
on page 4-19). During the rendering the downconverted images of the
proxy will be stored in a reserved location for proxies on the main stor-
age.

s ) [tis best to handle and administer the proxy data project spe-
] | cific, meaning for each project in a different storage location.
Further information about this can be found in section “Notes
on Project Management” on page 2-14.
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Once the render operations are finished, their entries will disappear
from the list of the Jobs tab. Afterwards you can begin to work with
the proxies. They will be already activated in the bin and ready for use.

After a proxy generation save your project file. If an already
saved project file is not saved again after creating proxies, the
proxy files will not be recognized by the Edit Tool when the

project file is loaded once more: Neither will they be used for
the project nor can they be deleted via the software. They
have to be deleted manually (see section “Cleaning Tempo-
rary Data Manually” on page A-21).

For further information about the Jobs tab see section “Jobs"
on page 4-33.

i @

9.4.6 Delete all proxies Delete all proxies

When you are finished with your editing work using the proxies, you
might want to dispose of them, i.e. delete them from the storage. For
this select the menu option Delete all proxies on the Bin menu. It will
delete all proxies that were created for the current project.

s ) Incase you want to delete a single proxy only, you can use the
] | menu option Delete proxy on the context menu of a clip in
the bin.

Further information about proxies in general and their handling
can be found in section “Working in Real Time" on page 2-11
and section “Using Proxies” on page 4-22.

After the selection of the menu option Delete all proxies all proxies
will be deleted immediately from the storage and, if appropriate, the
bin clips will be configured back to their original source material.

9.4.7 Activate all proxies Activate il proxies

9-22

With the menu option Activate all proxies you can activate the usage
of all proxies that are currently available for your project in one step.
Then the respective bin clips and all their representations in the timeline
will show you the downconverted materials instead of the originals that
exceed the real-time capability of the DVS system. After this the bin
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clips are configured to the proxies as their source and the properties of
the clips will detail this accordingly.

s ) Alternatively, you can use the menu option Activate proxy on
] | the context menu of a clip in the bin to activate a proxy indi-
vidually.

Further information about proxies in general and their handling
can be found in section “Working in Real Time" on page 2-11
and section “Using Proxies" on page 4-22.

9.4.8 Deactivate all proxies Deactivate all proxies

The menu option Deactivate all proxies deactivates the usage of all
proxies currently available for your project in a single step. When prox-
ies are deactivated, the bin clips and all their representations in the
timeline will show you the original high-resolution materials in the Edit
Tool instead of the downconverted data. The properties of the clips in
the bin will detail this accordingly. Afterwards it may not be possible to
play-out the contents of the timeline in real-time.

s ) Alternatively, you can use the menu option Deactivate proxy
] | on the context menu of a clip in the bin to deactivate an indi-
vidual proxy.

Further information about proxies in general and their handling
can be found in section “Working in Real Time" on page 2-11
and section “Using Proxies"” on page 4-22.
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9.5 The 'Options’' Menu

The Options menu provides menu options to set up and configure the
DVS system and its software. In detail it contains the menu options
shown below:

Option=

il Lrriwer connect Cirl+F12

Project config...

Defaults...

Load defaults...

Save defaults...

Figure 9-15: The 'Options’ menu

They will be described in the following sections.

9_5_1 Driver connect ﬂ Lrriwer connect Ctri+F12

Because the DVS system is based on an open platform, other programs
than the DVS software may want to access the video board of the sys-
tem. To make this possible even with the DVS software running, the
menu option Driver connect was implemented.

When the driver of the video board is connected to the software, the
check box in front of this menu option is activated. If the driver is dis-
connected and free to be used by other programs, the check box is de-
activated.

s ) [fthedriveris notin use by another program, a simple play-out
] | operation of the timeline in the DVS software will connect the
driver to the DVS software again automatically.

9.5.2 Project config... Eroject config...
The Configuration Tool provides overall two configuration groupings:

— You can define project related settings in a project grouping
(tab Project), or

— you can configure default settings that will be used for the DVS
system in general as well as for each new project (tab Defaults,
see section “Defaults...” on page 9-25).

While the first one includes settings that will be used for the currently

active project only and stored together with the project file, the latter
contains settings that will be used for each new project as well as for a

9-24



The Menus

general setup of the DVS system. Because the default settings include
configurations regarding the DVS system as well, it provides compara-
tively more settings than the project related ones. Use the default set-
tings in case you want to change the system settings or the default
values for each initialized new project. The settings of the tab Project
will be stored together with the current project in the project file only
and are therefore just temporarily available as long as this particular
project is not closed.

The Project config... menu option on the menu Options enables you
to configure and set up the project related settings of the DVS system
and software. It will open the Configuration Tool with the tab Project
activated. Then you can configure, for example, the paths for the tem-
porary data as well as other project specific settings, such as the appear-
ances of clips in the bin. All changes performed on this tab will be saved
together with the project file.

For more information and a complete description of the Configuration
Tool please consult the “CLIPSTER Configurations” user guide.

9.5.3 Defaults... Defaults...

The Configuration Tool provides overall two configuration groupings:
one for project related settings (tab Project) and one for default set-
tings that will be used for the DVS system in general as well as for each
new project (tab Default).

s ) Further information about the two configuration groupings as
] | well as about the project related settings can be found in sec-
tion “Project config..." on page 9-24.

The Defaults... menu option on the menu Options enables you to
configure and set up the system settings as well as the default values
for each initialized new project. It will open the Configuration Tool with
the tab Defaults activated. Then you can set up, for example, the
TCP/IP settings of the DVS software as well as the period for the auto-
matic save function of opened projects (autosave). The default config-
uration settings are saved automatically together with the software
when it is shut down. The project related settings available on the De-
faults tab will be used for each initialized new project.

For more information and a complete description of the Configuration
Tool please consult the “CLIPSTER Configurations” user guide.

9.5.4 Load defaults... Load defaults..

With the menu option Load defaults... you can load configuration
settings previously saved to a file as the new default settings of the
Configuration Tool (see section “Save defaults...” on page 9-26). The
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selection of this menu option opens the standard dialog window for a
file selection.

To load previously saved default configuration settings select in the di-
alog window the file that contains the desired settings from the list box
or enter its name in the entry field File name.

File extension: *.cf Configuration file

Confirm your selection with the button OPEN. The selected configura-
tion settings will then be loaded into the DVS software. After this the
new settings will be applied, for example, every time a new project is
initialized. Additionally, in the Configuration Tool you have the possibil-
ity at hand to transfer the default settings to the project related settings,
and thus to enable them for your currently active project.

s ) Some changes to the settings will be in effect after a restart of
] | the software only.

Further information about the Configuration Tool and its set-
tings can be found in the “CLIPSTER Configurations” user
guide.

9.5.5 Save defaults... Save defaults...

9-26

Different tasks may ask for different settings: With the menu option
Save defaults... you can save the current default and system settings
to an extra file. Thus, you can build up a library of different configura-
tion settings and use them in the future again for different purposes
without configuring the whole system anew. Furthermore, in the Con-
figuration Tool you have the possibility at hand to transfer the default
settings to the project related settings, and thus to enable them for your
currently active project.

The selection of the menu option Save defaults... opens the standard
dialog window to save a file. There you have to specify the storage path
and file name to save the current default and system settings. As soon
as your entries are confirmed with the button SAVE, they will be saved
to an extra file.

File extension: *.cf Configuration file

After that you can load the contents of this file again into the DVS soft-
ware (see section “Load defaults...” on page 9-25) which will change,
for example, the default settings for each initialized new project as well
as the system settings. However, some changes to the system settings
will be in effect only after a restart of the software.

<\ Further information about the Configuration Tool and its set-
] | tings can be found in the “CLIPSTER Configurations” user
guide.




w The Menus

9.6 The 'Help' Menu

You can get additional information about the DVS software via the
menu options of the menu Help. It contains the following menu op-
tions:

Figure 9-16: The 'Help' menu

They will be described in the following sections.

9.6.1 About

You can receive further information about the DVS software with the
menu option About on the menu Help. For example, here you can find
detailed version numbers of the individual software parts of the DVS
system.

9.6.2 Manuals

The online documentation of the DVS system can be accessed via the
menu option Manuals on the Help menu. It opens an overview page
in HTML format where you can select a separate documentation for the
different parts of the DVS system, all in HTML format.

s ) The manuals for the DVS system are also available in PDF for-
] | mat which is suited most if you want to print out the docu-

ment. The documentation in PDF format can be accessed easily
via the navigation buttons at the bottom of each HTML page.
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This chapter provides further information about the Edit Tool.

A.1 Glossary of Terms

Here you can find several terms and their meaning as they are used in
this documentation:

1D LUT A look-up table (LUT, see below) that provides
for one input value a set of output values (usu-
ally RGB).

3D LUT A look-up table (LUT, see below) that provides
for three input values (RGB) a set of output val-
ues (RGB).

9-pin protocol Protocol for serial data communication. The

(RS-422) RS-422 9-pin protocol is widely used for a com-

munication between a range of equipment,
such as VTRs, digital disk recorders, mixers, edit
controllers, etc. See also RS-422 and Odetics
protocol. DVS supports this protocol in master
and slave mode.

A-mode Sorting of material according to a final edited
timeline (non-linear editing). With this an EDL
would be sorted by destination in- and out-
points, for example. See also C-mode.

audio clip A file of the Windows file system that contains
audio data.

autoconforming The initial and automatic conforming of an EDL
or cut list. See conforming.

bin Library and clip management tool of the DVS
software.
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bin clip

C-mode

clip
conforming

container format

cut list

cutting/edit point
drop/dropped

frames/audio

EDL

effect
embedded operator

frame-end marker

Either a clip present in the bin or dragged to the
control area of the DVS software. With the latter
and when in the Edit Tool, the software switches
to the source-edit mode and the bin clip will be
available in the left of the two video overlays.

Sorting of material according to a source (linear
editing, e.g. when capturing from a tape). With
this an EDL would be sorted by reel names and
source in- and outpoints, for example. See also
A-mode.

A clip can either be an audio or video clip. See
audio clip and video clip respectively.

The referencing of events of EDLs or cut lists to
video and audio material.

File format that contains audio as well as video
data in a single file only, i.e. the video and audio
files are not stored as single image or audio files
but together in one file (e.g. QuickTime or
MXF).

A list generated by another application which
describes a timeline with clips via timecode/key-
code data of succeeding in- and outpoints. A cut
list may also contain information about the type
of cut (hard cut or transition). Cut lists exist in
various different, not standardized formats. See
also EDL.

A cut between clips. New cuts can be created
with the button + EDIT of the timeline area.

Either frames (image files) or audio data that the
DVS system could not load from or write to the
storage in time for the performed real-time op-
eration.

Edit decision list. A list that describes a timeline
with clips together with a series of operators (ef-
fects). EDLs can be created offline and passed to
the online workstation to perform the final con-
forming. See also cut list.

See operator.

An operator such as a transition that is embed-
ded in the timeline and visible as a timeline ele-
ment.

When zoomed far into the timeline, the timeline
cursor will provide a dotted yellow line that in-
dicates where the selected image ends on the
timeline.
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full

head (vs. full)

head (vs. tail)

inpoint (clip)

inpoint (data list)

inpoint (timeline)

insert mode

keycode

keyframing

Color value range of video clips indicating a full
value range (full). With this black will be repre-
sented in 8 bit data by 0 and white by 255. See
also head.

Color value range of video clips indicating a re-
stricted value range and thus headroom (head).
With this black may be represented in 8 bit data
by 16 and white by 235. See also full.

Material at the beginning of a clip that is avail-
able but neither used nor visible in the timeline
of the DVS software due to an inpoint adjust-
ment (trimming). See also tail.

Starting point of a clip. For video material either
the first file on the storage or a first frame virtu-
ally set (trimmed) in the DVS software. For au-
dio material either the first sample of a file or a
virtually set (trimmed) inpoint in the DVS soft-

ware.

Starting point of a data list event. Usually, two

inpoints are setin a data list (e.g. EDL or cut list),
one for the source material on a storage and one
for the destination of this material on a timeline.

Starting point of a timeline. It is either a user-de-
fined inpoint or the very beginning of a timeline.

Timeline mode during your work with timeline
elements. When moving or adding clips in this
mode, no gaps will appear in the timeline and
the current content of the timeline will be pre-
served.

A machine-readable code printed along the
edge of the camera negative film. It provides
data, for example, about the film type, the
name of the manufacturer and the film stock.
Additionally, a reference number for the respec-
tive image is given in order to match the film
with a particular position of an EDL/cut list. Key-
codes can also be stored in file headers if sup-
ported by the file format (see also source
timecode).

The usage of an effect on a timeline with defin-
able points of settings (keyframes), e.g. for to
fade in/out this effect.
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LUT (look-up table)

multi-clip

Odetics protocol
(RS-422)

online-conforming

operator

outpoint (clip)

outpoint (data list)

outpoint (timeline)

overwrite mode

prerendering

In general, a table used to transform data. With
the DVS software a LUT is used to map indexed
colors of video images to a specified set of out-
put values.

A clip that is handled as one clip although it con-
sists of several individual clips. Multi-clips are di-
rectories of the file system that contain
subdirectories with frames (image files) and/or
audio files. The subdirectories and files must fol-
low specific guidelines to be recognized by the
DVS software as a multi-clip.

Protocol for serial data communication similar to
the 9-pin protocol but with an extended com-

mand set. See also RS-422 and 9-pin protocol.

DVS supports the major commands of this pro-
tocol in slave mode.

Special term indicating the process of using and
referencing to clips that are already present on a
storage via an EDL or cut list.

An editing effect that can be applied to video
clips either as an embedded operator or as an
operator set via the clip's timeline element prop-
erties.

End of a clip. For video material either the last
file on the storage or a last frame virtually set
(trimmed) in the DVS software. For audio mate-
rial either the last sample of a file or a virtually
set (trimmed) outpoint in the DVS software.

End of a data list event. Usually, two outpoints
are set in a data list (e.g. EDL or cut list), one for
the source material on a storage and one for the
destination of this material on a timeline.

The end of a timeline. It is either a user-defined
outpoint or the last frame/sample of the time-
line's content.

Timeline mode during your work with timeline
elements. When deleting or moving clips in the
timeline gaps may appear, and by adding or
moving timeline elements the contents of the
timeline may be overwritten.

The calculation and rendering of timeline ele-
ments prior to a play-out because they exceed
the real-time capability of the DVS system.
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preset effect

proxy

reel

RS-422

scrub bar

to scrub
source timecode

tail

timeline cursor
timeline element

transition
vertical editing

User defined settings of an effects operator.
They are available as 'subeffects’ under the re-
spective effects operator in the tool area. With
them you can apply the same settings of an ef-
fect over and over again in the timeline.

A proxy is a downscaled clip of high-resolution
data that will be internally used by the Edit Tool
as a substitute for its original material to ensure
a real-time environment. By activating or deac-
tivating proxies you decide whether the real-
time capable material is used or the high-resolu-
tion data.

In the DVS software reels are used to distinguish
between different sources of video material.
Each specified reel can point to one location,
such as different tapes from a VTR or another
externally connected player/device.

Interface for serial data communication. See
also 9-pin protocol and Odetics protocol.

A representation of a timeline in software. It
provides a slider or cursor that you can use to
move through the data of the material.

To shuttle or perform a search run.

Timecode information stored in the header of a
file (e.g. in *. dpx image files). You can use the
source timecodes, for example, in the timeline
of the Edit Tool instead of the internal relative
timecode provided by the timeline. If a clip does
not contain source timecode information, it can
be virtually provided with one.

Material at the end of a clip that is available but
neither used nor visible in a timeline of the DVS
software due to an outpoint adjustment (trim-

ming). See also head.

Position indicator of the timeline.

Video and audio clips or operators that are visi-
ble in the tracks of the timeline.

A transition effect between two video clips.

To add timeline elements to other video tracks in
the timeline than the first one. When different
timeline elements occupy the same space at the
same time in the timeline, the contents of a
play-out can be easily changed at that particular
position.
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video clip Usually, a folder/directory of the file system that
contains frames (image files).

VTR Video tape recorder. A device to record image
and sound data magnetically on tapes.

VTR timeline Timeline of the VTR task mode that provides a

length of 24 hours. Video and audio material
can be stored anywhere on the timeline. See the
“CLIPSTER 1/0O Tool" user guide.
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A.2 Keyboard Shortcuts

For a more easy and a faster control of the Edit Tool there are various

keyboard shortcuts available which are listed in the table below:

Action

Shortcut

Play (speed 1)

[Spacel], [5]

Stop (speed 0)

[Spacel], [K], [Shift + K]

Start play-out from inpoint

(6]

Increase speed by 1

[L]

Increase speed by 0.1 [Shift + L]
Decrease speed by 1 ]
Decrease speed by 0.1 [Shift + J]

Step one (1) frame forward

[Right Arrow], [4]

Step one (1) frame backward

[Left Arrow], [3]

Step ten (10) frames forward

[Shift + Left Arrow], [2]

Step ten (10) frames backward

[Shift + Right Arrow], [1]

Jump to project begin

[Pos 1]

Jump to project end

[End]

Go to previous cutting point

[Ctrl + Left Arrow], [A]

Go to next cutting point

[Ctrl + Right Arrow], [S]

Activate insert mode

[V]

Activate overwrite mode

[B]

Add edit/cutting point [Shift + HI
Set timeline inpoint [E1, [

Set timeline outpoint [R], [O]
Set timeline in- and outpoint at the |[T]

cutting points of the current clip

Delete timeline inpoint [D]

Delete timeline outpoint [F]

Delete timeline in- and outpoint [C]

Go to timeline inpoint [Q]

Go to timeline outpoint [W]

Add timeline marker [Shift + NI
Zoom into timeline [Up Arrow]

Zoom out of timeline

[Down Arrow]

Trim by one (1) frame forward

[]
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Action

Shortcut

Trim by one (1) frame backward

[]

Trim by ten (10) frames forward

[/]

Trim by ten (10) frames backward

[M]

Additionally, the following keyboard actions and shortcuts may be

helpful:

Action

Key Action

Deactivate snapping mode

Hold [Shift] key while working
in the timeline with the mouse

Select several clips and/or transi-
tions disjointedly

Hold [Ctrl] key while selecting
clips/transitions with the mouse

Select a range of adjoining clips
and/or transitions

Hold [Shift] key while selecting
clips/transitions with the mouse

Select all elements in the area that
has the focus

[Ctrl + Al

Copy bin clip to a folder of the bin
instead of moving

Hold [Ctrl] key while drag and
drop of clip with mouse

position/location

Copy selected elements to the clip- | [Ctrl + C]
board
Cut selected elements to the clip- | [Ctrl + X]
board
Paste from clipboard to the selected | [Ctrl + V]

Open Windows Explorer

[Windows () + E]

Higed

Open Task Manager

[Ctrl + Alt + Del]

Switch to Windows desktop

[Windows ( iH) + D]

i

Switch to another program

[Alt + TAB]
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A.3 Supported File Formats

The DVS software supports over 100 graphic and image file formats.
Most are made available by a special library. For a list of all these file
formats see http://perso.orange.fr/pierre.g/xnview/

enformats.html.

The tables in the following list the file formats that are supported by the
DVS software directly. They are listed according to their file types: First
the video file formats are detailed, followed by a table of the audio file

formats.

s ) Some of the file formats may not be real-time capable and/or
] | cannot be captured.

To be usable in the DVS software some file formats, such as the
*. mov file format, may require the installation of third-party
programs.

Table A-1: Supported video file formats

Format | Default | File storage o
. Description
Name | Extension format

BMP *. bmp 3 x 8 bit RGB | Windows bitmap format. Only un-
compressed bitmaps are supported
(no RLE compression).

Cineon *.cin 3 x 10 bit RGB | 10 bit RGB format. Subset of the
ANSI/SMPTE DPX file format. Flexible
file format by Kodak, allowing for
variable image headers.”

DPX *. dpx 3 x 8 bit RGB 8 bit RGB file format with or without

and 4 x 8 bit key. SMPTE Standard File Format for
RGBA digital moving-picture exchange.
8 bit YUV422 8 bit YUV file format with or without

and YUVA4224

key. SMPTE Standard File Format for
digital moving-picture exchange.”

3 x 10 bit RGB
and 4 x 10 bit
RGBA

10 bit RGB file format with or without
key. SMPTE Standard File Format for
digital moving-picture exchange.”

10 bit YUV422
and YUVA4224

10 bit YUV file format with or without
key. SMPTE Standard File Format for
digital moving-picture exchange.”

3 x 12 bit RGB | 12 bit RGB file format. SMPTE Stan-
dard File Format for digital moving-
picture exchange.’

3 x 16 bit RGB | 16 bit RGB file format with or without

and 4 x 16 bit | key. SMPTE Standard File Format for

RGBA digital moving-picture exchange.”
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Table A-1: Supported video file formats (cont.)

Format | Default | File storage C
. Description
Name | Extension format
JPEG20002 | *. jp2 3 x 10 bit RGB | 10 bit RGB file format. Flexible data
*.jpc and still image compression standard,
operating either compressed or un-
compressed.

3 x 12 bit RGB | 12 bit RGB file format. Flexible data
and still image compression standard,
operating either compressed or un-
compressed.

3 x 12 bit XYZ | 12 bit XYZ file format. Flexible data
and still image compression standard,
operating either compressed or un-
compressed.

MPEG 13 * . mpg 3 x 8 bitRGBor | File format for the compression of vid-
MPEG 23 8 bit YUV eo and audio. The whole video clip as

(compressed + | well as audio are stored in one file only

audio) (container format).

MXF * . mxf 8 or 10 bit Material eXchange Format that con-

RGB(A) tains (wraps) compressed DNxHD ma-

(DNxHD com- | terial in 8 or 10 bit. Video is stored in

pressed) one file only (container format). Audio
is available as a separate file.

QuickTime | *.mov various (e.g. Video file format that supports various
RGB or YUV file storage formats, either com-
either com- pressed or uncompressed. The whole
pressed or un- | video clip as well as audio are stored in
compressed + | one file only (container format). Pro-
audio) prietary streaming video technology
developed by Apple.
el *.s5g1 3 x 8 bit RGB 8 bit RGB file format. SGI IRIX image
*.rgb format.

3 x 16 bit RGB | 16 bit RGB file format. SGI IRIX image
format.

Targa *.tga 3 x 8 bit RGB, | Targa image format.

4 x 8 bit RGBA

and 8 bit Luma,

uncompressed




Appendix

Table A-1: Supported video file formats (cont.)

Format | Default | File storage o
. Description
Name | Extension format
TIFF * tif 3 x 8 bit RGB, | TIFF or Tagged Image File Format in
* tiff 4 x 8 bit RGBA | 8 bit RGB with or without key. Highly
and 8 bit Luma | flexible and platform-independent im-
age format. Not all variants of this for-
mat are supported by DVS.
3 x 12 bit RGB, | TIFF or Tagged Image File Format in
4 x 12 bit 12 bit RGB with or without key. High-
RGBA and ly flexible and platform-independent
12 bit Luma image format. Not all variants of this
format are supported by DVS.
3 x 16 bit RGB, | TIFF or Tagged Image File Format in
4 x 16 bit 16 bit RGB with or without key. High-
RGBA and ly flexible and platform-independent
16 bit Luma image format. Not all variants of this
format are supported by DVS.
Windows | *.wmv 3 x 8 bit RGB | Video file format that supports various
Media3 (either com- file storage formats, either com-
pressed or un- | pressed or uncompressed. The whole
compressed + | video clip as well as audio are stored in
audio) one file only (container format). Pro-
prietary streaming video technology
developed by Microsoft.
YUV *.gnt 8 bit YUV422 Raw 8 bit YUV422 and YUVA4224
*.qgtl and YUVA4224 | format.? This file has no header. The
*.yuv image format is recognized by the file
*.yuv8 size. This is done with a table of pre-
defined file sizes. Component order
UYVY.
*.yuvl0 10 bit YUV422 | Raw 10 bit YUV422 and YUVA4224
and YUVA4224 | format. This file has no header. The
image format is recognized by the file
size. This is done with a table of pre-
defined file sizes. Component order
UYVY. Bits are packed tightly from left
to right for three component samples,
then two bits of padding (zero) to fill
up to four bytes. The lines are padded
to a multiple of four bytes. The file is
padded to a multiple of 512 bytes.
*.yuvl6 |16 bit YUV422 | Raw 16 bit YUV422 format.® This file

has no header. The image format is
recognized by the file size. This is done
with a table of predefined file sizes.
Each component is stored as a 16 bit
value in big-endian byte order (left-
aligned). Component order UYVY.

1) DVS saves files of this format by default in big-endian byte order. However,
during loading both formats (little- and big-endian byte order) can be read.
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2) Real-time capability optional. Cannot be captured.
3) Available for a finalizing process only.
4) Not real-time capable. A finalizing can only be performed uncompressed.

Cannot be captured.

5) 8 bit YUV422 and YUVA4224: 8 bit per component, 16 bit average per pixel
6) 16 bit YUV422 and YUVA4224: 16 bit per component, 32 bit average per

pixel

Table A-2: Supported audio file formats

Default _—

Format Name . Description

Extension

AlF *.aif Audio interchange format. Platform-inde-

AIFF *.aiff pendent file format for sound. Capable of
storing multiple mono or stereo channels.

BWF *.rf64 Broadcast wave format. Platform-indepen-
dent file format for sound. Extension of the
* . wav format capable of storing multiple
mono or stereo channels and enabling file
sizes of more than 4 GB.

MPEG 17 * . mpg Container file format that stores video as

MPEG 2" well as audio data compressed in a single
file only.

QuickTime *.mov Container file format that stores video as
well as audio data in a single file only. Pro-
prietary streaming video technology devel-
oped by Apple.

Wave * . wav File format for digital audio (waveform)
data under Windows. Capable of storing
multiple mono or stereo channels.

Windows * . wmv Container file format that stores video as

Media’ well as audio data in a single file only. Pro-
prietary streaming video technology devel-
oped by Microsoft.

1) Available for a finalizing process only.
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A.4 1D LUT Files

A one-dimensional look-up table (1D LUT) file defines values for color
and/or gamma correction. Depending on the color depth, for each in-
put value the file specifies an output value for each color component
and the alpha channel (key). Itis a plain ASCII text file that has to match
the following properties:

— Lines starting with a hash (#) are comments and will not be evalu-
ated.

— There is a designated line (designated with the color depth) for the
four color component values (RGBA). For example, for 10 bit video
data the lines will start with zero (0) and end with 1023.

— Each designated line consists of four values (RGBA). The separation
is made via tabulators ([TAB]).

— The LUT file has to provide 1024 x 5 input/output values as used in
10 bit video mode. If you work with 8 bit video data, only every
fourth value will be used from the LUT.

— The values have to be in incrementing order.

— The color component values have to be stated as floating point val-
ues between zero (0) and one (1).

After some comments, for example, about the file and its values the file
starts to list the color correction values. Each line starts with the desig-
nation of the input value (bit depth), succeeded by the four color com-
ponent values: first blue, second green, then red, and last the alpha
channel.

This leads to the following syntax:

# Any comment
# Any comment
<input value> <B> <G> <R> <A>

A finished and complete LUT file may look like the following (value
pairs in the middle left out):

# Any comment
# Any comment

0 0.009766 0.000000 0.000000 0.0
1 0.011719 0.000000 0.000000 0.0
2 0.013672 0.000000 0.000000 0.0
3 0.015625 0.001953 0.000000 0.0
4 0.017578 0.003906 0.000000 0.0
5 0.019531 0.005859 0.000000 0.0
1022 0.999023 0.988281 0.999023 0.

1023 0.999023 0.991211 0.999023 0.0
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A.5 3D LUT Files

Three-dimensional look-up table (3D LUT) files are used for color cor-
rections and/or color space conversions by defining output color values
for input values. They are available in various formats, either encrypted
(e.g. *.e3d) or unencrypted (e.g. *.3d1 or *.xml). This section de-
scribes the unencrypted 3D LUT files.

A.5.1 General Description

A 3D LUT file lists triplets of values for a color transformation. Depend-
ing on the color depth of the 3D LUT, each triplet of values (R'G'B’)
specifies the output values for a certain RGB node, i.e. the resulting
mapped values of input values. The RGB nodes (input values) are not
explicitly listed in a 3D LUT file. In a *. 341 file they are available in the
first uncommented line of the file and determine bit depth and number
of nodes for the 3D LUT. In an *.xm1 file these information are set as
attributes of the 3D LUT tag.

The DVS hardware can handle 17 nodes in a 3D LUT with an accuracy
of 12 bit, meaning 17 nodes for R times 17 nodes for G times 17 nodes
for B (17 x 17 x 17 = 173 = 4913 R'G'B’ values).

The nodes determine the RGB input values:

Nodes as, for example, listed in a *. 3d1 file (17 nodes, 10 bit):

0 64

128 192 256 320 384 448 512 576 640 704 768 832 896 960 1023

Resulting in the following RGB nodes:

# of
node
1
2
3

17
18
19
20

34
35
36

289
290
291

4911
4912
4913

R G B
0 0 0
0 0 64
0 0 128
0 0 1023
0 64 0
0 64 64
0 64 128
0 64 1023
0 128 0
0 128 64

0 1023 1023

64 0 0
64 0 64
1023 1023 896
1023 1023 960

1023 1023 1023
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For the 173 nodes 173 output R'G'B’ values have to be set in the
3D LUT file. The first triplet describes the output value of the first node,
the second triplet of the second node, and so on.

The numbers (lines) of an RGB node can be calculated with the follow-
ing formula:
# of node = 172 x indexg + 17 x indexg + indexg + 1

[ indices range from zero (0) to 16 ]

Example for the node (768, 384, 192):
172 x 12 + 17 x 6 + 3 + 1 = 3574

In case a particular RGB value of an image's pixel is not directly de-
scribed through a node, it has to be interpolated: The RGB nodes can
be placed in a spatial graph (cube). Any input RGB value will be de-
scribed by a set of surrounding RGB nodes:

Undefined example (768, 448, 256)
input value:
(800, 420, 220)

(832, 448, 256)

B (76¢ (832, 384, 256)

R (768, 384, 192) (832, 384, 192)
Figure A-1: Surrounding RGB nodes of an undefined input value

With the known look-up (output) values of these eight RGB nodes the
required R'G'B’ value can be calculated (interpolated).

A.5.2 3DL Files

A *.3d1 LUT file is a plain ASCII text file that has to match the follow-
ing properties:

— Lines starting with a hash (#) are comments and will not be evalu-
ated.
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The first uncommented line defines the input values (RGB nodes),
i.e. the bit depth (e.g. if the end value is 1023, than 10 bit) and the
number of nodes.

All following lines provide the output values (R'G'B’) for one RGB
node.

Each following line consists of three values (R'G'B'). The separation
is made by spaces.

You have to define all 173 x 3 values and the triplets have to be in
ascending order.

The values have to be stated according to the bit depth between
zero (0) and <end value of RGB nodes>.

After some comments, for example, about the file and its values the file
starts with the input values. Then it lists the color correction values,
leading to the following syntax:

# Any comment
# Any comment
<RGB nodes according to bit depth and # of nodes>

<R’ of 1.
<R’ of 2.
<R’ of 3.

<R’ of <# of nodes>".

node> <G’ of 1.> <B’ of 1.>
node> <G’ of 2.> <B’ of 2.>
node> <G’ of 3.> <B’ of 3.>

3 3 3

node> <G’ of <# of nodes>~.> <B’ of <# of nodes>".>

The following shows an example of a 3DL file (10 bit, value pairs in the
middle left out):

# Any comment
# Any comment
0 64 128 192 256 320 384 448 512 576 640 704 768 832 896 960 1023

27
27
34
41
56
87
117
120
43
98
134
159
171
1023
1023
1023

25 23
26 23
35 39
43 51
59 75
88 117
126 192
122 252
0 280
0 334
0 375
0 404
0 423
088 893
989 893
990 894
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A.5.3 XML Files

A 3D LUT *. xmI file is a plain ASCII text file that has to conform to the
XML standard. It offers the following tags and attributes:

<LUT3D> The root element/base tag that includes the other el-
ements and tags. It should provide the following at-
tributes:

name The name of the 3D LUT file.
N The number of nodes, i.e. 17.
BitDepth |The bit depth of the 3D LUT file.

<values> Child element/tag that contains the R'G'B’ output
values for the RGB nodes. Each line consists of three
values (R'G'B'). The separation is made by spaces.
You have to define all 173 x 3 values and the triplets
have to be in ascending order. The values have to be
stated according to the bit depth.

The following shows an example of a 3D LUT XML file (value pairs in
the middle left out):

<LUT3D name='DVS Example 3D LUT' N='17' BitDepth='16"'>

<values>
3113 0 2674
3011 0 2341
3055 0 2484
2833 0 3307
2721 0 4971
3078 0 7032
4249 0 9383
5632 0 12272
6910 0 15632
7805 0 18808
8417 0 21373
8964 0 23256
9366 0 24656

65535 65395 57730
65535 65378 57973
65535 65368 58109
</values>
</LUT3D>
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A.6 Slave Mode / RS-422 Control

For slave mode the DVS system supports the RS-422 9-pin control pro-
tocol as well as a subset (major commands) of the Odetics protocol.
When master the DVS system uses the RS-422 9-pin control protocol

only.

In case you want to control the DVS system in slave mode via RS-422,
the following specifications have to be set on the master device to en-
sure a frame accurate editing:

preroll >= 1 sec.
edit lag 7 frames
postroll 1 sec.
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A.7 System Maintenance

This section contains topics related to system maintenance work. Carry
out the described tasks whenever necessary.

A.7.1 The Automatic Defragmentation Process

The DVS system provides an automatic defragmentation process for
the connected storage that defragments previously copied or recorded
data on the hard disk array so that they are more suited for real-time
operations.

s ) [he automatic defragmentation process is supplemented by
] | thedefragmenterincluded in Spycer which can be used, for ex-
ample, for a selective defragmentation of single clips. Further
information about this can be found in the “Spycer” user
guide.

Starting the Process

The automatic defragmentation process is automatically started to-
gether with the DVS software. It is then running in the background of
the system and will operate during stand-still times.

o | Theautomatic starting of the defragmentation tool of the DVS
] | software can be enabled or disabled via the Configuration Tool
(see "CLIPSTER Configurations"” user guide for more informa-
tion).

An automatic defragmentation will not be performed if real-
time tasks (play-out or record) are running on your system or
when the slave mode/VTR task mode is activated.

The process can also be started manually at any time when the DVS
software is not running (see section “Starting the Process Manually” on
page A-21).

Exiting the Process

Because the defragmentation process is automatically started together
with the DVS software, it will be exited with it as well. As soon as the
user interface of the DVS software is closed, the process will be halted
and shut down as well.

Operation

When running, the defragmentation process reorganizes the files
present on the storage during stand-still times of the DVS system. This
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means a defragmentation will not be performed under the following
conditions:

— When the system performs real-time tasks such as a play-out or
record,

— when the software is running in slave mode, or

— when the software is running with the VTR task mode of the
|/O Tool activated.

If one of the above said is the case, no defragmentation will take place.

After starting the DVS software the defragmentation process is running
in the background of the system. It operates in loops at certain inter-
vals. Each time it is started it will go through various checkings and
phases of defragmentation. Whether a defragmentation has to be per-
formed is indicated by a special assessment that evaluates the fragmen-
tation degree of the clips on the storage. Once a defragmentation is
indicated, it will start by defragmenting the worst fragmented files and
align them on the storage so that they are optimized for real-time tasks
such as a play-out or a record. In its next cycle it will take other, not so
worse fragmented files and so on, until all data is defragmented suffi-
ciently. Afterwards in each cycle only the checking is performed until a
fragmentation is detected once more.

s ) When operating at regular intervals with sufficient stand-still
] | times and a moderate acquisition of data, the storage of the
DVS system will always be in a perfect state for real-time oper-
ations.

The DVS defragmentation process uses proprietary routines
to defragment the data on the storage. Because the Windows
defragmentation tool does not apply the same routines, it is

best not to use it for a defragmentation of the main storage
but to leave this task to the DVS defragmentation process
alone.

A triggered defragmentation process is automatically halted as soon as
a real-time task is performed or the DVS software is set to one of the
other above mentioned states, and it will be started again when the
software provides the operating conditions of the defragmentation
process once more.

After copying or recording large amounts of data to the stor-
age, itis recommended to leave the DVS software running for
a longer period of time (e.g. over night) without performing

any real-time tasks (play-out or record) or having the slave
mode/VTR task mode activated. This will give the defrag-
mentation tool time to reorganize the files on the storage for
an optimized real-time performance. For this you may also
start the defragmentation process manually (see section
“Starting the Process Manually” on page A-21).
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Starting the Process Manually

The defragmentation process can also be started manually, for exam-
ple, if its automatic starting during the starting of the DVS software is
disabled.

To run the defragmentation process manually perform the following:

Before starting the defragmentation process manually make
sure that the DVS software is no longer running on your sys-
tem. A manually started process forces a defragmentation at

all times, meaning regardless of the state of the DVS system
(e.g. real-time operation) a defragmentation will be per-
formed. This may result in a limited real-time performance.

* Open a command line (for example, via All Programs » DVS »
Maintenance » cmd).

* Type in the command avusdefrag <drive>.

i The default value for <drive>isV:.

* After this press [Enter].
This will start the defragmentation of the storage.

During the defragmentation process the command line window will
display the various checkings and phases of the defragmentation. Once
finished with all phases, it will start again after a certain interval.
Whether a defragmentation has to be performed is indicated by a spe-
cial assessment that evaluates the fragmentation degree of the clips on
the storage. Once a defragmentation is indicated, it will start by defrag-
menting the worst fragmented files first and align them on the storage
so that they are optimized for real-time tasks such as a play-out or a
record. In its next cycle it will take other, not so worse fragmented files
and so on, until all data is defragmented sufficiently. Afterwards in each
cycle only the checking is performed until a fragmentation is detected
once more.

5 ) To terminate the manually started defragmentation process ei-
] | ther close the command line window or press the key combi-
nation [Ctrl + CI.

A.7.2 Cleaning Temporary Data Manually

When working with the Edit Tool, temporary data may be created to
ensure a real-time capable environment. Temporary data can be proxies
and/or prerendered files, both usually written to a location on your
main storage especially reserved for this kind of data. In case you are
not sure whether the temporary data in this directory is necessary, you
can delete its whole contents manually. Afterwards you may load your
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project file(s) again and begin new proxy generations and/or preren-
dering processes.

It is recommended to perform the procedure described in the
following only when you are sure that the directory for the
temporary data contains material for the respective project(s)

only. For this it is best to use a project specific directory struc-
ture as described in section “Notes on Project Management”
on page 2-14.

Do not delete temporary data manually while the DVS soft-
ware is running.

The path to the location of the temporary data is stored project
specific in each project file. With the respective project file
loaded in the Edit Tool, it can be found in the Configuration
Tool of the DVS software (group Project, field Path for proxy
data, see “CLIPSTER Configurations” user guide).

i @

* If applicable, shut down the DVS software.
* Open a file manager, e.g. the Windows Explorer.

* Select the project specific path of the temporary data on your main
storage.

* Delete all files and directories stored in the respective directory
manually.

* After that start the DVS software and load the project(s) in ques-
tion.

Once each project is loaded, the DVS software recognizes that the tem-
porary data is no longer available.

For prerendering this means that all parts of the timeline that had to be
prerendered are marked for a prerendering again (see section “Preren-
dering of Timeline Elements"” on page 6-46). Then you may start a new
prerendering process, for example, with the menu option Prerender
all (see section “Prerender all” on page 9-15).

For proxies this means that you will receive the original material auto-
matically again. Afterwards you may start a new proxy generation pro-
cess, for example, with the menu option Generate proxies (see
section “Generate proxies” on page 9-21).

Once the creation of the new temporary data is finished, you can be
sure that all files in the directory for the temporary data are valid ones.

After the creation of temporary data save your project file. If
an already saved project file is not saved after such a process
again, the temporary files will not be recognized by the DVS

software when the project file is loaded once more: Neither
will they be used for a play-out nor can they be deleted via
the software. In such a case they have to be deleted manually
again.
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bin oo 3-4,4-4
load defaults ........ccccoiiiiiiinns 9-26
of default settings ................... 9-25
of projects .......cciiiiiiiiiiiiinnnn. 9-24
save defaults ...............ceeeei. 9-26
timeline ..o 6-6
timeline marker ....................... 6-53
Video SCOPEeS ......ccvvuvvieiiiriiiinn. 5-5
Configuration Tool ......... 2-4, 2-9, 9-26
default settings ...........ccceeeenn. 9-25
project settings ..........ccooeiiiieis 9-25
conforming ......... 5-17, 8-1, 8-13, A-2
see also conforming tool
auto .......... 6-69, 8-13, 8-23, 8-49
capture data ................. 8-23, 8-53
clip not found .......cccoooiiiiiiiinnn. 8-20
first steps ... 8-6
general information ................... 8-2
important notes ........................ 8-3
link data .........coovviiiiiiiis 8-50
multiple found ................. 8-19
reconform ...........cccciiiiiiiiiinns 8-46
result ..o 8-18
search criteria ...... 8-15, 8-35, 8-38
source/search type 8-16, 8-34, 8-37
transfer data ................. 8-23, 8-51
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see also conforming CrOPPING wevviiiiiiieeeiee e 6-21
see also EDL enable ..., 6-25
autoconforming ... 8-13, 8-23, 8-49 Custom Name ......cocovevvevviniiniinnnn, 6-20
capture data .................. 8-23, 8-53 CUL i 3-13, 5-25, 6-44
changing EDLs .........ccccooeeeies 8-28 MOVE eeiiieeeeeeeeiee e 5-26
clip not found ... 8-20 cutlist ...ooooviiniinnnnn. 8-2, 8-7, 8-8, A-2
color scheme (clips) ................. 8-25  cutting point ... 6-44, A-2
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EDL oooeiie e, 8-2 in-/outpoint ....... 3-14,5-11,5-24,
first steps .oooveiiiiii, 8-6 6-48, 8-64
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multiple found ........................ 8-19
offline clip ........... 8-23, 8-32, 8-47 D
offline edited clip ........... 8-64, 8-67
PreVIiEW area ......c..coceeeveeeneennes 8-60 deactivating proxies _____________ 4-23,9-23
preview controls .................... 8-63  default configuration .................... 9-25
resolve multiple found ....8-23, 8-67 load .....evvniiiie 9-26
scrub bar ... 8-62 SAVE e, 9-26
split screen ..., 8-64  default video raster ...........ccoo....... 6-14
Spycer ..................................... 8-4 defragmentation tool ..... 1-7,2-4, A-19
supported file formats .............. 8-3  deinterlace ......ccceveeveverenn.. 7-10, 7-57
Timeline as EDL ............. 8-24, 8-30 delete
transfer data ................ 8-23, 8-51 clip from bin .....coooveviiinnn 4-21
trimming clips .......ccocoiviiiiinnnnn. 8-22 clip from timeline .3-10, 6-61, 6-75
view contents ... 8-61 =0 USSR 8-40
viewing EDL events ................. 8-31 effect from C||p properties _______ 3-16,
viewing EDL reels ................... 8-36 7-14, 7-15
viewing EDLS oo 8-29 elements/range in timeline ....... 6-42
viewing original EDL ............... 8-38 folder (bin) .....coccvevveeeerennn. 4-16
working in the timeline ............ 8-22 fromintoout .....ccocoveiiunennnne, 6-42
connecting the driver ................... 9-24 inconsistent clips ..........c.......... 9-20
consistency of clip ............. 6-63, 9-20 inpoint of bin clip ................... 5-19
container format 6-83, 6-86, 6-90, A-2 inpoint of timeline .......... 6-32, 6-34
contents (storage) ................. 2-4,4-10 outpoint of bin clip .................. 5-19
contents area (bin) ........ 3-3,4-4,4-16 outpoint of timeline ........ 6-32, 6-34
context menu ..........ccooeeinne 4-17 preset effect ...........ccccevevenen. 4-30
Continuously ................................. 6-9 temporary data (prerender) _____ 4-33,
contrast .......coeeviiiiii, 7-33 6-47, 6-62, A-21
control area ........coocevvvinviennnn.. 2-7,5-1 temporary data (proxy) ..4-24,9-22,
scrubbar ...l 5-9, 6-30 A-21
controls ...ooviiiiiiii 5-11, 6-31 timeline marker ............... . 6-54
chart controls ................ 4-37,4-40 transition ...........ccoce.... 3-14, 6-45
conforming controls ................ 8-40 volume control point ............... 6-75
table controls ................ 4-37,4-43 destructive export ...... 5-21, 5-22, 6-66
trim controls ..................oocll 5-26 disabling
conventions of user guide ............... 1-6 3D LUT oo, 6-21
COPY v 4-18, 6-41, 6-63, 6-76 audio scrubbing ..........c.......... 6-18
COUNEEN it 5-20, 5-26 BUM=IN e 6-28
create color vectors .....ooveeeeeeeein 7-42
EDL oo 8-41, 9-8 CIOPPING vvveervereaieeeareeenneeenns 6-25
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effects oo 7-13
tooltips ...eeeiiiii 6-10
disconnect attached clips ............... 6-56
element ..., 6-56
(o1 o R 6-56
timeline ... 6-56
Disk Online ........ 8-4, 8-16, 8-36, 8-50
disk space ..........ccceeviiiiinnns 2-11, 2-13
display type ..., 6-10
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ArVEr e 2-2
CONNECE oivviiiiieiiiii e, 9-24
drop 4-36, 4-37,4-39, 4-40, 4-42, A-2
during play-out ...........cccceeee. 4-47
during record ........cccooeiiiiiens 4-48
location ........coviiiiiiiiiiiis 4-42
(=] oTo] o AR 4-37,4-43
reset counter ...l 4-41
troubleshooting ...........ccc........ 4-47
drop table .............ccciiiis 4-37, 4-42
drop-frame timecode ........... 2-17, 6-85
EDL o 8-7
dropped frames/audio
see drop
duration
clip ooovvennnnn. 3-17, 6-61, 6-75, 7-3
EDL oo 8-31
EDL event .....coovvnieninnnnnes 8-8, 8-34
timeline ...cooooeviii, 2-10, 6-2
timeline element ...................... 7-3
transition .......ooeeiiiiannn. 3-14, 7-3
DVI output settings ...................... 6-12
DVS CineReel ........cccovvvvvviiiiiiiieiiens 9-7

DVS information file .. 4-37, 4-40, 4-41

E
editmode ...........eeenents 2-7,5-1, 5-11
edit point
see cutting point
Edit Tool .ooviveieiie 2-3,2-9
editing ..., 4-25,7-1,7-10
3-/4-point ..., 6-41
scene markers ................ 6-62, 6-72
] 2-3, 8-2,9-8, A-2
see also cut list
accept changes ....................... 8-49
add to bin ............... 8-6, 8-40, 9-6
add to timeline ................ 8-9, 8-56
A-mode ..o, 8-12
audio track .................... 8-11, 8-30

autoconforming ... 8-13, 8-23, 8-49
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batch capture ...........cccceeeii 8-53
black clips .......coooviiiiiii 8-58
building up a timeline ...... 8-9, 8-56
capture data ................. 8-23, 8-53
changing events .............c........ 8-28
check for inconsistencies .......... 8-59
clip properties .............cceeee 8-64
clips oo 8-30
CloSE evvnieiiii e 8-40
C-mode ......oovviiiiiiiiiiieeeee 8-12
combine EDLS .........cceeeeeinnnn. 8-45
comments ............. 8-8, 8-36, 9-12
configuration .................. 8-6, 8-44
conforming tool ...........ccccccee. 8-2
consolidate clips ............ 8-36, 8-54
convert frame rate ..................... 8-8
create .....oiiiiiiiiiiieeanns 8-41, 9-8
delete ...ooooviiiiiii 8-40

destination in-/outpoints . 8-8, 8-22,
8-26, 8-34
Disk Online ..8-4, 8-16, 8-36, 8-50

drop-frame timecode ................. 8-7
duplicate ............. 8-11, 8-41, 8-56
duration .......coooiiiiiiii 8-31
duration of event ............ 8-8, 8-34
eXPOrt ......oviiiiiiiii, 8-41, 9-8
File number as TC ......... 8-15, 8-36
file number in-/outpoints ......... 8-64
format ......ooooiiii 8-2,9-8
frame rate ............. 8-7,8-27, 8-30
head/tail ............. 8-33, 8-56, 8-62
head/tail (capture data) ........... 8-54
head/tail (transfer data) ........... 8-52
iMport .....ooovviiiiieiiieiinnn, 8-6, 8-40
keycode .........coiiiiiiiiiiiiiis 8-8
Keycode (in header) ................ 8-15

keycode in-/outpoints .. 8-34,8-48,
8-64

length ...oooviiiiii 8-31
length of event .....................l. 8-34
link data ........ccooviiiiiiiiiiis 8-50
l0ad ...oovviiiiii 8-40
load updated EDL .................... 8-46
NAME ..oiiviiiiiiiiiieieeieeenen, 8-7, 8-30
NONE v 8-35
offline clip ........... 8-23, 8-32, 8-47
offline edited clip .5-17, 8-64, 8-67
offset ivviiiiiiiiiiieeens 8-36, 8-38
Play oo 8-63
position in timeline .................. 8-12
position of event ..................... 8-34
PNt oo 8-41
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reel name ..........co......... 8-33, 8-37 embedded audio ................. 6-13, 6-17
FEelS wovveeieiiii 8-30  embedded operator .............ccceeeeen. A-2
remove from Edit Tool ............. 8-40  enabling
remove from timeline .............. 8-47 BDLUT oo 6-21
resolve multiple found ....8-23, 8-67 audio scrubbing ..................c.. 6-18
reverse play ............ccceiiiiiiiis 8-63 burn-in ... 6-28
search criteria ................ 8-15, 8-38 color vectors ......cccoviiiiiiiiinni. 7-42
select ... 8-41 CrOPPING .ooiiviiiiieeeiiii e 6-25
select entries .......cooeveeiiiiinnnnn. 8-43 effects .oovviiii 7-13
select updated EDL ................. 8-46 tooltips .oeeeeii 6-10
selecting ............. 8-27,8-31,8-37  ending point (transition) .................. 7-9
setup ... 8-6, 8-44  entering timecode ...............cc.... 2-18
show/hide handles .................. 8-56  entry field for in-/outpoint ....5-19, 6-32
size of thumbnails ................... 8-42 error diagnostic ..................... 2-4,4-47
SOM e 8-28  exiting the program ..... 3-18, 9-2, 9-16
source in-/outpoints ........ 8-8,8-22, export

8-26, 8-33, 8-47, 8-64 bin o, 9-19
Source TC (in header) ....... 8-4, 8-15 default configuration (save) ...... 9-26
source/search criteria .............. 8-35 destructive .......... 5-21, 5-22, 6-66
source/search type 8-16, 8-34, 8-37 [ ] 8-41, 9-8
speed effects ........cccccviiiniiiinns 8-18 effects ..o 4-31
SpycerNet .......cccceeeeiiens 8-16, 8-50 sequence processing ...... 5-22,6-65,
start export ..., 9-14 6-67
start frame .......... 8-35, 8-36, 8-38 to application ...... 5-21, 6-62, 6-66
statuses of clips ......c.ccceeveeiiis 8-32 extension of files 4-31,4-32,7-32, 8-6,
thumbnails ...........cooiiiiiiiis 8-43 9-4, 9-6, 9-18, 9-19, 9-26
timecode .......ooiiiiiiiiiii 9-10  extractingfiles ........cccooveviviiinnnnn.n. 9-15
timeline status ............cccceees 8-30
transfer data ................. 8-23, 8-51 F
transitions ............. 8-12, 8-33, 9-9
trimming clips .......cccoooiiiiiiiinnnn. 8-22 fast motion .....ovvniiii.. 6-57, 6-62, 6-76
update ... 8-46 file extension ..... 4-31,4-32,7-32, 8-6,
values in orange ............ 8-26, 8-29 9-4, 9-6,9-18, 9-19, 9-26
video track .................... 8-11,8-30  file format ..c.cooveeeeeeeeeeeeeeeeee A-9
view contents ...l 8-61 for Conforming tool (source TC) ..8-3
view of EDLs ....... 8-28, 8-42, 8-44 EraphiC .ooveeveeeeeeeeeeeeeeeeean A-9
view selected only ................... 8-44  file manager .........cccoeveeeveeenn 3-4, 4-7
VTR i, 8-35,8-54  File NAMES .vveeveeeeeeeeeeeeeeeee e, 6-9
VIR-TL oo 8-16, 8-36, 8-50  File nUMbEr ...covvveeeeeeieeeeeeee . 6-11

effect oo 3-15, 4-25 see also frame number

see also preset effect with audio clips ....................... 6-75
apply ..o 3-15,4-25,7-11  File numberas TC ................ 8-15, 8-36
delete from clip ... 3-16, 7-14, 7-15 file/frame numbering (finalizing) ...6-82,
disable ......coooiiiiii, 7-13 6-90

effects list ...ooovivviiiiiiiiin, 7-11 files per folder (fmahzmg) _____ 6-84, 6-88
enable ... 7-13 filmraster .....o.oooiiiiii, 6-14
IMPOrt ... 4-3T  filM-100K oo 6-18
SEQUENCE ...ooevniiiiiiiienn 7-14 filer oo, 7-18
settings .............. 4-26,7-12,7-14  finalizing ....cveoeeeeeeeennn, 2-12, 6-80
(o] ¢ 4-32 3D LUT oo 6-84
title bar ..ocovvvviiiii 4-32 audio output ... 6-86
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autoscale .........ccccoeiiiiiiiiininnnn. 6-85
channels ........ccooiiiiiiiiiiins 6-89
color space range ................... 6-84
drop-frame timecode .............. 6-85
file format ..................... 6-83, 6-87
file/frame numbering ..... 6-82, 6-90
files per folder ............... 6-84, 6-88
hardware support ................... 6-83
name options ...........ccceeeeeiiiis 6-90
pulldown .....cccooiiiiiiiiiiii, 6-85
resizing of material .................. 6-85
resolution ..., 6-85
result ..o 6-88
saving types ......cocciiiiiiiiiineens 6-84
source timecode ...........ccceee.. 6-81
start ..o 6-88
start index ........cccciiiiiiiiinninnn. 6-93
storage of audio files ............... 6-89
storage of files .........c.occeeiiiinin. 6-81
storage of video files ............... 6-88
video output ......cccooiiiiiiiiiiinnn, 6-82
fine tuning mode ................... 3-8, 6-39
Flip ceeee e 7-10, 7-30
lop e 7-10, 7-30
0] o 1< SR 3-3,4-3,4-14
copying clips .....cccooeiiiiiin 4-20
create ....ooviiiiiiiie, 4-8, 4-15
delete .....o.oviiiiiiiiiii, 4-16
FENAME ..eiiiiieeieiieeeeia e 4-15
FOOL e 4-16
SOMtING .o 4-15
sorting clips .......cccooeeiiiiiiin 4-19
folder area (bin) ............ 3-3,4-3,4-14
context menu ........oooooiiiiiinnnnn. 4-14
format ... 3-7,6-2
forward-backward play mode ........ 5-30
fragmentation assessment ... A-20, A-21
frame backward ....... 5-12,5-16,5-30,
7-27, 8-63

frame forward .5-12, 5-16, 5-30, 7-27,
8-63

frame information ...........cooeeuveennes 6-25

frame matching ................... 6-61, 6-64

frame missing .4-38, 4-39, 6-64, 8-21,
9-20

frame number .........cooviiiiiiinn, 2-18
see also File number
finalizing ... 6-82, 6-90
Offset i 6-93
frame number/timecode field 2-18, 5-13
switch notation ...... 2-18, 6-9, 8-43
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frame offset ......coovvveiinnnnn. 6-9, 6-84
framerate ...ooveeeeiii 2-17
EDL tovivieeiiieenen, 8-7,8-27, 8-30

frame-end marker (timeline cursor) 6-30,
A-2

frames ..ovveiii 2-18
Full e, 6-25, 6-84
fUll e, A-3
full-screen .....cooceeiviiiiiiiin. 2-6, 3-2
function key ......coooeiiiiiiiii 4-28
G
AN oo 7-35
ZAMMA .. 7-33,7-35
gap in timeline ... 6-39
ClOSE v, 6-40
Fill e 6-41
AU coeveeeeiiee e 8-7
generic source timecode 2-15, 6-81, 8-5
8loSSary ..ooiiiiiii A-1
GVG i 8-2,9-8
H
Head ...oooviiiiiie, 6-25, 6-84
head ....3-14, 6-35, 6-36, 6-45, 6-50,
833 8-52, 8-54, 8-56, 8-62
head (vs. full) ...coovviiniiiii, A-3
head (vs. tail) ...coovviiviiiiiiiiie, A-3
headroom ........cc.cceevenee. 5-4, 5-6, 5-7
help o 9-27
for menu options .................... 2-10
high ..., 7-33,7-37,7-55
HSL color space ......... 7-34,7-36, 7-43
hue oo 7-34,7-46
|
I/O mode
multi-threaded ..... 4-37,4-38, 4-46
single-threaded ............. 4-37, 4-38
[/OTool .cvvveenieianenn, 2-3,2-9, 4-10
ICON MENU v 9-2
import
bin e, 9-18
default configuration (load) ...... 9-26
[ ] I 2-3, 8-6, 8-40
effects ..o 4-31
Project .......cocciiiiiiiiiiis 9-5
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information reference number ..2-16, 8-8, 8-34,
clip duration .................. 6-61, 6-75 8-49
clipinpoint ..........ccce.ee. 6-60, 6-74  Keycode (in header) ................c..... 8-15
clip outpoint .................. 6-61, 6-75  keyframing ......cccccceviiiiiiiiiiiiniinnn. 7-21
name of clip ......ccccceee. 6-61, 6-75 activate ......ccoooeiiii 7-20
project file .........ccciiiiiiiiiiiiiis 2-10 color coding .....ccooevvviiiiiiiiiiinnns 7-22
timeline duration .................... 2-10 CUMVING eviiiiiieiiiie e 7-23
via tooltips .........ccevvnnnnn. 6-10, 6-61 deleting keyframes .................. 7-29
video raster .........cccceiviiiiinnes 2-10 positioning of keyframes .7-25, 7-27
information file ......... 4-37, 4-40, 4-41 FESEL e 7-23
INPOINt .o A-3 selecting keyframes ........ 7-27,7-28
change .....cccoooeviiiiinnnnnn. 5-26, 6-47 selecting settings ..................... 7-22
delete ................. 5-19, 6-32, 6-34 timeline cursor .........ccoooeeennnl. 7-25
details ......cooovviiiiiiii 5-25 tooItip e 7-29
handler ...... 5-20, 5-26, 6-48, 6-49 VIEW/ZOOM ..oviviiiiiieieeee, 7-23
handler timming .................... 6-51
information ......... 5-25, 6-60, 6-74 L
marker .......ccoooiiiiiiiii, 5-26
setting for timeline ......... 6-32, 6-33 length
setting inbin ................... 3-6, 4-20 EDL oot 8-31
setting in source-edit mode 3-8,5-18  of audio clips ............. 6-49, 6-51
setting in timeline .......... 3-12, 6-49 of clip . 3-8,3-11,3-12, 6-3, 6-41,
setting in trim mode ...... 5-24,5-27, 6-50, 6-51, 7-3
6-48 of EDL event .......c.ccceveuvnee.. 8-34
slave mode control ................. 5-29 Of HMENNE w.vcvvveiiiicicicciene 6-2
trimming ... 5-26 of timeline elements .................. 7-3
inpoint entry field ................ 5-19, 6-32 of transitions ................. 6-49, 6-51
insert mode .............. 3-8, 6-34, 6-39 of video clips .....ccoeriieeiiriinnne 5-20
with attached clips .................. 6-56  ift ..o 7-35
insert project ........cccoeeiiiieiiiiiiinee, 9-5 load
interlace material (deinterlace) ...... 7-10, DN e 9-18
7-57 default configuration ............... 9-26
Internal ......cooviiiiiiin 6-11 EDL oo 8-40
Is transferring ............. 8-5, 8-32, 8-53 preset effects .......cocoovevirnennnn. 4-31
project ..o, 9-4,9-5
J updated EDL .......coovvvvvviiinnnnnn. 8-46
location
JOD 4-33 of prerender data .................... 2-14
background ..............cl 4-33 of proxy data ...........ovvvveeennnnnn. 2-14
cancel ..o 4-33 of storage ......cccooviiiiiiiiiienn. 4-13
video overlay ........cccccccooiiiiiis 4-33 locking tracks .........ccoceviiiiiiiiinnn. 6-36
log (drops) .....ovvevveviiinieneee. 4-37, 4-43
K log files ..ovvveieeeiieei 4-41
look-up table ...........cceeeeeen. 7-10, A-4
key sample files .......ccccoee. 6-20, 7-32
see alpha channel setting of 1D-LUT ..., 7-31
keyboard shortcuts ....................... 6-32 setting of 3D-LUT .......... 6-18, 6-84
keycode ......ccoovvieireirennnn 2-15, 2-16 setting of static LUT ............... 7-31
Conforming tool ............. 8-16, 8-48 specification (1D-LUT) .cenenenneees A-13
EDL oo, 8-8 specification (3D-LUT) ............. A-14
information .........ccoooeiiii, 6-25
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[00P wovviiiiiii 5-13
loop mode ..., 5-30
looped preview ...........ccccceeeiennn. 8-63
low ..., 7-34,7-37,7-55
IUMA o 5-5,5-7
luminance ..........ccccvveeiieiiienneeneenn. 7-46
LUT
see 3D LUT

see look-up table

M
maintenance .............ccccciiiiiieieenns A-19
marker (SCENe) .........ccevvvrvuiiieiennns 6-71
edit .o 6-62, 6-72
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configuration .........cccceeeveinn. 6-53
delete ....ooooviiiiiiiiiii, 6-54
moving to ........... 5-13, 6-53, 8-64
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table ..o, 4-34
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master mute ..o 6-37
matching a frame ................ 6-61, 6-64
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help o 2-10
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MId e 7-37
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missing frames 4-38, 4-39, 6-64, 8-21,
9-20

mixing audio .........cooeeeiiiiiiiiienenns 6-16

mode
conforming ........ccccceeenen. 2-7,5-11
edit ..o 2-7,5-1,5-11
fine tuning .................l. 3-8, 6-39
insert .....oveeveenennnnn. 3-8, 6-34, 6-39
overwrite .............. 3-8, 6-35, 6-39
Slave oo, 5-12, 5-29
SNappiNg ..........eee. 3-8, 3-11, 6-39
source-edit ..... 2-7, 3-8, 5-11, 5-14
trim ....2-7, 3-14, 5-11, 5-24, 6-48
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AUAIO v 6-17
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performance .........cccocceeieeeeeens 4-36
(107012 o T, 6-15, 6-75, 8-11
moving clips ..........cccooiiii 6-38
multi-clip ... 4-11, A-4
aUdIo oo 4-8, 4-12
properties ........ccoeeeeeeens 4-12, 4-21
Sequencelnfo.xml .......... 4-12, 6-90

multiple channels (audio) 4-11, 6-4, 6-5,
6-74, 6-87

Multiple found ........cccccoeiiiiiiiinnnnn. 8-32
multiple found ...........ccccooiii 8-19
multi-threaded I/O mode ... 4-37,4-38,
4-46
muting tracks ... 6-36
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of clip wevvvviiiiiiiins 4-21, 6-61, 6-75
Of EDL tvvivvieeiieieeee, 8-7, 8-30
of tracks ......ovveiiiiiiiiieen, 6-28
name options (finalizing) ............... 6-90
new
biN e 9-19
folder ....ooovvviniiiiei, 4-8, 4-15
ProjeCt ...oveiiiiiiiiieeieeii e 9-3
next cutting point ............... 5-13, 8-64
No thumbnails ........cccccovvvviiniiiniinnses 6-9
NONE .o, 8-35
NOLES .vivviieiieee e, 1-7, 8-3
project management ............... 2-14
number of tracks .........ccoeeiiiiiiiniis 6-7
o
Offline ..oovvvvvviennnnn. 8-23, 8-32, 8-47
offset
EDLevent ....oovvvvieviiiiiieennnn, 8-36
EDLreel .oovvviieiiiiiiiiiiiieeen, 8-38
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timecode/frames (finalizing) ..... 6-84
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output preview window ..................... 7-53
alpha channel ................ 6-63, 6-72 reSet .o 7-52
analog video ... 6-12 reset all c.o.ooveveeeeeeiceeeeeeea 7-52
audio ..o, 6-14 select Shape ____________________________ 7-51
CrOP wiiiiiiri 6-21 setting Shape __________________________ 7-52
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in reverse ............ 5-12, 5-16, 8-63
performance .................. 4-44, 4-46
position of play-out ................. 5-30
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plug-in interface (OpenFX) ..... 2-5,7-10
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data location ..........ccooeeeiiiinnnn. 2-14
delete temporary data ...4-33,6-47,
6-62, A-21
PrOZIESS ..eveiviiiaeeeeeeiiiiaeeeeaenes 4-33
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FENAME ovnieieeeieeeee e e e 4-30
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setting of static LUT ................ 7-31
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priority (vertical editing) ................ 6-68
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file name ........cooiiiiinnil. 9-6, 9-7
information .........cccoooeiiiiiiiinns 2-10
INSErt ..o 9-5
NEW et e et eeees 9-3
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protocol (RS-422) ......... 5-29, A-1, A4
PrOXY evevvveeiiiieenennnnn 2-11, 2-14, A-5
activate .........cooeeiiniennnn. 4-23,9-22
create .....oiiiiiiiiiinne, 4-22,9-21
creation progress ..........cccccuuen.. 4-33
data location .........cccooeeeiiiiiis 2-14
deactivate .................... 4-23, 9-23
delete temporary data .. 4-24,9-22,
A-21
D Fy 4-22
workflow ..., 2-12
pulldown ... 6-85
R
real time
capability of clips ..2-11, 4-13, 4-46
(o0 4-38
operation ..2-11,2-14,4-13, 4-36,
4-46, 5-2
performance .......... 1-7,4-36, 4-44
WaIMING oovvviieeeeeeiiee e 4-13
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FEVErSE WIPE ....evvveiiiiiiiiiiiiiaeeaaieee, 7-9 high/mid/low ......................... 7-37
FEVIEW ..t 3-14 pipette ... 7-39,7-47
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rotation .......coooiiiiiiii 7-18 reset color correction ............... 7-50
settings ...ooovvviiiii 7-20 reset color vector .................... 7-47
RS-422 ..., 5-12, A-5, A-18 selection shape .......ccccccooeeeieis 7-44
9-pin protocol ................ A-1, A-18 softness ..........ccceeei 7-44,7-47
(@6 =] 1ol A-4, A-18 USAZE evevnneeeeinneerenineeeennnaeeenns 7-38
protocol .................. 5-29, A-1, A4 selecting
clipsin bin ......cocooiiiiiiis 4-18
S clips in timeline ....................... 6-40
EDL events .....c.coovviiiiiiiiinies 8-31
safety areas .........cccoeveeeveevieneinannn, 5-2 EDLreels ...ooovviiieiiiii 8-37
5amp|e backward ... 5-16 EDLS oo 8-27
sample forward ............c.cccoeveneen. 5-16 updated EDL ......coooviniiiiininn 8-46
saturation .5-5, 7-34, 7-40, 7-46, 7-50 selection shape .........ccevviiiiiiiis 7-44
save sequence processing ..5-22, 6-65, 6-67
DI oo 9-19  Sequencelnfoxml .............. 4-12, 6-90
default configuration ............... 9-26  setting ... 3-7,3-10, 6-12
preset effects ............ccoeveunn.. 4-31 effects ................ 4-26,7-12,7-14
Project ....ooeviiiiiiiiiiiiiie 9-6, 9-7 effects operator ...................... 7-12
scale of timeline save defaults ..............o..ceeee. 9-26
see timeline scale transition ... 6-44
scaling (auto) ........c..ccoeee... 3-10, 6-86  shapes
scene detection ..........c..ccoceveueene.n. 6-69 see picture mask
edit scene markers ......... 6-62, 6-72 sharpness .................................... 7-18
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scene marker ..., 6-71 settings .................................. 7-19
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SCIUD e A-5  size
audio configuration ................. 6-18 of audio tracks ................... 6-7,6-8
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of tool area .....oeeveveeiiiiiiiiinnn,

4-2
of tracks .......cccovieiiiiiiin. 6-7, 6-8
of video overlay .............ccceeveen. 5-3
of video tracks ................... 6-7, 6-8
slave mode .........ccooiiiiiiiiiiiii, 5-12
control window ...................... 5-29
in-/outpoint (control window) ..5-29
RS-422 protocol ...... 5-29, A-1, A4
specifications ......................... A-18
slide timming .........oooiiiiii, 6-52
slip source KC ....oieiiiiiiiiiieiieeieen, 8-48
slip source TC ..ueviiiiiiiiiieieeeeeeienn 8-47
slip sync (audio) ........ccccovveevinnnnnnn. 6-15
slip trimming ... 6-52
slow motion .............. 6-57, 6-62, 6-76
snapping mode ........... 3-8, 3-11, 6-39
SOftness .....ccoovevvennennen. 7-9,7-44, 7-47
software modules .................... 2-2,2-9
software structure ..............ooocnilll 2-2
sorting
clipsin bin ..., 4-19
clips into folders (bin) .............. 4-19
EDL oo, 8-28
EDL events ....ccccoveeniiiiiiiniinn.e. 8-28
EDLreels ..ccoovvneiviiniiiiieinnees 8-28
effects .oviriiiii 4-32
folders in bin .........c........coiilll 4-15
timeline markers ..................... 4-35
source material ..............ccoeeein. 6-61
export .......cccoeuee 5-21, 5-22, 6-66
frame position ........................ 6-64
PrOXY weviiiiiiiiiiiiiee et 4-23
relinking ......c.oooiiiiiiii 6-58
Source TC v 6-11, 6-82
Source TC (in header) ............ 8-4, 8-15
source timecode ....... 2-15,6-11,6-82,
9-11, A-5
conforming tool ....... 8-3, 8-4, 8-16
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generic ......ccoeeeeen. 2-15, 6-81, 8-5
offset .......cocceeiil. 2-16, 8-36, 8-38
virtual ........ 2-16, 6-11, 8-58, 9-11
source-edit mode .2-7, 3-8, 5-11, 5-14
synchronize with timeline ......... 5-17
split screen ......coooeiiiiiiiii, 8-64
SPYCEN vt 2-4, 2-9,4-10
conforming tool .............ccceeeee. 8-4
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SpycerNet ................... 8-4, 8-16, 8-50
StaCK i, 6-67
Start frame ................ 8-35, 8-36, 8-38
start index (finalizing) .................... 6-93
starting of play .5-12, 5-17, 5-30, 8-63
starting of program ...........cccc.cooo 3-2
starting point
clip e 3-8, 6-3, 6-5
EDL reel ..ooveveiiiiiiieiiiieeee, 8-38
transition ... 7-9
status messages ........cccceeeiiiiiiinnnnn. 2-10
performance monitor ..... 4-37, 4-41
Stereo ..oooviiiiiiiiinnns 6-15, 6-75, 8-11
stopping of play 5-12, 5-17, 5-30, 8-63
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CAPACILY wevvveieeiieii e 1-7
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disk space ..........ccceeeennn. 2-11, 2-13
files per folder (finalizing) 6-84, 6-88
location .......ccoooveiiiiiiiiiiiin, 4-13
performance ................. 4-36, 4-44
synchronization .................. 6-15, 6-55
System base video directory . 4-14, 9-20
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tab oo 4-1
Bin e 4-3
EDLCIlips ..coooiiiiiiiiiiiiiii, 8-31
EDL Reels ..coovuviiiiiiieeiieeeeinn, 8-36
EDLS oo 8-29
Effects oo 4-25
Jobs . 4-22, 4-33, 9-21
Markers ........cooeiiiiiiiiiiiiiees 4-34
Original EDL .......covvviiiiiiiieieens 8-38
Perform .....ccoovviiiiiiiiiiein, 4-36
table controls ..................... 4-37, 4-43
tail 3-12,3-14, 6-35, 6-36, 6-45, 6-50,
8-33, 8-52, 8-54, 8-56, 8-62, A-5
target group ....oooiiiiiii 1-5
task bar .....cooeviiiiiiini 2-3,2-8, 2-9
temporary data
clean manually ..............ccco. A-21
prerender .............cceeees 2-12, 6-46
prerender data location ..2-14, A-22
PrOXIi€S ....coevviiiiiiiiiiiiinns 2-11, 9-21
proxy data location .................. 2-14
text of clips ....oovvviiiiinn, 6-60, 6-74
third-party software ........cccccccooeeiis 1-7
thumbnail ... 3-5,4-11
atstartand end only ......... 6-8, 6-9
audio clip ... 4-11
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file names instead of ................. 6-9 duration .......cooeviiiiiinnl. 2-10, 6-2
in video track ..........ccccciiiininis 6-8 enable 3D LUT file .................. 6-21
invalid clip ..., 4-11 enable cropping ......cccccceeiiiies 6-25
multi-clip .ccooooeeiiei 4-11 forward-backward play mode ...5-30
no thumbnail .................... 6-8, 6-9 AP i 6-39
pending clip .................... 4-12, 8-9 in-/outpoint ........ 6-32, 6-33, 6-49
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time compression ...... 6-56, 6-62, 6-76 NEW ettt e e 9-3

time stretching .......... 6-56, 6-62, 6-76 OFfSEL e 6-9
time stretching mode .............. 6-58 paste clips ...........coiiiiii 6-41

timecode ... 2-15 play ..o 5-12, 8-63
asterisk ... 2-17 properties of video clips ....2-5, 6-63
drop-frame ........... 2-17, 6-85, 8-7 red line .....oooevieiiiiiie 6-39
EDL timecode .................. 8-7,9-10 [<Te Lo T 9-17
entering ......coooeiiiiiiiiii 2-18 relinking clips 6-58, 6-63, 6-77, 8-3
entries ..., 2-17 reverse play ................... 5-12, 8-63
format ...coocovviiiii, 2-17 SAVE weieniiiieiee e 9-6, 9-7
greater 30 Hz ..........cooiiiiinnnnn. 2-17 selecting clips .......cccooiiiiiiiiinns 6-40
information ........cccoooeiiiiiin 6-25 time stretching/compression ....6-56,
notation .........coiviiiiiiiiiianns 2-18 6-62, 6-76
offset oo 6-9, 6-84 tooltip ........ 6-61, 6-62, 6-75, 6-76
source .2-15,6-11, 6-82, 8-3, 8-4, tooltip configuration ................ 6-10

8-16, 9-11, A-5 UNAO covviiiiiiieeee e 9-17
switch notation ...... 2-18, 6-9, 8-43 vertical editing ..........ccoooceeinnin. 6-67

timecode/frame number field 2-18, 5-13 yellow line ......cooooeviiiiiiiiinns 6-46

timeline .....coovviiii 3-6, 6-1 ZOOM v, 3-9, 5-9, 6-30
activate in-/outpoint ............... 5-29  timelinearea .........ccccccvvviiiiiiiiinnnnn. 2-7
add clip oo 3-7, 6-2 change size .......ccoooiivennnnnn. 4-2, 6-6
add clip of certain length ......... 6-41 timeline cursor ... 3-13, 5-12, 6-29, A-5
add EDL ...oovviiiiien, 8-9, 8-56 frame-end marker ........... 6-30, A-2
add timeline marker ....... 6-53, 6-54 synchronize with source ........... 5-17
arrange clips ........ccccciiiiiiiiiinnns 6-38 timeline marker ..................... 6-53
blue line ..., 6-33  timelineelement .........ccooviiiiiiinnnn. A-5
build-up of EDL ............... 8-9, 8-56 delete range in timeline ............ 6-42
change appearance ................... 6-6 duration ... 7-3
change contents ..................... 6-67 length ..o 7-3
check for inconsistencies ..8-59, 9-4, properties ................ 2-5, 3-15, 7-1

9-19, 9-20 FESIZE oivnieiieiieeee e eee e e eeanas 6-57
close gap ...oooviiiiiiiiiiiiie, 6-40  timeline element properties .............. 7-1
configuration ........cccccceeiiiiiinnn. 6-6 ACCESSING eeiveriiieeeeeenieeeeeeeennes 7-2
control ... 6-29 CloSe .o 7-6
copy clip oo, 6-41 effect settings ........ccccoceeeeien. 7-12
create EDL ......cccvvvneenenne. 8-41, 9-8 effects list ...oovieiiin 7-11
(oo} o RSO PUPTTRPOPPPIT 6-21 length of element ...................... 7-3
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of transitions ........cvveviiiiiinnn. 7-7
of video clips ... 7-10
FESEY et 7-4

timeline marker 4-34, 4-38, 4-42, 4-43,
6-52

add automatically ................... 6-54
add manually ..., 6-53
configuration ...........coooeeiiinnnnn. 6-53
delete ...ooooviiiiiiii 6-54
moving to ........... 5-13, 6-53, 8-64
POSItION .oeiiiiiiiie e 4-34
0] o AR 4-35
table ..o 4-34
thumbnail ... 4-35
tYPES oo 6-53
Timeline output TC .......ccovvvvnnnnnnen. 6-81
timeline scale ........cccoeoviiiiiiiiinnnn. 6-29
configuration ..o 6-9
title bar
bin i 4-3,4-4,4-15
context menu (bin) ..........cc..... 4-4
effects pane ......ccccoeiviiiiiininnnn. 4-32
title safety areas ...........ooooeveiiiinnnn. 5-2
toolarea ......oooovevviiiiiiin, 2-7, 4-1
change size ........ccccooeiiiiiiiiinnnnn. 4-2
tab o 4-1
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tooltip ....6-10, 6-61, 6-62, 6-75, 6-76
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keyframing .......cccooeeeiiiininnnnnn. 7-29
track
[OCK v 6-36
MUEE e 6-36
NAME et 6-28
track buttons ...................... 3-10, 6-37
track size ......coooiiiiiiii 6-7
manual setting ..........ccc.oeiiies 6-8
OPLIONS eviiiiiii e 6-7
transition ........... 3-13, 3-14, 5-25, A-5
automatic creation 3-14, 6-36, 6-45
change length ............... 6-49, 6-51
delete .....o.oviiiiiiiiiii, 3-14
duration ........cooeviiininnin. 3-14, 7-3
ending point ........ccccceiiiiiiiiiinnnn. 7-9
iNEDL ..ooeeieiiiinnnn. 8-12, 8-33, 9-9
length ..o, 7-3
prerendering .........cccccceeeeeeennn. 6-46
properties ............... 3-14,7-1,7-7
FEVEISE iiiieiiieeeeeeeiia e eeeenennns 7-9
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setting a transition ................... 6-44
shapes of wipes ............ccceeeeis 7-8
SOTtNESS ovvveeiiiiieee e, 7-9
starting point .........coooiiiiiin 7-9
trim backward ... 5-27
trim forward ........ccooooiiiiiii 5-27
trim mode 2-7, 3-14, 5-11, 5-24, 6-48
in-/outpoint information .......... 5-25
trimming ..., 5-27, 6-50
conforming tool ...........ccccee 8-22
controls ......uiiiiiiiii 5-26
CUL e 5-26
INPOINt ..o 5-26
keyboard shortcuts ........ 5-28, 6-48
outpoint ......coooeiiiiiii 5-26
slide .o, 6-52
SHP e, 6-52
tutorial ..o 3-3
type of clips ..., 4-11
type of display ... 6-10
typographical conventions ............... 1-6
)
UNAO i 9-17
user interface
MINIMIZE ..o 9-2
OVEIVIEW eviiiiiieieiie e 2-6
\"/
vectorscope 100 % .....coovvviviiiinnnnnnn. 5-5
vectorscope 75 % .....veiiiiiiiiiinnnnn. 5-5
vertical editing .........c.cccc..o. 6-67, A-5
video
file format ......ccccooeiiiiiiii A-9
format ......ooooiiii, 3-7,6-2
looped preview ....................... 8-63
output ... 6-12
resolution ..................... 6-12, 6-85
thumbnail of clip .......cccoeuennneee. 4-11
vertical editing ...........ccoeeeee. 6-67
video board .........iiiiiiiii 2-2
connecting the driver ............... 9-24
driver ..., 2-2
video clip .....ooovviiiiiiiiin, 6-60, A-6
see also video
alpha channel ............... 6-63, 6-72
attach to audio ....6-55, 6-61, 6-76
length ..o 5-20
properties 2-5,3-6,4-21,6-63,7-1,

7-10, 8-64



E Index
source ...... 4-23,5-21,5-22, 6-58, view buttons (bin) ................... 4-4,4-5
6-61, 6-64, 6-66 view of EDLs ............. 8-28, 8-42, 8-44
thumbnail ..............ool 4-11 view of timeline ....................l. 6-29
VIdeo drive ..o..oeeiiieiii, 1-7 Timeline as EDL ............. 8-24, 8-30
video format virtual source timecode 2-16, 6-11, 8-58
see output format exporting EDL ........cccceeiiiiiiens 9-11
video overlay ..........ccccconnnn. 5-2, 8-61 volume ... 1-1
alpha channel ................ 6-63, 6-72 control line ..........ccccccvvinnn, 6-77
aspect ratio ...........cceeeee. 5-2,6-14 control point ..........ccccceieeenn. 6-77
currentjob ..o 4-33 VTR s 5-12, 8-35, 8-54, A-6
safety areas .........cccccciiiiiieinnnnns 5-2 VTR timeline .......ccooiiiiiiiiiien. A-6
SIZE et 5-3 VTR-TL .oviiiiiinnnee, 8-16, 8-36, 8-50
split screen .................... 8-62, 8-65
video raster ......... 3-7,3-10, 5-2, 6-12 W
default ..o, 6-14
film e, 6-14 Warning MESSAZE ..neevvvneeeeineaennnnn 4-13
information ........coceiiiiininnnns 2-10 waveform (video Scope) __________________ 5-7
video SCOPE i 5-3 waveform d|sp|ay ________________ 5-15, 6-79
activation ........ooooeiiiiiin 5-3 Windows
configuration .........ccccoeiiiiiinnnnn. 5-5 file manager ...........cccco..... 3-4, 4-7
deactivation .........coceeiiiiiiniinin, 5-5 shortcuts ... 3-2, A-7
layout configuration ................ 5-4° Wipe oo, 3-14, 7-7
RGB parade ..., 5-6 Crossfade ......coveveeveeeeeeeeeeeen 7-7
scene detection ............... 5-5, 6-71 FEVEISE .o eeeeeeeee e 7-9
vectorscope 100 % ................... 5-5 Shapes .....oovvviiiiiieii 7-8
vectorscope 75 % ... 5-5 SOFtNESS ..vveeeeeeecieecee e 7-9
waveform .......cooeeviiiiiiiiien. 5-7 workflow (proxy usage) _________________ 2-12
YUV parade ......ccooevviiiieiiiinnnnn. 5-7
video track ...........ceeeniil 3-7,6-3,6-4 Y
button ....ccoviiiii 3-10, 6-37
change display ... 6-8 YUV parade ......cooveereeeeereeeenenn, 5-7
EDL i 8-11, 8-30
hide ..oooiiii 6-6
10CK v 636 £
mute ..o 6-36  _ omon timeline ... 3-9, 5-9. 6-30
NAME .ivniiiiiiieiiei e eeeeaaas 6-28 ZOOMING +orrvoereeoe 6-63. 7-10, 7-16
number ..., 6-7 il )
: ilter o, 7-18
SIZE i 6-7 items 716
size (manual Setting) o 6.8 MEMS
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